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FIVE YEARS OF OVERSEAS BROADCAST

FIVE years ago, on June 1, 1935, short-
wave broadcasting under the title of
the “Overseas Broadcast” was initiated
by the Broadcasting Corporation of Japan,
with the aim of introducing Japanese life
and culture to the peoples of other lands
and of disseminating abroad information
as to Japan’s case and background in the
affairs of this region of the globe.

During the five years since that time
remarkable progress has been made in
the whole organization of Japan’s Over-
seas Broadcasts, though there is much yet
to be done. The magazine “World
Radio” recently named our Overseas
Broadcast as “the Star of the Far East.”
This will serve to indicate the degree of
achievement that has been attained by
the Corporation.

In its early stages, the Overseas Broad-
cast program was transmitted to a single
direction : the Pacific Coast of Canada
and North America. There was only 'a
small staff to take care of the program
and the members had to arrange pro-
grams, write news copy and even anno-
unce the news. This small group con-
stituted the then “Overseas Section” of
the Corporation, but it has been ex-

panded to a large department, called

“ Foreign Department,” which now boasts

of an exceptionally large staff of seventy-

three executives, editors, announcers, and
language specialists. Nineteen members
of the staff are assigned to arranging
different programs transmitted to five
world zones and simultaneously keeping
close contact with overseas listeners, while
of the other fifty-four, thirteen are foreign
resident members. They are busy day
and night either, typewriting to prepare
the news of the day, or flashing the news
over the mi-
crophone,
arranged
only a few
minutes
before being
broadcast or
even up to
the last
minute, in
nine different
languages:
Japanese,
English,
French, Ger-
man, Italian,
Spanish, Por-
tuguese,
Dutch, and
Chinese.

Miss Sayoko
Tguchi,

The Foreign Department occupies one
large hall, situated on the second floor of
the new headquarters of the Corporation,
a magnificient white granite edifice, which
is symbolic of Japan’s progress in the
fields of science and architecture.

Today, five separate programmes are
being sent out on five transmissions:
namely, (1) Europe, (2) South America,
(3) the Eastern Part of North America,
(4) the Pacific Coast of North America
and Hawaii, and (5) China and the South
Seas, Indo-China, Malay Peninsula, India
and the East Indies. Furthermore, prepa-
rations have now virtually been com-
pleted for another extension of our Over-
seas Broadcast, that is the setting up of
two more transmissions so that two new,
separate programmes may be sent out,—
one directed to Hawaii, the other to the
Near East. In the near future, these two
new transmissions will be formally opened
for overseas broadcasting service. Thus,
with the fifth anniversary of the inau-
guration of our Overseas Broadcast, the
transmissions in operation will soon be
seven, in striking contrast to one in the
year 1935.

The Corporation has been endeavoring
to present whatever our overseas listeners
may desire as to the latest information
about Japan, East Asia, and other matters,
with selected programs of musical and
dramatic entertainments, eye-witness ac-
counts of athletic meets, parades, and
various other events, and talks as well as
commentaries on a wide variety of sub-
jects,—cultural, social, economic, historical,
and the like.

More than a thousand letters monthly
are received from various parts of the
globe, telling us how radio listeners
abroad enjoy our programs, informing us
_of the degree or condition of reception of
the transmissions, and kindly advising us
as to what sort of programs they desire
to have, or what parts of the programs
they thought were good or unsatisfactory.
During the past one year, these letters
from our radio listeners in different spots
of the globe amounted to the amazing
figure of over 20,000. With the coopera-
tion offered by our radio friends, the
Foreign Department is doing its best to
effect speedy improvement in every
branch of its broadcasting.

For the benefit of overseas listeners, the
Corporation has been publishing monthly
a beautifully illustrated infermation bulle-
tin, which is now in your hand. This
bulletin is edited by the Foreign Depart-
ment and contains in every issue advance
programs, articles on various phases of
Japaneses life, and letters from overseas
listeners, which are mostly printed in
English and Japanese. It is also published

in other languages such as French,
German, Italian, Spanish, Portuguese, and
Chinese. Though all articles published
in the bulletin are copyrighted by the
Corporation, they are at your service for
reproduction by newspapers, magazines,
and other publications abroad, free of
charge and without restriction. The
bulletin, together with the advance pro-
grams, may be sent to those who are kind
enough to supply us with reports of re-
ception and frank advice and suggestions
frequently.

A slight change has lately been made
in the editing of the bulletin. More
illustrations and news highlights have
been added for the convenience of our
overseas radio friends. Good pictures are
selected, and to them are attached easy,
yet clear and interesting explanations.
This may help our radio friends overseas
to secure a more concrete notion and
understanding of things Japanese as well
as Oriental. It is also hoped that the
news highlights will help the readers
review main events of the month in Japan
and the Far East.

For furtherance of good knowledge
and understanding among peoples of the
globe; the Corporation thas beenmaking
sincere attempts since the inception of its
Overseas Broadcast to supply the other
parts of the world with up-to-the-minute
news and authentic information in regard
to the development of ‘a New Order in
in East Asia,

Special efforts have been, and will be
made by the Corporation for the intro-
duction of “ Cultural Nippon,” which is
in fact the “ Cultural Orient” itself, as a
noted American diplomat-scholar once
affirmed, “of this vast and ancient civili-
ation, Japanese life is the flower and con-
centrated essence.”  Especially in view of
the encouraging responses from our radio
listeners abroad, the Corporation will plan
to bring about further enrichment of the
cultural element in its Overseas Broadcast,
and try to meet the wishes of our unseen
audience.

We have an inexhaustible supply of
things to offer on our programs, since
Japan is a reservoir of all systems of age-
old Oriental culture in one harmoniz-
ed form, now serving as the “ Mecca”
for those who wish to study Oriental
civilization as a whole.

Heartened by its fruitful experiences
of the past five years, the Broadcasting
Corporation of Japan now enters its sixth
year of overseas service with new hope
and vision.



VOICES HEARD
ON REGULAR BROADCAST
IN ENGLISH TO U.S.

(Left)

JZK announcer Joe T.
Hirakawa, speaking to his
radio friends in America.
(8:00-9:00 pm, ES.T.) He
is a graduate of Drama
Department of the Univer-
sity of Washington,

(Right)
Hisao Yoshii, your an-
nouncer in English for five
years on the west coast
North America broadeast,
extends greelings to Ame-
rica, Canada, Merico and
“ Aloha” to Hawaii.

arhoie)
A gay bunch of broadcasters described ave:
(from the left) Miss Kuniko Ashihara, a po-

SHORT.WAVE TR ANSMISSIONS OF THE pular dancer and singer, Hajime Wada, and

Miss Shizuko Kasagi, @ note jazz singer.

BROADCASTING CORPORATION OF JAPAN (Bewwl)’iano solo is @ frequent feature for the
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are carried out to the following directions with the following frequencies.

Foor EUROUPE

JZK 15,160 kefs (19.79 m.) Time : 4.00— 6:00 a.m., Tokyo Time

1l Sign:
Call Sign JZJ 11,800 ke/s (2542 m.) (19:00—21:00 GMT)

For SOUTH AMERICAN COUNTRIES

JZK 15,160 kefs (19.79 m.) 5 6:30— 7:30 a.m., Tokyo Time
Time :

Call Slgl‘l : ]ZJ 11,800 |<C,"S (2542 m) (21:30——22:30 GMT)

For the EASTERN DISTRICTS of NORTH AMERICA
8:00—9:00p.m., Previous day (EST)

Call Sign: JLS2 17,845 kefs (16.81 m.) Time: 10:00—11:00a.m., Tokyo Time
(1:00—2:00 GMT)

For the PACIFIC COAST of NORTH AMERICA and HAWAII

¢ 9:00—10:30pm., Previous day (PST)
Call Sign: JZK 15,160 ke/s (19.79 m.) Time : 2:00—3:30 p.m., Tokyo Time
(5:00—6:30 GMT)

For CHINA and the SOUTH SEAS

9:00—11:30 p.m., Tokyo Time Ldenuncauon dignal

e JZK 15,160 ke/s (19.79 m.) e ;
Call Sign: 371 1) 800 kefs (25.42m.) Time: (5 00—14:30 GMT) 5L ; 6L (B el il
?*rLff'%f ST :




by Vincent Canzoneri

HE Koto is often referred to as the thirteen-stringed Japanese
harp. Although this is quite correct, it can be somewhat
confusing to one who has not seen the instrument if he pic-
tures the up-right harp of the West. The Koto is an oblong
sound-box made of Kiri wood (Paulownia) measuring ap-
proximately six feet in length by about eight inches in width
and three inches in depth. Over this is stretched thirteen
strings made of silk that are dipped in a wax solution, All
the strings are of equal thickness and are stretched at about
an equal tension. The tuning is accomplished by small in-
dividual bridges about two inches high which are placed at
different points underneath the strings.

