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1, Toru Kalwmoto, member of the English annoucing
staff for current broadcasts to Ewrope and Central
and_Southwestern Asia, Born and educated in Sanla

YO l 7 R ANNO ! ]NC E R S 0 F Barbara, California U.S_A. and of Waseda Univ, in
Tokyo.
2. Francis M, Higuchi, a native son of California and

a *35 graduate of the University of Cali fornia, greels
his friends of the airlanes via the prinfers ink and
hopes they continue to have clear reception on all futurr

broadeasts of our programs,

3, Miss Yoshie Suyama, your lady announcer in Eng.
lish, who hails from Vancouver, B,C,, Canada, wishes
to take this opportunity to eclend her sincere greetings
to her radio friends in America, Canada and Hawari,

4. Shinjiro Kishioka, overseas news announcer of .
the J, B _C. He reads in his * brawklahst’ English
the news bullefin in three of the seven overseas trans-
massions of the J B .C.: the Central and South Western
AsiaTransmission, the European Tramsmission and
the China and the South Seas Transmission, He is
born, bred and educated in Japan,

=

5, Shin Kobayashi, a recent addition to the English
announcing staff, takes this opportunily to send his
greetings to radio fans and listeners overseas, He is
a University of Washington graduate,
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War Correspondent in China

By Ken Murayama, Domei News Agency

'O all newspapermen, and doubtlesss
to many others, the term “ War
Correspondent”’ carries a sort of glamor
which is entirely out of keeping with the
actual job. It is a tiring and nerve-
wrecking job at best and it requires a
strong constitution, lots of ingenuity and
a considerable amount of that thing which
is called courage.

Despite all the adverse conditions, being
a war correspondent certainly is thrilling,
and I'm sure that there isn’t a newspaper-
man on the job who wouldn’t jump at
the chance of serving his paper on his
agency at the front.

Today, the word “ WAR ” is splashed
on the front pages of all newspapers in
every corner of the world. Europe is up

ey

A group of correspondents on the spot

in arms and the correspondents are as-
sembling in the war areas from every
country. Stories of smashing victories,
crushing defeats, heroism, joy, sorrow,
will be brought to you by that man in
the trenches who carries no gun but a
pencil and grimy pad of paper.

So it has been in China for the past
two years where thousands of cor-
respondents representing not only Japanese
newspapers and agencies, but foreign as
well, have sent reams of copy of the fall
of Shanghai, the Chinese Lost Battalion,
the capture of Hankow, and of thousands
of incidents which have “ made news”.

When the correspondent is assigned for
duty, he usually is accompanied by a
cameraman and a wireless operator. The
three for a team to gather news and




news pictures which are sent to the wait-
ing world. If he is lucky, the corre-
spondent will have the use of a car. If
he doesn’t have a car, he must rely on

army trucks, mules and his own two feet

for transportation.

The correspondent’s base usually is at
divisional or army headquarters where he
sets up his temporary camp. The wireless
operator puts up his portable set ready to
transmit the news to the newspaper's
home office. From his base headquarters,
the correspondent and cameraman make
their daily visits to regimental or company
headquarters well within the range of
enemy rifle bullets.

There is no telling when headquarters
will be shifted. It is a sheer stroke of
luck if the shift comes in the daytime,
Usually they are made in the dead of
night most likely at two or three o’clock
in the morning. When a drive is on, the
correspondent may not be able to lie
down for two or three days. It is his
job to give the first flash that a town or
position has been taken. After all, he is
not the only correspondent on the job

‘and competition is keen,

“ There isn’t much in the way of equip-

o -l a4 ~ry r\”’ ~ '
with himself. His baggage necessarily
must be light including only the barest
essentials. He probably will have a tooth-
brush and may be a cake of soap. But
what good is a cake of soap if you don’t
have the timte or place to take a bath.
The correspondents usually come back to
civilization with handsome beards.

Rain at the front is synonymous with
“0Old Man Gloom ”, both for the soldier
and the newspaperman. When it rains,
life is miserable for the men at the front.
The correspondents must keep up with
the advance and is forced sometimes to
walk for miles in mud and slime six
inches deep. After all, war is no pink
tea, and the going sometimes is awfully
rough, When the march is over, the
correspondent, as well as the soldier, is
too tired even to take off his soaking
clothes.

But considering the tremendous physical
strain and handicaps these men endure,
the, correspondents seldom have to return
because of illness. Those who do get
sick usually buckle under some stomach
ailment due principally to poor water.
Most of the men come back hardened,
lean and tough. They have lived with
nature under extreme conditions. But I've
painted a rather gloomy picture of the
glamorous war correspondent. Of course
there are times when he has his share of
fun and laughs.

I recall once that soldiers and corre-

spondents gathered beside a fairly large
pond which until recently had been held

by enemy forces. Having eaten nothing
but military fare for two months, we were
discussing the possibility of fish being in
the pond. Someone suggested fishing,
but fishing tackle certainly is not part of
a soldier’s equipment. One of the corre-
spondents hit on a brilliant plan.

The Chinese, on withdrawing from the
particular area, had left behind a con-
siderable number of hand grenades. The
correspondent picked up one of these
grenades, yanked the string and threw it
into the pond. There was a tremendous
explosion and as we came out from be-
hind trees and other protective shields, lo
and behold, a half-dozen good sized fish
flopping around the banks of the pool.
We had “fish a-la-grenade” that night.

As for excitement, the correspondent
has plenty. On the front, excitement and
danger walk hand in hand. I remember
once we were heading out toward the
front with a half-dozen soldiers over land
only recently occupied. One of the men,
who was only ten yards from me, kicked
a land mine. It exploded and blew off

both his legs. At the front you can only
F iSO, e enlior - Tt was lucky rw‘“ '”menlnmj‘ww'lve died at the
Toael -

lucky for him,

Another time, I was with a party of
men and we were working our way to-
ward the front through tall grass. The
group- was made up entirely of corre-
spondents and as it was summer, most of
us wore only a shirt and a pair of shorts.
Both my shirt and shorts wore white.

Suddenly, we heard the sound of. a
plane and looking up we saw the friend-
ly red disks on the wings. But it was
boring down on us at tremendous speed.
And as we looked up at the plane we
saw little blinking flashes and almost
simultancously the sound of whistling
bullets. The plane had mistaken us for
the enemy, probably because of my white
shirt and shorts, and was firing on us.

Fortunately, there was a large mound-
a Chinese grave-and we hid behind that.
One of the men had thoughtfully brought
a Japanese flag. We waved it frantically
and the plane, after beginning a second
dive at us, veered off. It was only a
miracle that none of us were hit in that
first burst of bullets. We must have
offered a splendid target.

But not all at the front is hair-raising
and nerve-wrecking, We would go some-
times to visit the wounded at the base
hospitals to cheer the men in any way
we could. We would go loaded down
with candies and cigarettes and in five
minutes they would be gone. We would
sit by their cots and talk with them of

home, of things going on elsewhere, any-
thing but the war. And when we left,
they always would ask us to return,
tomorrow.

There is pathos at the front too. Many
times I have gone to bomb an enemy
position, Many times I've seen the late
Lieutenant Nango, ace of Japanese pilots,
take off for a bombing expedition. We
stood on the field and waved them away,
wishing them luck, and praying for their
safe return.

An hour would pass, maybe two, and
someone with binoculars would call and
point out, “ Here they come”., How we
would strain our eyes and count each ship
as it came into view. And how happy
we would be, how the base commander
and mechanics would sigh with relief, if
all came back. But sometimes they
wouldn’t all return. You could see the
commander age as he strained his eyes
hoping against hope that his winglets
would return. There would be no tears,
for they are men, but the hearts of each,
I know, were with their comrade who
died for his country.