The modern European harp may be quickly altered by means
of pedaling to play in any given key, to suit that of the com-
position, The Koto has no other mechanical features than
those mentioned above and a change of tuning necessitates
moving the bridges. The player often does this during the
playing of a composition, but only when it calls for one or
two altered notes to change to the new tuning. This he does
with his left hand while his right hand continues playing,
using the thumb, index and third fingers with specially made
individual ivory picks banded around each finger with which
to pluck the strings, Often a composition will call for a
sharped note not in the tuning which the player produces by
quickly pressing down one of the strings a few inches behind
the bridge with his left hand.

There are as many as twelve tunings used on this instru-
ment, but only about three are in common practice. The one
most frequently used, the Hirajoshi, is as follows:
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Of course, this is merely the pentatonic scale of Japanese
popular music repeated in two octaves. The notes of the scale
are: E, F, A, B, C. Thisscale is not rigidly followed, and it
is not infrequent when the music will call for an “accidental ”
note, cspecigllv in ntelodic passages goinging downward. Such
instances would require the note G or D (not in the tuning)
in which case, in the lower octave, the 6th and 4th strings
respectively would be quickly pressed down as stated above
so as to raise each a whole tone. In the same manner various
embellishments appoggiature, and the like, are also performed
in the music for the Koto.

Like all other instruments in Japan, the Koto is played from
the matted floors of a Japanese home, the player kneeling be-
side the lower end of the instrument. The string marked 13
in the above illustration is closest to the player. This feature
makes it most natural for the player to pluck the strings with
his thumb away from him, from a higher note to one lower.
Thus it is that the melodies of the Koto, as will be seen in
illuetration further. below, are characteristically downward in
direction,

The Koto is an instrument that Japan detived from China
during the latter part of the seventh century, having arrived
here no doubt through one of the many embassies that went

Enchanting music, typically Japanese, vibrales the ether as Michio Miyagi displays his
art at the Koto,

over to the T'ang court during that time. However, there is
a more romantic legend of its origin in Japan, which relates
how a Japanese court lady once found_herself wandering on
the slopes of a heavily forested mountain, As she walked
further into the cool recesses of the forest she gradually came
upon the sounds of an - unusual musical instrument and soon
she was confronted by a Chinese seated in a grove playing on
a thirteen-stringed harp, producing melodies such as she had
never heard. At first he continued unconcerned with her
presence, but later he ceased playing to tell her he had come
to bring the music of his country to Japan, and that he would
teach her so that she could then pass it on to her people.
When she had mastered the instrument she descended the
mountain with her Koto, but later when she returned to seck
out her master, he and the grove had disappeared and all that
remained was a cloud. Thus this ancient lady taught others
her art and their descendents continued to do the same for
many generations down to modern times.

Of course all is not mere legend about the Koto in ancient
Japan, for records exist showing its use in the court orchestra,
the Gagaku, where it still functions, and as a solo instrument.
The Genji Monogatari, a novel of the tenth century often
mentions it as a favorite instrument of court ladies.

The Koto came into popular usage largely through the work
of a blind Koto master of the 17th century called Yatsuhashi.
The Koto as used in the Gagaku orchestra, and by blind
monks of that time was too stiff and formal to suit popular.
taste. Yatsuhashi realized that music of a lighter nature would
be more in character with the instrument so he set about im-
proving it and developing a more supple technique for it
Then, much as Bach wrote his Well Tempered Clavichord to
demonstrate the advantages of his tempered piano, Yatsuhashi
set about writing thirteen pieces, one for each string of the
instrument as well as connecting each with the thirteen months
of the year (the Chinese lunar calender had thirteen months)
to demonstrate the advantages of his improved Koto. Today
his compositions are to the Koto player what Bach’s works are
to the pianist, and he is known as the Father of the Koto as
Bach bears the same title for the piano. Yatsuhashi's most
famous composition is Roku-dan (the six steps or variations).
The following is the opening phrase of this composition which
is characteristic of the music for the Koto:
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Today the Koto is most often heard in concerted effort with
the Samisen (a three stringed instrument) and the Shakuhachi
(a bamboo flute) to form a chamber music ensemble called
San-kyyku. ‘The instrument has never caught the fancy of
professional entertainers and it remains the instrument of the
Japanese home, much as the piano is an instrument of the
home in the West,



 TELEVISION BROADCASTS
IN JAPAN

TELEVISION research in Japan s being carried

out at a number of institutes and laboratories, in-
cluding the technical research laboratory of the Bro-
adcasting Corporation of Tapan; the Electric Laboratory
of the Communications Ministry ; the Higher Technical
School, of Hamamatsu; the Tokyo Radio and Electric
Co. Ltd,, etc. Experimental broadcasts of television were
made recently for the benefit of the general public in
Japan.

The Technical Research Laboratory of the Broad-
casting Corporation of Japan (devoted to study of the
theory and application . of radio-telephone), established
in 1937 an experimental television station (J2PQ), made
a test transmission for the first time last year May,
succeeding in transmitting photographs to the Tokyo
Broadcasting House, 14 kilometers _distant from the
laboratory.

Ever since then, intensive study and improvements
have been sought, ‘with several test transmissions made
public to popularize television. And after a considerable
experimental period, television has been put on the
streets at last.

Regular television broadcasts are to be put out

shortly.

Televising in the television studio,

The Photographic Sereen
(20 by 16 centimeters).

The 100-meter antenna in the technical
laboratory.

Control desk.

Camera.



THE YEAR OF THE DRAGON

AT the stroke of midnight, December
318t, 1939—when the booms of all
the temple bells of the land ushered in
the year of 1940—the people of Japan
welcomed the Year of the Dragon—that
mythical animal to which all Oriental
people attach supernatural significance.

The Year of the Dragon comes fifth in
the cycle of the ancient Japanese time
system run in the order of rat, ox, tiger,
hare, dragon, serpent, horse, sheep,
monkey, cock, dog, and boar,

With the serpentine body having beauti-
ful claws, horns, and beards, the dragon
as known to most of us through Chinese
and Japanese paintings is never known to
have really existed. However, - to the
Japanese, it signifies wisdom and power,
and to the Chinese, in whose minds it
was originated, it is the most honored
animal, being the symbol of the Emper-
or.

Dragons, it seems to have always been
connected with water, such as the sea, a
lake or a river. And it is extremely
interesting to find that many authorities
believe the Chinese got their idea of this
sea monster from the alligators or croco-
diles which lived in great numbers in the
Yellow River at an early period as far
back as 22 B.C. At about the time of the

Christian Era, they gave the dragon a
kindly expression, one which suggests a
beneficent god. And it is well-known
that the Chinese gods frequently used
dragons as a means of transporting them-
selves from one part of the universe to
another while looking after mortals and
their affairs.

To the western mind, the dragon has
traditionally been associated with the evil
spirit, and the brave knight who set out
to rescue the fair maiden. On the con-
trary, ,the dragon of the east is the
embodiment of strength and goodness and
represents a beneficent force in nature,
It was the rain spirit of the ancient
Chinese. Unlike the western mythological
creature, it is the rain-giver who gathers
the clouds and brings welcome moisture
to farmers during the long dry season.
The dragon, therefore, is a constructive
spirit, And the year of the dragon will
usher in a new era of peace and order
for the people of the Orient.

According to legends, the dragon as-
cends to the sky in the spring, and in the
autumn, it buries itself in the depths of
the water. When he descends beneath
the dark waters of the decp sea, one
cannot see any trace of his existence. But
when he rises high above the skies, thunder

roars, storms come and he convulses the
whole world. Floods are always believed
to be caused by the movements of the
dragon and sometimes one can see him
in pictures swooping up to heaven in a
column of clouds, amidst thunder and
lightening, tearing up houseroofs and
uprooting giant trees.

A real dragon in Japanese art is usually
portrayed as a combination of many
animals with the horns of a deer, head of
a horse, eyes of a devil, neck of a snake,
carp scales, cowlike ears, and tiger paws
with eagle claws. Is it any wonder that
this fearsome creature inspired awe in the
hearts of the early inhabitants of Nippon ?
Today, however, it is widely used in arts
as a decorative motif, in paintings,
sculptures and magnificent screens, partly
because the twining body of the dragon
contains in itself such perfect rhythm,
combining grace and power.