Among  the correspondents too, there
are some who haven't returned. Five

front, and to us they have
deaths. One of the men died while
riding in a launch which struck a mine.
Another died during an artillery duel.
Death has even reached out to take the
lives of several foreign correspondents.

Pembroke Stephens, of the London
Daily Telegraph, and Sandron Sandri,
and Italian correspondent representing the
Stampa of Milan, both met their death
while covering the current hostilities in
China. These men carried no guns but
they all were every bit the soldier.

Others who covered the war in China
included H.R. Knickerbocker, famed cor-
respondent of the International News
Service, the veteran Jim Mills of the
Associated Press, John Morris, Shanghai
chief of the United Press, and a host
from almost every country in the world.
We even had a peer in our midst, Lord
Killanin, representing Daily Express.

The experiences of the thousands of
correspondents who have covered the
China war, if written down, would fill
volumes. I suppose I could go on talking
about the experiences of myself and others
for hours, but the time allotted to me is
just about over and so I shall stop. But
before parting with you, many of whom
I think must know, let me tell you never
to believe in the fable that a war cor-
respondent’s job is a cinch. I know that
those who have come back will bear me
out on this point.



The Foundation
Feudalism: Soc
the 17th Cent :

— History of Japan —

Courtesy KBS (The Society for

International Cultural Relafions)

ODA Nobunaga served the government
* centering in the Throne as the
Right General of the Imperial Guards,
Hideyoshi as Kwampaku. And now
lyeyasu, was to carry on the administ-
ration of government as the shogun. In
1605, lyeyasu was permitted by the
Throne to appoint his own son, Hidetada,
as his successor, but until his death he

the seat of his power in Yedo—miles re-
moved from the Imperial Court—he const-
ructed an immense castle more 1mposmg
even than Hideyoshi’s great fortress in
Osaka lyeyasu styled his ~ new and

imposing headquarters, the bakufu. In
order to establish the reason for the
bakufu’s existence, the Tokugawa claimed
descent from the Minamoto stock and
further claimed that the regime was
precedented on the one found by Ména-
moto Yoritomo. In pursuance of the new
order, it was necessary for lyeyasu to
bring under his direct control those
~daimyo who previously had been under
the sway of Hideyoshi. In carrying this
out, he recognized the necessity, first of
all, to annihilate Hideyoshi’s son, Hide-
yori, who continued to maintain the old
Toyotomi  position, although greatly
reduced now, from his headquarters at
Osaka Castle. As a preliminary move,
the crafty Jyeyasu gave favored treatment
to all daimyo who had supported him at
Sekigahara, the decisive battle which
turned out in favor of the Tokugawas.
To these feudal lords whom he called
“ fudai-daimyo ”, or daimyo in hereditary
vassalage to the Tokugawa, and to his
own retainers, he leased out most of the
important territories throughout the
country, assigning lands at points of
strategical importance, commanding the

*’g&z'w

The other

main highways and towns.
daimyo who were called *tozama-dai-

myo’”’ or outside daimyo not under here-
ditary vassalage, were removed to remote
places. After completing these funda-
mental and strategic political moves and
after various issues created by crafty
intrigues flared into hot dispute, the
Tokugawa forces laid a siege to Osaka

rcmamed in control of shogunal authomy Castle and finally annih ve e ftos
R shing a : ;Wmﬂﬁwm’ﬂﬁ kugawa bakufu
stalxshmg promulgated the “ Buké Hatto”, or

Samurai Law, which it had already pre-
pared in advance, to control the daimyo
and restrict their freedom by stipulating
the duties, conduct and manners of the
warrior class. The daimyo were permitted
only the right to control affairs within
their own feudatories. The construction
of fortified castles and intermarriage be-
tween feudatories were strictly prohibited.
In addition to these and many other
restrictions and regulations, all the dai-
myo were ordered to keep a mansion in
the shadow of the bakufu and to attend
the “sankin-kotai”, or alternate attend-
ance. The object of these bakufu mea-
sures was to suppress the free growth
and development of the daimyo and to
force them to submit before the iron rule
of the shogun.