Since 1940 is the 2600th anniversary of
the founding of the Japanese Empire, the
arrival of the year of the Dragon, which
signifies power and triumph, is greeted
heartily by the entire nation. Because the
dragon is a celestial being and is known
to possess supernatural powers, the Japanese
people expect great things this year both
at home and abroad. And Japan must
rise again and make known to the world,
the spirit of the dragon, the embodiment
of wisdom and power, which will-guide
the nations through the troubled waters
of international waters without fear.

NEW TRENDS IN THE JAPANESE
FINE ARTS

ART is the product of originality and
creative power, it is true, but no ait
has ever thrived in an atmosphere of mere
isolation and exclusive self-centeredeness.
The glorious art tradition of the Oc-
cident reminds one somewhat of the grand
symphony music, but the Japanese art was
nurtured for the past centuries in relatively
peaceful cradle, absorbing to the full the
purest essence from the deep multifold
mountains, and the vast surrounding
ocean. If the art tradition of the Occident
be comparable to a grand symphonic
orchestra, the fine arts native to Nippon
may be compared to a sweet chamber
music inviting more personal attention.
Therein lay the unique originality and
creative power of our ancestors.
However, today’s dreams and visions of
Japan cannot be expressed in the cradle
of “miracle” in some far-away Ocean
isolated from the rest of the World. Our
predecessors in the Meiji era woke up to
this point in the latte half of the 1gth
century, and opened up for us the cultural
traffics with the Occidental world of art,
And in our generation in which a high
estimation is accorded by the Occidental
masters of realism to Japan's pedestrian

by Shuzo Takiguchi

art of the past—the Ukiyoe-colored prints
of Yedo days—we have begun absorbing
the technique of the Occidental oil paint-
ing and sculpture in their best forms.

Thus we have come to conceive of such |

masters as Manet, Gogh, Cézanne,
Rodin, Bourdelle and Maiyol, etc. not
as artists essentially foreign, irrelevant to
our lives, even when placed beside the
traditional Japanese brush drawing of
black and white. In our adaptation of
the Occidentalism in art, we felt no glar-
ing offence to our sense of harmony, but
only added to our art concepts a small
tradition, which we call, “Occidental”,
and our dreams today are still furthering
this tradition.

In modern times when the Occidental
Realism has reached its climax, we know
subjective artists there are looking hard
for some new spiritual principle to follow
and give it a new expression. However,
nobody can really predict whether the
time-honored spiritual expression of the
Oriental Art can be constantly firm before
the influences of material civilization of

today, By the term, “spiritual expres-

sion ” I mean of course not in the retrospec-
tive sense, but in the new creative sense.
In this respect I am quite confident that
young artists of the East and theWest can
meet more or less on a common ground
and discuss common problems of art and
exchange sentiments together.

History of Art divides East and West in
two distinct concepts of Space—Space to
fill as Reality appears to imagination and
sensitivity. At least in the past this was
so; but today, in the question of Space,
too, we shall be able to understand each
other without much difficulty. For Japa-
nese artists of today conceive of space as
something that can stand the universal
test aesthetically as well as scientifically.

Symbolism in Art constantly renews
itself in the face of new reality. Our
ancestors were characteristically gifted
with the application of symbolism to
forms of reality. And Japan’s modern
artists desire to make their symbolism so
robust as to be able to meet every shock
and stimulation from physics and psy-
chology just as much as the Occidental
artists do. There is nothing strange
about young artists’ feeling a close kinship
with the abstract, new aesthetics and
surrealism of the West, '

When mere words and arbitrary expres-
sions of any kind are gone, Art alone
will remain to show the existence of

. Reality in our hearts.



THE subject of this article is the History
and Traditions of the Period center-
ing in Kamakura, which has an important
bearing upon the Samurai tradition of
this country.
The period is roughly 700 years from

our times. Before proceeding further, it
is necessary for us to consider the real
character of Kamakura when it was the
seat of the shogun’s government.

As a city of historical associations,
Kamakura has its share of interesting
relics and buildings, but they are not as
impressive as we would expect of a center
which played so great a part in history.
But in the very fact that Kamakura is not
imposing in its array great historical
monuments we must recognize the real
character of this period. In contrast to
the grandeur and magnificence of the
aristocrats of the Heian capital, the
culture centering around the seat of the
bakufu may be considered as a culture of
the spirit so well exemplified by the Way
of the Samurai, later known as Bushido,
exalting loyalty, humility, justice as the
highest moral ideals and by the Zen sect
of Buddhism with its profound spiritual
contents—both of which can only be
judged by their inward meaning and
values and not in their outward forms.
What remains of Kamakura history today
are therefore not so much the things it
has left, but the traditions of the human
spirit which we so highly value even now
—the spirit of Bushido and our love of
simplicity and subdued refinement.

With so much said by way of intro-
duction, let us next turn to the important
highlights of the period—the great move-
ments of historical sighificance.

As we observed in our previous series
on the history of the period centering in
Kyoto—when the life of the Heian aristo-
cracy was at the height of its splendor,
the foundations upon which it thrived
were the vast agrarian population spread
over the entire country—the peasants and
their small overlords who toiled on the

istory of Japan

THE HISTORY AND TRADITIONS
OF THE KAMAKURA PERIOD

Courtesy, KBS (Society for International Cultural Relations)

Yoritomo Minamoto, founder of the Kamalkura
Shogunate in the 12th century.

manors to support the extravagant tastes
and luxurious life of their aristocratic
lords. In order to safeguard their manors,
the ‘myo-shu’, or manorial supervisors
who actually controlled and managed the
lands and their inhabitants, continually
had to be armed. As a natural consequ-
ence, the peasants who cultivated the
lands developed their military force—their
arms and their fighting ability. With
this military force, the myo.shu protected
the rice fields of their respective manors
and safely delivered them to the Honke
or Byoke, the aristocratic landlords who
lived at the Heian capital.

The arirtocrats who lived in ease and
comfort at Heian-kyo made their territorial
subordinates, the myo-shu who came with
the rice revenues under military guard
from the provinces, stay in the capital to
ensure their safety by serving as household
guards. Thus from the fact that these
subordinate officials were made to stay in
the capital to “serve” their masters that
is, “ saburou ”, a verb meaning “ to serve ”
there came into being the noun, samurai,
In time this custom of keeping military
guards at the capital brought the aristocrat
and the samurai together in direct, inti-

mate relationship and enabled the samurai
to learn the insides of aristocratic life and
conditions.

Among the newly rising samurai class
in the provinces were two great families,
both of which were descended from the
Imperial line—the Taira and the Mina-
moto wielding great influence in Western
and Eastern Japan respectively. It is
perhaps needless to repeat that many
members of the Imperial branch line,
court nobles and aristocrats left the capital
where the Fujiwara was so dominant,
monopolizing all the highest offices and
functions, and sought their future in the
provinces, combining their interests with
established provincial magnates or becom-
ing provincial magnates themselves by
acquiring extensive estates. . It was from
among these that the Taira emerged in
the West and the Minamoto in the Fast.

As it was the characteristic of the
Japanese, as it is now, to respect tradition
and venerate the Imperial line, both the
Taira and the Minamoto were respected
above all other great families and came
to be regarded as the pivot of their unity
by the people in the provinces. With the
gradual strengthening and expansion of
power of the provincial magnates and as
the ability and strength of the warrior
class came to be recognized, the power
of the foremost provincial families, the
Taira and the Minamoto, rapidly emerged

(Continued to page 8)




HISTORY OF JAPAN

(Continaed from 7).

on the surface of national history; and
the events that brought these new leaders
to the fore were the wars of the Hogen
and Heiji eras in 1156 and 1160.

Both of these bloody incidents occurred
as a result of internal squabbles within
the Fujiwara clan on questions pertaining
to the Imperial succession in which. the
armed might of the bushi was utilized
and this developed into the Genpei wars
between the Taira and Minamoto forces—
the Japanese Wars of the Roses. As a
result of the internal dissension among
Fujiwara aristocrats, the intrigues and
controversies in aristocratic circles and the
political conditions at the Heian Court
became completely exposed to the bushi,
who in turn became fully conscious of
their own strength and power. After
1160 the Fujiwara were no longer power-
ful and the Minamoto were overborne and
their great captains killed. The Taira
came into unquestioned power, but their
supremacy was not to endure, for instead
of continuing to develop their real abilities
as a warrior class they fell victim to the
effeminate, luxurious ways of Heian aristo-
cratic life. At the same time the Mina-
motd gathered strength again and pro-
ducing a great leader in Yoritomo over-
threw the Taira and took over the political
control of the country.

The Taira fighting under the red
banner, and the Minamoto fighting under
the white banner, the Genpei wars is the
most famous in the military history of
Japan. Up and down Japan war was
waged, bravely and ruthlessly. The whole
country was convulsed by battle from
North to South, around the Kwansai
district and along the Inland Sea, culmi-
nating in the defeat of the Taira forces
in the decisive sea battle of Danno-ura,
near the present Shimonoseki, in 1185,
The tragic defeat of the Taira, whose
members were driven into the sea and
annihilated are recounted in vivid words
in the Heike Monogatari, or Tales of the
Taira, Japan's greatest epic.

The great victory at Danno-ura brought |

the Minamoto into unquestioned power
and under its leader, Yoritomo, established
the seat of its rule, not at the Heian
capital, but at Kamakura, where Mina-
moto ancestors had long lived, opening a
chapter in history which was to endure
for 150 years.

It is thus that begins the so-called
Kamakura Period under - the political
leadership of Minamoto Yoritomo, whose
methods of administrations will be dis-
cussed at some length in the coming
series of history articles in the later issues
of these program sheets.

~—Quintescence of Japan’s Colorful Native Culture—

ANTIQUE JAPANESE BROCADES

by S. Nomura

ROBABLY in no country in the world
are antique brocades more appreciated
and loved than in Japan. Here they are
prized more highly than gold and silver
which to us are mere mediums of ex-
change but a piece of rare antique brocade
into whose shimmering softness has been
woven a fascinating tale of flowers and
of birds and of fabled things is an object
which deserves to be set aside with the
deepest respect and with the tenderest
care,

The story is told of the great Prince
Maeda in northern Japan who three
hundred years ago was so infatuated with
the beauties of Chinese brocades that he
stationed two of his followers in Nagasaki
to make certain that he received the first
chance at the fabrics which came on the
trading vessels from China.

It should be noted in this connection
that while China has had her vicissitudes,
especially in the matter of internal strife,
Japan, protected through the centuries by_
her island isolation, has proven a veritable
storchouse of ancient Chinese art and
especially brocades, so much so that if one
wishes to study antique Chinese brocades
he must go not to China but come to
Japan for examples.

While most westerners seem to prefer
nishiki brocade with its dazzling array of
colors, the Japanese preferences seem to
be toward the quieter and softer tones
especially for the tea ceremony. Their
first preference is kinran brocade, a fabric
with a simple gold design on a plain
background ; second, donsu or silk damask
with a small design, either in one color
or in a very close and quiet color harmony
with the scantiest touch of gold and third,
kantoh, a striped brocade which first came
to this country by way of Canton.

Each piece of brocade has a particular
function to perform. Rich, dignified
kinran brocade conveyed a feeling of
depth and profundity and hence was used
in connection with the visit of a great
personage. Quiet, somber donsu or
damask brought an air of silent meditation
when used within the confines of the tea
ceremony room, while gay, light free
kantoh with its cheerful stripes seemed to
suggest youth, levity. Connoisseurs and

ceremonial tea master, therefore, tried to
possess at least these three different kinds
of brocades so as to be equipped for all
occasions.

One of the most luxurious brocades to
be found in this country is known as
karaori brocade. Much misapprehension
seems to have arisen with reference to this
brocade. Just because an ardent admirer
of Chinese brocades in his enthusiasm
claimed that it was Chinese, many writers
and not a few museum experts instead of
studying the original sources have copied
what he said and are repeating his error.
The truth of the matter is that karaori is
distinctly a Japanese brocade, created in
the sixteenth century and is absolutely
devoid of any Chinese influence what-
soever. Nothing like it was ever found
in China, The name “karaori” has a
literal meaning of “Chinese weaving ".
This has led many astray but in a time
when domestic products were scorned by
fashion, the name “karaori” implied that
this brocade was “just as good as Chinese
weaving ",

Karaori brocade is easily recongnized
by its long floating threads which create
the pattern. It looks very much like
Chinese embroidery which was so popular
at the time but is far more artistic as its
patterns were influenced not by the
conventional Chinese designs but by the
great Kano School of painters headed by
the famous Kano Eitoku. Many wester-
ners are familiar with this brocade through
its use in a number of the priest robes
and noh drama robes to be found in the
Boston and Metropolitan Museums of Art.

In closing may it be said that many a

lover of beautiful things have regretted

the fact that the time-worn industries such
as brocade weaving are gradually disap-
pearing in an age when speed and mass
seem to be more revered than grace and
beauty. To them it may be reassuring to
know, however, that in Japan and more
particularly in the classical city of Kyoto
with its templed hills and landscaped
gardens gorgeous brocades are still being
woven in the traditional manner by hand
and that the weavers are encouraged to
take great pride in their products,
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ole on Xashion ano'/

N OBODY can really accuse a  slightly built than the average Oc-
Japanese girl, particularly a  cidental woman, simplicity of mode

Tokyo girl, of aping the Occidentals  is the keynote she always keeps in

at the expense of the beauty of her  mind.

native flowing kimono; she knows Japan excels any other country in

how to dress in the Occidental clothes  the world in her resourcefulness and

for all her daily activities including  originalities of printed silk. The

social, it is so much a part of her, same ingenuity used for kimono
if not more, as flowered kimono gar- designs is applied to foreign clothes
ments. For life is much the same in materials. Almost limitless oppor-
any Metropolis, whether in New tunity therefore awaits here in Japan

York, London or in Tokyo. Bigcities  for any woman who has a sense
in this mechanical age do demand a  of color and enough imagination
certain fundamental standard of  to make her clothes a most fascinat-

speed and efficiency. There is every  ing affair, with much inspiration
from Japanese exoticism.

tendency for all men-and women of
the world to be dressed alike,
while retaining every appreciation
of their native costumes. '
However, when a Japanese girl
adopts non-Oriental styles of garb-
ing, she is not a blind copyist; she
knows very well what she is doing,
discarding much unnecessary trims
and cuts. No Japanese woman of
good taste orders a Paris mode
without proper altering to suit her
personality and figure. Much more

FLORAL NOTES

IN Japan, late spring still lingers in
June; cherry blossoms, camelias, pe-
onies, wysterias are gone; but they are
replaced by iris and azaleas. “ Hana-sho-
bu” of ‘blue-flag’ is and indispensable
feature in the Japanese classical garden,
being strictly a Japanese flower. Its
leaves resemble those of the iris, but
the flower is entirely different, large and
dramatic. Originally, the blue-flag grew
wild in mountains, but horticulrural
improvements sought have produced
over 500 different species.

A very attractive addition to the
Occidental garden would be the Japa-
nese peony. This flower is above 1
foot in diameter. We even think chat
the enormous peonies coming out in
light pink would make attractive fea-
tures on the green turf,

The Japanese morning glory is
really unparalleled in the world in
color varieties and in lustful beauty.

Another Japanese floral originality

is the camelia, an Occidental appre-
ciation of which is quite evident in
recent years. There exist about 300
species. All sorts of varieties are pro-
duced to suit the Occidental mode
of gardening.

. In the beauty of wysteria also,
Japan claims supremacy. Incidentally,
did you know that a great quantity of
Petunia and Tulip is being exported
to America from Japan, and also that
the seeds of the former produced in
Japan are the best in kind in the
world ?

America’s best seed-dealers come
to Japan every year to putchase the
seeds of Petunia. Is it in your know-
ledge also that almost 100% of the
lilies decorating the American florists’
showindows are imported from Japan?

Since the outbreak of the current
European war, a rush of orders for
tulip bulbs are coming in from North
and South Americas to the great sur-
prise of Japanese seed-dealers.

The districts facing the Japan Sea,
popularly called the “ Back Yard of
Nippon” are marked by vast fields of
tulips, comparable with the reputed
tulip gardens of Holland.

One has only to visit Japan to
be convinced of the unusually high
horticultural standard of this country.
(Yugi Ishii)
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LETTERS FROM LISTENERS

I enjoy a point of view on conditions in Asia
that I cannot obtain in newspapers.

I feel that conditions confronting you are
quite similar to our own of the last century,
when we pushed west from the Appalatian
Mountains, and pushed the native tribes out
of the way.

Now that we are a rich powerful nation we
seem to forget that quite a portion of our
territory was taken by the sword.

You are no doubt as familiar with the United
States history as the writer, and it must amuse
you to note the pious horrot expressed in our
press over your operations in China, which in
my opinion will be to the ultimate benefit of
the Chinese people as well as Japan and the
United States.