After the basic principles and policies
of the bakufu regime had been established
and the direction for their enforcement
had been set, fyeyasu passed away in
1616. He was interred at Nikko which
soon later became the Mecca of the
bakufu. For here among the gigantic
cryptomeria the third shogun, Jfyemitsu,
constructed a magnificent mausoleum,
the T'oshogu, in memory of Jfyeyasu and
made it serve as the symbol of the
absolutism of the Shogunate to whose
will all daimyo must submit.

Those who have visited Nikko have no

-

doubt noticed a rather unusual type of
magnificence in the architecture of the

. Toshogu built, as we have said, to the

memory of [yeyasu. This imposing
spectacle of architecture may be consider-
ed as a symbol of the enormous wealth
which had been accumulated in Japan
during the ' unification campaigns  of
Nobunaga, Hideyoshi and Iyeyasu as a
rCSUItor “thriviag [ulugn trade” and- e~
markable economic progress within the
country. It serves as a symbol particularly
of the great concentration of wealth that
took place around the Tokugawa bakufu.
For as foreign trade became a strict
monopoly of the bakufu from Iyeyasu’s
time the amount of wealth which was
concentrated in the hands of the Tolugawa
must have been beyond ordinary calcu-
lations.

The Tokugawa after their victory at
Sekigahara, adopted various economic
policies to serve as the basis of their
political administration. They naturally
placed the most strategic territories under
their direct control and took possession
of one-seventh of all the lands in the
country. The excavation of mines and
the conduct of foreign trade were made
the monopoly of the bakufu. This policy
followed, more or less, those of the
Ashikaga, Nobunaga and Hideyoshi, but
in a much more strengthened form,
While strengthening their feudalistic
control based on natural economy, they
endeavored to exercise monopolistic
control over commercial capital based on
money economy. IHere, then, were the
two economic pillars of the bakufu, one
based on money economy of which com-
merce was the source of wealth; the
other based on natural economy of which
agriculture was the source of wealth. The
first, if allowed to develop unrestricted

(Continued on page 8)
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The Tokyo Women’s Christian College was® founded
in 1918 by the Christian mission of America and Canada
to. contribute to the higher education of Japanese women
based on Christianity. At its initial period the university
was headed by the late Dr. Inazo Nitobé, an illustrious
worker for the betterment of America Japan relations,
and today, by Dr. Tetsu Yasui, a well-known women
educator. The student body consists of about 400 girls..
The graduates of this college are found active in the
fields of education, social work, journalism, factories,
meteorological observatory, radio, tourist bureaus, and
hospitals.




The idea of this little talk is to give
you some notion of Judo as it is practised
in Japan itself, together with one or two
side-lights which it gives on things Japa-
nese generally. '

Probably most of those listening to me

have heard of ]udo, or ]u]1tsu as.iitl18
B Ys | | | S B A

say, have the popular conception (whxch
as it happens is a true one as far as it
goes) of an extremely fast, - delicate, and
effective method of selfdefence. It is all
that,—but a great deal besides.

Maybe a good introduction would be
to ask you to walk with me into the
main practice hall of the Kodo-kwan, the
Headquarters of Judo in Japan. As we
round the corner you will probably be
startled by a tremendous bang, and feel
the floor shake slightly, but you needn’t
mind that,

You see before you a great hall, nearly
square, with a very high roof. The floor
is covered with smooth tatami, or Japa-
nese straw mats, which reflect the after-

noon sun pleasantly and give an atmos-
phere of lightness and airiness, to the
whole place."

Just in front of us a man is getting to
his feet, —yes, that was the bang you
heard, his opponent threw him. But he
isn’t a bit hurt. For one thing, he is an
expert at falling, and knows how to turn
his body and what to do to ensure that
his muscles take all the shock of the fall,
and for another, the whole floor is
sprung, so that even a slight jump will
make it give. Now suppose we take a
look at him as he moves up to his
opponent who is waiting for him.

They are both wearing a white jacket
and trousers of strong but soft material,
and a black belt. They take hold very
quickly and lightly, seeming just to touch
each other, and immediately begin to
move rapidly about the floor. They don'’t
tug or push each other, they don’t strain
violently, ~—that Wmﬂd endanger  their
They're justsazzing to find
an opportuuity. Then then it comes
...an incautious step, and one of them
describes a halfcircle through the air and
comes down, seemingly hurled to the
ground with tremendous force. But he's
up on his feet again at once, and off they
go once more.

You probably didn’t see the technique,
—it was rather quick, and anyway we
needn’t go into that now. But suppose
we take the general atmosphere of the
place, what impresses one most is the
feeling of quiet, almost of solemnity,
pervading it. Those who are not play-
ing don’t lounge about and chatter ; they
sit or stand upright, and there is no
laughing or joking. The faces of the

gl allce

.the practice of the art.

IN JAPAN

(extract from the broadeast of July 1, 1940)

by Trevor Leggett, outstanding English
Student of Judo (or Jujitsu), an art of
self-defence indigenous to Japan

players themselves express complete con-
centration. If you play Judo yourself you
will know that is the only way, —it is
far too potent a thing to be taken lightly
or treated as a toy.

Another thing that will strike you is
the politeness and formality surrounding
The two players
salute each other with the deep Japanese
bow. Over there you can see one of the
head teachers with an absolute novice,
about to begin a lesson, They start off
just the same with the ceremonial bow,
—in that way the novice shows his res-
pect for the teacher, and the teacher also
respects him as a devotee of the art, no
matter how great the disparity of skill.

Everyone in the class goes at it hard
during the whole practice, and hardly a
word is exchanged from beginning to end,
except for a few brief sentences now and
then from the teacher, always very much
to the point. The teacher himself goes.
to have his bath a few minutes before th
end of the practic He may then cha
to the (_,aptam for a few mmutes, and
drop a few words of advice, and then
takes his leave. The practice is over.

And immediately everyone relaxes. All

their natural Japanese cheerfulness comes

out. The practice is over, and you can
smoke and talk freely, and joke as much
as you like, In the next room is a huge
bath of steaming hot water where one
can soak, and afterwards return to cool
off clad in nothing but-a towel. Some
tea and cakes are brought in, and you
can spend a pleasant half hour with some
of the jolliest, kindest, and most unaffect-
ed friends you could meet anywhere in
the world.

HISTORY OF JAPAN

(Continued from page 5)

would develop into modern capitalism
and bring a feudal society to ruin. The
second alone was impossible with society
already so far advanced economically. In
trying to maintain these two contradictory
forms of economy on a rational basis can
we note in the Tokugawa bakufu a
glaring inconsistency of motives. Allow-
ed to work according to natural laws, the
system would not work; and so to make
it work, the bakufu built an imposing

mausoleum in memory of Iyeyasu at
Nikko to serve as a symbol of Tokugawa
absolutism and the spiritual basis of its
regime. It created a nationwide network
of laws which regulated the smallest
conduct of every Japanese, The people
were classified into four distinct sogial
classes the samurai, farmer, artisan, and
merchant-and by maintaining this' social
system with an iron hand, the Tokugawa
sought to arrest the processes of change
and preserve a social order in which they
were supreme. The enforcement of this
absolute policy was placed in the hands
of the warrior class; and in the fact that

this system ‘created a vast, unproductive,
semi-idle, consumer class of some two
million may we discover a very funda-
mental social reason for the peculiar cul-
ture that was produced in the Yedo
period.