K. William Kunz
Washington, U.S.A.

OF interest would be reports of rising and

setting time of the sun, temperatures, also
description of specially beautiful flowers
blooming in their season, and singing of songs
and hymns dear to we of the United States.
Popular numbers from the opera “Madame
Butterfly ” clearly identified by announcer are
appealing.

As one who abhors war any time, for any
or no reason, I hope Japan and China may
soon compose their differences and unite in a
lasting peace.

George E. Brill
Maryland, U.S.A.

ANOTHER thing I thoroughly enjoy is the
Japanese music which is frequently heard.
It is quite a pleasure to hear this music after
so much Propaganda, and other things that go
through the ether at the present moment.
- A.J. Hudson
Victoria, Austfalia

I hope in future programme broadcast, you
will play more popular dance music or
jazz, such as that which was one day broadcast
by Dick Mine and his orchestra: I enjoyed it
very much. I also am strongly in favour of
your setting apart a portion of your broadcast,
say, one day a week, for a “mailbag pro-
gramme” ; this should be enjoyable to a
number of your listeners, I imagine.
T. D. Richards
New York, U.S.A.

S for any sugges-
tions on the pro-
gram from what I
heard 1 can hardly
comment on it because
it is such a thrill to
me that "1 think. I
would be pleased with
anything as long as I
can tune in such a
far-away station  so
clearly. But I will
venture a comment
anyway. ‘‘ How about
playing some of our
Native numbers which
are popular here”.
The more I under-
stand something the
better I love it and
what could be sweeter
than to hear American song and music coming
from the distant lands. Yes I am a dreamer
and it would really place me far away from
home and still hearing it would give me a
thrill that words cannot explain. The music
you played is very enjoyable but we are not
familiar with it. We are more familiar wich
the present popular numbers. I dont know
classics and no matter how good they are I
DON'T care for them but give me popular
music and I'm righe there.
Frank Saj
New York, US.A.

S I have listened to your music, I have

often wondered what the instruments

and their players looked like and what the girl

singers looked like. If you have any small

photographs of these, I would be pleased to
receive some.

E.C. Jarvis
Mich., US.A.

I have enjoyed very much of late, listening to
your splendid broadcasts, and inasmuch as
you request reports, I am pleased to add mine
to the many which you no doubt are receiving
from America,
"I know of quite a few DX fans who are
hearing your broadcasts with quite a degree of
pleasure, and clarity.

Of course picking up stations from that
distance is somewhat uncertain, owing to
various conditions, Last night for instance I
was getting quite a lot of volume, and all of
a sudden lost it entirely. But of course these
things happen quite often with a far distant
stations.

You ask what Americans like to listen to
etc. As far as I am concerned, I enjoy your
talks when the conditions are favorable as it
gives one a different aspect regarding affairs in
your lovely covutry, As for entertainment, I
of course derive more enjoyment from typical
Oriental music, rather than to the wusual
operatic and popular American music.

The first time I happened to pick up JZK
I heard a selection that was supposed to por-
tray music of the woods, and was played upon
a single instrument. It was very weird and
interesting.”

F. H. Harvey
Detroit, Mich, U.S.A.

IT is my opinion that the radio is one of the

most importint achievements of modern
science. It not only requires great scientists
and skilled mechanics but also, due to the
great distances involved, reports from listeners

JUNE CALENDER, 1940

UNE 1st is the opening day of the river fish-
ing season, and is welcomed by the gour-
mets of Tokyo, who can now, after long
privation, enjoy grilled ‘ayw’. The vast majori-
ty of these ayu are caught with rod and line
or netted in the rivers, but the ones most
highly priced and, consequently, caught by the
“u” or cormorant, especially at Gifu.

There was an old custom in Japan of keeping
the 10th as the memorial day of the Emperor
Tenchi, in whose reign, that is about 1200 years
ago, the first warch was made. Evidently this
watch did not keep very exact time as the
Japanese people appear to have acquired early
the habit of extreme unpunctuality, and this
had reached such an alarming degree that the
object of tne festival was changed, and it is
now known as Toki-no-kinen-bi or Punctuality
Observance Day. As its name implies, it is
the day on which the lesson of punctuality is
inculcated into the minds of young and old
throughout the country. Public notices are
posted up in prominent places proclaiming the
importance of punctuality, and lectures upon
its value are delivered in schools and colleges.

During the first half of this month the tender
green rice-plants are transfered from the seed
beds and planted out in the paddy-fields.

On the 15th is held the festival of the Hie-
jinja. This shrine reached its highest pitch of
importance during the Tokugawa Period, being
the shrine of that illustrious family, and the
festival was one of the most important events
of the whole year in Yedo. Even today it
claims a very considerable amount of public
attention, not merely on account of the
splendor of the palanquin in which the god is
borne along, but also to the way in which the
noisy crowds of worshippers and spectators
impede the traffic in the streets.

A very humble, and a very pathetic little
ceremony takes place on the 3rd in one corner
of the playground of the Teikoku Elementary
School. It is the funeral of Broken Dolls,
which after a short Buddhist service, are
reverently laid to rest by their little sorrowing
owners.

The anniversary of Kobe’s death is celebrated
on the 15th in that wonderful old temple in
Koishikawa, known as the Gokokuji. The
ceremony is one of the most striking of all
those which take place during the year, for no
fewer than a hundred priests, dressed in their
gorgeous silken vestments take part in the
petformance of the religious rites, which
continue during the greater part of the day,
and are witnessed by an enormous crowd of
pilgrims and visitors.

situated in widely separated parts of the world

so that the results of the labors of these

scientists and.mechanics may be checked and

new devices and improvements may be added.
E.C. Christy

Chalmers, Ind., U.S.A.

DURING 1935, while on aircraft business
with your IJN. and Mitsui Bussan
Kaisha I stayed at the Imperial Hotel in Tokyo,
and at Takarazuka and visited many of the
interesting parts of your country. My contacts
with yout peoples were most pleasant; and I
am hoping for an early improvement in
present relations between our countries.
Harry D. Copland
De roit, Michigan, US.A,
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: “MEDICAL TRAINING FOR NISEI
IN JAPAN”

WHEN the Manchurian Tncident broke out

in 1931 and as a result Japan took the
final and decisive step by withdrawing from
the League of Nations, the Japanese residents
in America, Hawaii and Canada and their
children, the so-called nisei, began to realize
that Japan was emerging into view as a first
class nation. Ever since then, Japan’s power
has been growing and a more thorough know-
ledge of the Japanese language became a
necessity for the nisei, who wished to succeed.
Since the facilities for the teaching of Japanese
language was inadequate in many places in
* America, Hawaii and Canada, many nisei began
to come to Japan to study. Thus began the
history of nisei education in Japan. Since 1933,
the nisei population in the Tokyo and Yoko-
hama districts began to increase, coming to a
peak in 1936 ana 1937. Today there are
roughly 3000 nisei residing in Tokyo and
Yokohama and roughly one half of this
number is enrolled in some kind of an insti-
tution for learning. Among the many subjects
chosen by the nisei students, medicine is one
of them.

Since 1935, there has been a gradual increase
of nisei applicants for the medical course, but
only a very few have succeeded in attaining the
object. Of this very small number who have
matriculated so far, over one half are enrolled
as special students, since the entrance require-
ments for these special students are a high
school diploma and a fair knowledge of the
Japanese language. These special students
receive neither a diploma nor a license to
practice upon completion of the course.
Instead they receive merely a certificate of
completion. But any of these special students
may become a regular student and receive a
diploma and a license by making a passing
grade in all the examinations given to the
regular students. This, however, differs with
the attitude of the medical faculty of each
medical school and in some cases with the
policy of the ministry of education. The
ministry of education has no set rule for
determining the status of these nisei medical
students, as the number is very small and, so
far, we medical students have not created any
educational problems. We are, I - believe,
opening up a path for our youngecr brothers.
As is the case everywhere, the work of a
pioneer is a long hard struggle, and I hope
that medical training will be more accessible for
nisei in the future. The history of the nisei in
Japan is comparatively new, but in the near
future we will see the two big nisei organiza-
tions in Tokyo, the Japan-America Young Peo-
ple’s Federation and the Nisei Service Center,
broaden their activities and play a big part in
solving the educational problems of the nisei.

As yet, the government schools have not
opened their doors to nisei. It is mostly the
private institutions that have thrown open their
doors for the nisei.

by George Muroya

Over half of the twenty nisei students
matriculated in the medical schools at present,
first entered as medical students and later
became regular students by passing the regular
semester examinations. The rest matriculated
as regular students, competing on the same
standing as the regular Japanese students.