It was such an age that continued for
more than two centuries of national
hermitage, and as we shall observe in our
next lecture, it was from the very start
foredoomed to failure, for the energies
of the people built up through several
centuries of maritime expansion were not
to remain imprisoned within the narrow
confines of these islands.
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—*“LIFE ON THE MIKE" feature —
July &th, at- the Imperial Hotel
Centre— Kiyoshi Nukahama
Right —Mvs. Thomas W, Whitfield

Left — Mrs, Joseph C. Grew, Wife of the American Ambas-

sador to Tokyo

Nakahama ** You see the mike is hidden in there, iust inside

these flowers,”
Myrs, Grew (left) ** Dear me/ isn’t that a clever wdea /™

-a snap faken from the dinner party held in honor of Mr,

& Mrs, Whit field —

THE Broadcasting Corporation of Japan

is offering a new radio feature using

the function of microphone to its
utmost degree.

This new feature has been named * Life
on the Milke”, meaning to transmit life
in Japan in its varied shapes and attitudes
as it appears on the microphone, set
amidst all sorts of parties and gatherings,
many of them cosmopolitan in nature, or
amidst all types of public entertainments,
sport-events, mountain climbing, beaches,
etc.

The following is a story picked up
recently by our mike:

Remarkable Episodes of the
Century

REEL. I. SUNDAY, JUNE 27, 18}1.

From the logbook of the Captain of the
Bark John Howland: “South-eastern
wind. An isle is visible. At 1 PM sent
out 2 sail boats to investigate the exis-
tence of sea turtle. Discovered and rescued
5 men in distress on the isle. Unable to
understand anything from them beyond
their being hungry. The isle is situated
in'the Latitude 30.31 N.”

Those 5 men mentioned
in the captain’s logbook
were Japanese  pioneers
who sailed out of the
country against the law
which was then being en-
forced by the Tokugawa
Government.  Those 5
young brave souls dared to
cross the Pacific aboard a
small sail boat, but became
shipwrecked, stranded upon
some unknown isle, and
were on the verge of star-
vation, John Manjiro (or
Nakahama Manjiro) being
one of them. And that
was the start of the singular

human  bondage that

brought Captain Whitfield
and John Manjiro close
together.

REEL II. HOW LIFE
WENT WITH
THE TWO.

The following is an ex-
tract from the radio broad-
cast recently made by the
great-grand-child of Captain
Whitfield.

—

Remarkable
Episodes
of
the Century

(Below)
My, Willard D. VWit fisld, o char-

acter of this tale ing his bril-

Iiant carcer on the Fublic Relation
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The John Howlond—a memorable boat which rescued the lives of Johm Manjiro
and four other Japanese men

Y great-grandfather then remarried and
= rook Manjiro Nakahama inigetisacw
home as one of his own, and m sewr

of 1844, Manjiro entered a school to study navi-
gation, surveying and kindred subjects, later
graduating with honours. Manjiro shipped
on a Bark out of New Bedford at one time
and was made second-in-command, and when

_he returned to New Befford in 1849 his share

of the profits amounted to three hundred and
fifty dollars.

The gold tush in California attracted this
boy and he was able to increase his savings
to about six hundred dollars and he sailed to
Honolulu whete he found the boys that had
been left there. Two of the boys agreed toe
accompany him to Japan even though they
knew the punishment would be death when
they atrived, for the ports were not then open
to foreign trade and one would suffer for leav-
ing the land and returning. In 1850 Manjiro
and his two friends at Honolulu made an
agreement, with a whaling captain to take
them as far as a group of islands near Japan
and Manjiro bought a longboat, naming it the
Adventurer. This boat they shipped along
with them and put it over the side and rowed
ashore. When they landed the following
morning they were arrested and were question-
ed many times by the local authorities. They
were then sent to the principal city by these
officials and were treated with every courtesy
and given the best of food, and of money
and clothing and so fourth. TheLord of his
division of the <country then summoned
Manjiro to his residence and privately ques-
tioned him about the Government: of the
United States and so forth. Then Manjiro
was taken to Nagasaki and lodged in prison.
Finally, after much deliberation he was allow-
ed to go to his home, and he had not been
there for mote than three or four days when

he was summoned to the Lord’s Castle, and
given an appointment and the right to wear

sword. fi -December 185%*™anjiro was
made a direct assistant of the Shogun, one
reigning authority of Japan at that time, and
given the right to wear two swords, and the
privilege of having audiences with the Sho-
gun, himself.