A nisei student, in order that he may pass
the regular medical school entrance exami-
nation, will need at least two to three years
of preparatoty work in the middle school,
stiudying algebra, plane and solid geometry,
physics, biology, chemistry, Japanese literature,
Chinese literature, English translation and
English composition. For an average nisei
who is a high schooi graduate, this requires
much patience and djligence. In many cases
the much easiet courses of economics, com-
merce and political science lure them away
from the medical field.

What I believe to be the first group of nisei
medical students in Japan will be graduated
from three medical schools in Tokyo this
coming March; three girls from the Tokyo
Women’s Medical College, two boys from the
Jikei Medical College and one girl from the
Teikoku Women's Medical College, making a
total of six. Every one of these students will
graduate as regular students, receiving a
diploma and a license, the license granting

the right to practice anywhere in Japan and in -

her territories.

About one third of the nisei students enrolled
in medical schools in Japan have finished their
pre-medical courses in the United States or
Hawaii prior to coming to Japan. But the
majority are high school graduates. A very
few have not finished high school and have

1

come to Japan ana finished middle school
training over here.

Some medical schools require pre-medical
graduates to take up the pre-medical courses
before allowing them to enter the regular
medical course. Some schools, if a good
recommendation can be furnished, do not
require them to complete the three year pre-
medical course in Japan.

I think the hardest part is during the pre-
medical period, especially courses like Japanese
and Chinesc literaure, philosophy and psy-
chology. At this time, the nisei student is
being introduced to the unfamiliar Japanese
medical terms and phrases for the first time,
so it is only natufal that he should find diffi-

_culty. After this part has been hurdled over,

the rest is easy. Examination papers are
written in Japanese with German and Latin
terms and phrases interspersed here and
there. He may not be able to write in good
Japanese sentence, but the main idea of ans-
wering the questions, he can do. Phraseology
is a secondary matter. The average intelligence
of the nisei studying in Japan is above the
normal, so with a little introduction, the nisei
students make rapid progress. Another thing
a nisei student can do is to be able to refer
to English text books when Japanese phrase-
ology is not quite clear. The knowledge of
English is another weapon we nisei have, In
research and clinical ladoratories where the
findings have to be recorded and reported,
English is indispensable. We have all the
advantages when studying in Japan. It should
mean a bright future.

One other thing should interest us when we
study medicine in Japam; that is the study of
Kanpo-igaku or Chinese medicine and Kyu or
mexa or cautery. Both of these have been
used in Japan for the treatment of sickness
ever since the introduction of Chinese culture
into Japan. Even today the older people will
frequent the home of the person who practices
Chinese medicine and moxa. In localities
where medical help is not available, the in-
habitants still resort to medicinal herbs, the
knowledge of which is handed down from
generation to generation. It should interest
us nisei students very much to study these
along with western medicine.

overseas broadcast system.

in “Hawaii. (07:00 to 08:00 GMT)

at the following hours:

Iran Time 6:30 to 7:30 p.m.,
Iraq Time 6:00 to 7:00 p.m.,

GMT 15:00 to 16:00

Special Announcement . . .
Starting June 1, two new transmissions will be added to Radio Tokyo’s
- The HAWAII hour will be heard nightly in English and Japanesé over
JZK operating on a frequency of 15,160 kilocycles corresponding to a wave

length of 19.79 meters. The program will be heard from 8:30 p.m. to 9:30 p.m.

The NEAR EAST hour will be heard nightly in English, Arabic,

Hindustani, Burmese and Japanese over JZK at 15,160 kilocycles (19.79 meters)

India Standard Time 8:30 to g:30 p.m.,

Turkey, Syria & Egypt 5:00 to 6:00 p.m. or
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Programmes for The Eastern ;-Districts of North America

. 10:00—11:00 a.m. Japan Time

JLS 2 17,845 ke/s (16.81 m.)

8:00— 9:00 p.m. Previous day (EST)

10:00 a.m.—Announcement
10:05 8.m.—Music and Entertainment
10:15 a.m.—News in English

ments, etc.

10:40 a.ms—Music and Entertainment

YO
11:00 a.m,—Closs Down

10:30 a.m.—Talks, Musical Numbers, Entertain-

10:55 a.m.— Concluding Announcement —KIMIGA-

JUNE 12, WEDNESDAY

10:05 a.m.—Vocal Solot
10:30 a.m.—The Tokyo Broadcasting Orchestra

JUNE 13, THURSDAY

10:05 a.m.—Mandolin Orchestrat

10:30 a.m.—* Flowers of Japan”, a talk in English by
. Yugi Ishii

JUNE 1, SATURDAY

10:05 a.m.—Light Musict
10:30 a.m.—Music

JUNE 2, SUNDAY

10:05 a.m.—Mandolin Orchestrat
10:30 a.m.—New Japanese Music

JUNE 3, MONDAY

10:05 a.m.—Violin Solot

10:30 a.m.—*“ On My Return

10:40 a.m.—Music

JUNE 4, TUESDAY

10:05 a.m.—Chorust

10:30 a.m.—Piano Solo by a graduate ot the Tokyo

Academy of Music

JUNE 5, WEDNESDAY

10:05 a.m.—Jazz Songst
10:30 a.m.—Music

From The
Europe ”, a talk in English by E. G. Guston, head
of the Japan Branch of S, K. F. Company; of Sweden

JUNE 14, FRIDAY

10:05 a.m.—Light Musict
10:30 a.m.—Choral Selections by The Japan Broad-
casting Chorus

JUNE 15, SATURDAY

10:05 a.m.—Jazz Songst
10:30 a.m.—Music

JUNE 16, SUNDAY

10:05 a.m.—Japanese Music—Kotot
10:30 a.m.—Light Music

JUNE 17, MONDAY

10.05 a.m.—Light Musict

10:30 a.m.—** Explanations of Japanese Music”, a talk
in English by Vincent Canzoneri

Warring

JUNE 18, TUESDAY

10:05 a.m.—Chorust
10:30 a.m.—Violin Solo by Miss Mitsue Nishikawa

" JUNE 19, WEDNESDAY

10:05 a.m.—Mandolin Orchestra
10:30 a.m.—Japanese Music—Kabuki Drama Music

JUNE 20, THURSDAY

JUNE 6, THURSDAY

10:05 a.m.—Orchestrat

10:05 a.m.- Revue Theme Songst
10:30 a.m.—Vocal Solo by Miss Noriko Awaya

10:30 a.m.—Vocal Solo by a graduate of the Tokyo

Academy of Music

1:00—2:00 a.m. Same day (GMT)
7:00—8:00 p.m. Previous day (CST)

JUNE 23, SUNDAY

10:05 a.m.—Light Musict
10:30 a.m.—Japanese Music

JUNE 24, MONDAY

10:05 a.m.—Violin Solot

10:30 a.m.—"* Japan’s Mountaine in Early Summer”,
a talk in English by Usui Kojima

JUNE 25, TUESDAY

10:05 a.m.—Orchestrat
10:30 a.m.—** Rice Planting ”—a radio sketch

JUNE 26, WEDNESDAY

10:05 a.m.—Mandolin Orchestrat
10:30 a.m.—The Chuo Symphony Orchestra

JUNE 27, THURSDAY

10:05 a.m.—Japanese Music—Shakuhachit
10:30 a.m.—Music

JUNE 28, FRIDAY

10:05 a.m.—Marchest
10:30 a.m.—Folk Songs of Formosa

JUNE 29, SATURDAY

10:05 a.m.—Light Musict
10:30 a,m.—Music

JUNE 30, SUNDAY

10:05 a.m.—Chorust
10:30 a,m.—Light Music

t mark indicates phonograph record.

JUNE 21,
]UNE 7, FRIDAY FRIDAY

10:05 a,m.—Piano Solot
10:30 a,m.—Music 10:05 a.m.—Guitar Solot

10:30 a.m.—Music =

JUNE 8, SATURDAY AT
10:05 a.m.—Chorust : ]UNE 22, ,/'/ JECH
10:30 a.m.—Chamber Music SATURDAY /',
7 JBDK
]UNE 9, SUNDAY 10:05 a.m.—Vocal Solot A -

10:05 a.m.—Light Musict m?&;‘:‘;yifﬁ:wIm_ : KOREA
10:30 a.m.—Popular Songs perial Navy Band JODK

JUNE 10, MONDAY

10:05 a.m.—Japanese Music—Kotot

10:30 a.m.—*“ A Letter From Japan in June’

English by Iwao Ayuzawa

JUNE 11, TUESDAY

10:05 a.m.—Violin Solot

10:30 a.m.—From the Collection of Yone
“ Works (On a Koto Theme)

’ a talk in

-
Q
B

Noguchi’s

BROADCASTING STATION'S

JOTK LG

IN JAPAN

S J6k

FORMOSA
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Programmes for The Pacific Coast of
North America and Hawaii

TR 15,160 ke/s (19.79 m.)

2:00— 3:30 p.m. Japan Time
9:00-—10:30 p.m. Previous day (PST)

2:00 p.m.— Announceme nt
2:03 p.m.—News in English
2:20 p.m,—Music and Entertainment
" 240 p.m.—Talks. Musical Numbers, Entertain-
ments, etc.
2:50 p.m.— News in Japanese
3:06 p.m.—Talks, Musical Numbers, Entertain-
ments, etc.
(On Sundays, the entertainment will
begin a1 3:00 instead of 3:05)
3:15 p.m.—Letters from Home or Musical Selec-
tions

3:25 p.m.,—Concluding Announcement—KIMIGA-
YO

3:30 p.m.—Close Down

Greetings and songs were broadcast by pupils of the
American School in Japan, tm April 14th,

JUNE 1, SATURDAY

2:20 p.m.—New Japanese Mus:c
2:40 p.m.—News for Children

JUNE 2, SUNDAY

2:20 p.m,—Music
2:40 p.m.—Children’s Hour
3:00 p.m.—Music (From the Osaka Studio)

JUNE 3, MONDAY

2:20 p.m.—Piano Solo by a graduate of the Tokyo
Academy of Music

2:40 p.m.—Japanese History Series

JUNE 4, TUESDAY

2:20 p.m.—Music

2:40p.m.—“ On Modern Japanese Architecture”, a
talk in English by Kazuo Minami, instructor in the
Department of Architecture at Waseda University

JUNE 5, WEDNESDAY

2:20 p.m.—Vocal Solo by a graduate of the Tokyo
Academy of Music

2:40 p.m.—Ten Minute Interview held between Mrs.
Yayoi Yoshioka and Miss Hanako Ishigami (*‘Let’s
Tune in”" Hour)

JUNE 6, THURSDAY

2:20 p.m.—Music
2:40 p.m.—"** Japanese Children ' —Sketch

JUNE 7, FRIDAY

2:20 p.m.—Chamber Music
2:40 p.m.—New Japanese Musict

JUNE 8, SATURDAY

2:20 p.m,—Popular Songs
2:40 p.m.—News for Children

JUNE 9, SUNDAY

2:20 p.m.—Music
2:40 p.m.—Children’s Hour
3:00 p.m.—Drama

JUNE 10, MONDAY

2:20 p.m.—From the Collection of Yone Noguchi’s
Works (On a Koto Theme)

2:40 p.m.—** Flowers of Japan”, a talk in English by
Yugi Ishii

JUNE 11, TUESDAY

2:20 p.m.—The Tokyo Broadcasting Orchestra

2:40 p.m.— From Japan in June”, a talk in English
by Mock Joya, formerly Managing-Editor of The
Japan Times

JUNE 12, WEDNESDAY

2:20 p.m.—Music

2:40 p.m.—*‘ A Canadian Boy in Japan™, a talk in Eng-
lish by Kazuma Nakayama (““Let’s Tune in”’ Hour)

JUNE 13, THURSDAY

2:20 p.m.—Choral Selections by The Japan Broadcast-
ing Chorus

2:40 p.m.—Violin Solot

JUNE 14, FRIDAY

2:20 p.m.—Music
2:40 p.m.—Orchestrat

JUNE 15, SATURDAY

2:20 p.m.—Light Music
2:40 p.m.— News for Children

JUNE 16, SUNDAY

2:20 p.m.—Marchest
2:40 p.m.—Children’s Hour
3:00 p.m.—The Japan Broadcasting Symphony Orchestra

JUNE 17, MONDAY

2:20 p.m.—Violin Solo by Miss Mitsue Nishikawa
2:40 p.m.—"* Japan Today and Yesterday', a talk in

5:00—6:30 a.m, (GMT)
6:30—8:00 p.m. Previous day

(Hawaii)

English by Kenkichi Sudo, professor of the Tokyo
Mercantile Marine School

JUNE 18, TUESDAY

2:20 p.m.—Japanese Music
2:40 p.m.—Vocal Solot

JUNE 19, WEDNESDAY

2:20 p.m.—Vocal Solo by Miss Noriko Awaya
2:40 p.m.—Fireside Programme—Chorus by Aeorian
Singers (“ Let’s Tune in"" Hour)

JUNE 20, THURSDAY

2:20 p.m.—Seatile Evening

JUNE 21, FRIDAY

2:20 p.m.—Military Music by the Imperial Navy Band
2:40 p.m.—* Why I like Japan”, a talk in English by
Mrs. E. Wilson, of the Canadian Academy, Kobe

JUNE 22, SATURDAY

2:20 p.m.— Japanese Music
2:40 p.m.—News for Children

JUNE 23, SUNDAY

2:20 p.m.—Light Musict
2:40 p.m.—Children's Hour
3:00 p.m.— Japanese Music—Shakuhachi and Koto

JUNE 24, MONDAY

2:20 p.m.—"* Rice Planting ”—a radio sketch

2:40 p.m.—"* Japan's Mountains in Early Summer”, a
talk in English by Usui Kojima

JUNE 25, TUESDAY

2:20 p.m.—The Chuo Symphony Orchestra

JUNE 26, WEDNESDAY

2:20 p.m.—Music

2:40 p.m.—A talk in English by Miss Amy Okazaki
(*“Let’s Tune in"" Hour)

JUNE 27, THURSDAY

2:20 p.m.—Folk Songs of Formosa
2:40 p.m.—Japanese History Series

JUNE 28, FRIDAY
2:20 p.m.—Music
2:40 p.m.—Chorust
. JUNE 29, SATURDAY
2:20 p.m.—Light Music
2:40 p.m.—News for Children
JUNE 30, SUNDAY

2:20 p.m.—Music
2:40 p.m.—Children's Hour
3:00 p.m.—Drama
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Programmes for China and The South Seas

9:00—11:30 p.m.
8:00—10:30 p.m.
720+ 950 p.r,

10.00 p.m.—0:30 a.m.

9:00 p.m,—Announcement (Japanese and English)

9:05 p.m.—News in Japanese

9:20 p.m.—Points from the Current Situation
(Sun’s, Wed’s, Fri’s), Letters from
Home (Mon’s) Entertainments,
Talks (Tue’s, Thu's, Sat’s)

9:30 p.m.—News in English

9:40 p.m,—Music and Entertainment

9:50 p.m,—News in Dutch

10:00 p.m.— Announcement (Chinese)

10:05 p.m.—Talks (Chinese)

10:15 p.m, —Music and Entertainment

10:25 p.m.—Talks (Chinese), Musical Numbers,
Entertainments, etec.

10:35 p.m.—Entertainments

10:45 p.m.—News in Chinese

11:00 p.m.—Music and Entertainment

11.15 p.m.—News in French

11:25 p.m.—Concluding Announcement (French)-
KIMIGAYO

11:30 p.m.—Close Down

Special transmission i

10:24 p.m.—Opening Announcement_(Chinese)

10:25 p.m.—Talks (Chinese), Musical Number.
Entertainments, etc.

10:35 p.m.—Entertainments

10:45 p.m.—News in Chinese

11:00 p.m.—Music and Entertainment

11:15 p.m.—Close Down

JUNE 1, SATURDAY

9:40 p.m.—Light Musict
11:00 p.m.—New Japanese Music

JUNE 2, SUNDAY

9:40 p.m.—Jazz Songst
11:00 p.m.—Musict

JUNE 3, MONDAY

9:40 p.m.—Marchest

11:00 p.m.—Piano Solo by a graduate of the Tokyo
Academy of Music

JUNE 4, TUESDAY

9:40 p.m.—Guitar Solot
11:00 p.m.—Music

JUNE 5, WEDNESDAY

9:40 p.m.—Chorust

11:00 p.m.—Vocal Solo by a graduate of the Tokyo
Academy of Music

JUNE 6, THURSDAY

9:40 p.m.—Violin Solot
11:00 p.m.—Music

JUNE 7, FRIDAY

9:40 p.m.—Chorust
11:00 p.m.—Chamber Music

JUNE 8, SATURDAY

9:40 p.m.—For Thailand Listenerst
11:00 p.m.—Popular Songs

JZ K 15,160 kefs  (19.79 m.)
JuZ 11,800 ke/s  (25.42 m.)
Japan Time 12:00—14:30 Same day (GMT)

Same day (Hongkong and Philippines)
Same day (Singapore)
(Sidney and Melbourne)

The Seto Inland Seam, a national
park of Japan,

JUNE 9, SUNDAY

9:40 p.m.— Japanese Music—Kotot
11:00 p.m.—Music

JUNE 10, MONDAY

9:40 p.m,—Mandolin Orchestrat
11:00 p.m.—Popular Songs

JUNE 11, TUESDAY

9:40 p.m.—Japanese Music—Shakuhachit
11:00 p.m.—The Tokyo Broadcasting Orchestra

JUNE 12, WEDNESDAY

9:00 p.m.—Popular Songs?t
11:00 p.m.—Music

JUNE 13, THURSDAY

9:00 p.m.—Jazz Songst

11:00 p.m.— Choral Selections by the Japan Broad-
casting Chorus

JUNE 14, FRIDAY

9:40 p.m.—Violin Solot
11:00 p.m.—Music

JUNE 15, SATURDAY

9:00 p.m,—Guitar Solot
11:00 p.m.—Light Music

JUNE 16, SUNDAY

9:40 p.m.,—Vocal Solot

11:00 p.m, —The
Orchestra

JUNE 17, MONDAY

9:40 p.m.—Mandolin Otchestrat
11:00 p.m.—Violin Solo by Miss Mitsue Nishikawa

JUNE 18, TUESDAY

9:40 p.m.—Orchestrat
11:00 p.m.—Japanese Music—Kabuki Music

JUNE 19, WEDNESDAY

9:40 p.m.—Cello Solot
11:00 p.m.—Vocal Solo by Miss Noriko Awaya

JUNE 20, THURSDAY

9:40 p’'m.—Japanese Musict
11:00 p.m,—Music

Japan  Broadcasting  Symphony

5:30—8:00 p.m. Same day (India Standard Time)

JUNE 21, FRIDAY

9:40 p.m.—Popular Musict

11:00 p.m.—Martial Air by the Toyama
Band

Military

JUNE 22, SATURDAY

9:40 p.m.— Jazz Songst

11:00 p.m.—Japanese Music

JUNE 23, SUNDAY

9:40 p.m.—Xylophone Solot
11:00 p.m.—Japanese Music—Shakuhachi and Koto

JUNE 24, MONDAY

9:40 p.m.—Vocal Solot
11:00 p.m.—Orchestrat

2

JUNE 25, TUESDAY

9:40 p.m.—Light Musict
11:00 p.m.—The Chuo Symphony Orchestra

JUNE 26, WEDNESDAY

9:40 p.m.— Japanese Music—Kotot
11:00 p.m.— Music

JUNE 27, THURSDAY

9:40 p.m.—Mandolin Orchestrat
11:00 p.m.—Folk Songs of Formosa

JUNE 28, FRIDAY

9:40 p.m.—Japanese Music—Kotot
11:00 p.m,—Music

JUNE 29, SATURDAY

9:40 p.m.—Violin Solot
11:00 p.m.—Light Music

JUNE 30, SUNDAY

9:40 p.m.—Xylophon Solof
11:00 p.m.—Music
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Programma voor Nederlandsch-Indie

Geachte Luisteraars,

De Radio-zenders JZJ en JZK te Tokio, Japan, zenden elken
avond vanaf 9.50 Japansche tijd, of 8.20 Java-tiid, voor den duur van
tien minuten de laatste nieuwsberichten omtrent het Verre Oosten uit.
Behalve dit wordt nog gegeven amusementsmuziek, enz., voor Java,
Sumatra, Celebes, Borneo, en verdere streken in de zuidelijke zeeén.

9 uur nm, Openings-aankondiging in Japansch en Engelsch.

(Tokio-tijd)
9.05 Nieuws in Japansch.
9.20 Amusements-programma,
toespraken, enz.
9.30 Nieuws in Engelsch.
9.40 Muziek, enz,
9.50 Nieuws in Nederlandsch.
10.00 Aankondigingen in Chineesch.
10.05 Toespraak in Chineesch.
10.15 Muziek, enz.
10.25 Toespraken in Chineesch,
Muzieknummers, enz.
10.35 Amusements-programma.
10.45 Nieuws in Chineesch.
11.00 Muziek, enz.
< 51 B Nieuws in Fransch.
112D Sluitings-aankondiging

(Fransch), KIMIGAYO
(Japansch Volkslied.)
11.30 Siuifing

NEDERLAND’S AANDEEL 1IN,
HET INTRODUCEEREN
VAN WESTERSCHE
WETENSCHAP
IN JAPAN

Japan werd bekend met de wetenschap van het Westen
door middel van Nederlandsche doctoren, die zich hadden
gevestigd onder de Hollandsche kooplieden in de om-
geving van Nagasaki, gedurende de periode dat alle
andere Westersche handelaren uit Japan waren buiten-
gesloten. Op deze wijze verrees hier te lande de Neder-

landsche school voor chirurgie. Japan zelf echter bleef niet
achter op ditzelfde gebied, want er zijn verslagen die aantoo-
nen dat:reeds 36 jaren voordat de eerste Europeesche arts
narcose gebruikte, hier te lande een kanker-operatie plaats had
waarbij narcose werd toegediend,

Verdere aanmoediging van de Nederlandsche wetenschap
kwam van de zijde van den 8sten Shogun, Yoshimune, ongeveer
in het midden van de Yedo periode, die zeer onder den indruk
was van een boek over astronomic in de Nederlandsche taal,
dat hij in zijne bibliotheck had.

Voorts werd een Nederlandsch boek over anatomie in het
Japansch vertaald. Enkele Japansche dectoren, die toestemming
hadden verkregen het terechtstellingsterrein te bezoeken en
sectie uit te voeren op het lijk van een geéxecuteerd misda-
diger, en tot dit doel het Hollandsche boek met zich hadden
medegenomen, kwamen tot hunne verrassing tot de ontdekking,
dat de illustraties in het boek volkomen overeenkwamen met
datgene wat zij bij de sectie vonden, Zij besloten nu het boek
te vertalen. Dit werk kwam gereed na vier jaren, gedurende
welke het manuscript elf malen werd overgeschreven. Dit was
de eerste vertaling van een Europeesch werk in de Japansche
taal, Vanaf dien tijd, tot het einde van"de 18de ecuw, werd
Hollandsch ‘bestudeerd door vele der leidende geneesheeren in
Japan, terwijl ook andere wetenschappen in dezelfde taal in
JapanTgeintroduceerd werden.

Nouvelle série de Renseignements en francais a
destination des Mers du Sud

Par suite de la gravité de I'heure actuelle, la Direction de
la Radio-Tokio a le grand plaisir de reprendre sa série de
conférences en frangais i destination des Mers du Sud, série
qui a éte suspendue depuis le mois de juillet dernier, & cause
de la révision générale de son programme.

D’autre part, une nouvelle serie de renseignements en
frangais a été créée pour cette méme direction. La causerie

en frangais aura lieu ultéricurement & 21h. 40, (heure de
Tokio, soit 12 h. 40 GMT.)

La Direction de la Radio-Tokio prie les auditeurs d’Outre-
Mer de bien vouloir lui accorder leur bienveillante attention,
car la voix de Tokio les mettra au courant de la nouvelle
situation particuliérement celle de I'Etréme-Orient.
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THE number of fan mails and reception reports reaching

the Broadcasting Corporation of Japan from all parts of
of the world since June 1st, 1935, the initial date of our over-
scas broadcasts, up to the end of June, 1939, is illustrated in
this map.

Eor the sake of convenience, the particular names of the
countries mentioned in’this map represent broadly those areas
from where reception reports were most frequent and numer-
ous, and are to be understood to include all their neighboring

areas. Jugo Slavia for instance represents the Balkan districts
and Australia implies also New Zealand.

The initial overseas broadcasts, 1935, were only directed
to the Pacific Coast of the United States of America and
Canada and Hawaii; programmes for Europe, the Eastern
districts of USA, South America and the South Seas follow-
ing much later, on January 1st, 1937. Consequently the
number of reports shown of FEurope represents the figures
since 1973.

Listener’s Reaction Shows Rapid Gains

's?:SE; - 74
IE?:3£5 —— 1,72
1937

12,728

1938

79,540

1137 st . e

* TJune 1 to December 31

*#  TJanuary 1 to June 30
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