In 1854 Commodore Petry came to Japan
with the putpose of opening the ports of
Japan to foreign trade. The question atose as
to whether Manjiro Nakamura snould serve
as interpretor and' it was discussed in high
circles. It was finally decided however that
Nakahama should not be used, and he there-
fore acted only as an assistant. However, the
government found his ‘services valuable in
countless ways. In later years he translated
the famous “Bowditch’s Navigator” into
Japanese, served the goveanment as instructor
in naval tactics, whaling, English and accom-
panied official missions to the United States.

When the first Japanese warship, the Kan-
rin Maru sailed into the harbor of San Fran-
cisco, more than eighty years ago, Californian
were astonished to find that there was a Japa-
nesé among them who could speak English,
and speak it well! Manjiro was on a board
and was official interpretor of the crew of
theit warship. Later he became an important

' figure in Japanese history, and today this story
that I have related to you in part is known
by all Japanese school children ™.

REEL III. JUNE }, i918.

The European War was towards its
end, but the war-cries and the sound of
shells ‘have not yet quite died down.. Just
that time, America was celebrating her
Day of Independence. On that day, a

memorable event was taking place in the
town of Fairhaven. 48 years had elapsed
by that time after the rescue of John
Manjiro by Captain Whitfield. Both of
the dramatic figures were dead by then.

Manjiro’s eldest son who was always
grateful to the native land of the one who
saved the life of his father, dedicated a
celebrated Japanese sword through the
care of Viscount Kikujiro Ishii who was
just then heading to Washington as
Japan'’s diplomatic envoy. That memorable
event we just referred to as taking place
in Fairhaven on July 4th was this dedi-
cation ceremony solemnly being performed
of this gift of sword from a grateful
heart.
REEL IV. JULY &, 1940. THE IM-
PERIAL HOTEL, TOKYO.

A dinner,in honor of Mrs. Themas W.
Whithielf, (grandchild of Captain Whit-
field,) and Mr. Wilfrid D. Whitfield and
Mrs. Allie W. Omey, (grandchildren of
Captain Whitfield), was being given by
Mr. & Mrs. Kiyoshi Nakahama, grand-
children of Manjiro.

Attended by Joseph Clark Grew,
American Ambassador to Tokyo and Mrs.
Grew, the dinner went on in an happy
atmosphere of international friendship.
We may remind you that our mike trans-
mitted this lovely scene to you last time.

Incidentally, Mr. Willard D. Whitfield
is on Public Relation Staff of the National
Broadcasting Corporation and Mr. Kiyoshi
Nakahama is with the Tokyo Oii Paper
manufacturing Company. Mr. Whitfield
came to Japan to attend the summer
school. :

REEL V. 79j0.

The following is a part of the radio
‘address delivered by Kiyoshi Nakahama
to the memory of John Manjiro his great-
grandfather :

“Such a fine friendly feeling between
two families should be an example for
both. countries to follow. Now that all
the world is going through troubled times.
America and Japan must become close
friends and work together to a mutual
understanding. It is my hope that both
the United States of America and Japan
will continue on friendly relations for a
long time and that the future mill see an
even greater understanding between the
people of the East and West .
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/,_"f!kii"} d@evelopment of Japan's transpor-

tation facilities have been a very
rapid ‘one in ‘proportion to the pheno-
mena ke COUNUY'S ~ econommic

system. Not only the traffics by land

and water, but air transportation has be-
come a regular transportation system in

recent years.

Japan’s traffics today boast of the pex-

fection of their equipment and their high
standard of speed.
RAILWAYS: The chief trunk lines and
their management belong, by law, to the
government. Side by side the trunk lines,
the civic railway services in districts” are
no less well developed.

| +
A e

SHIPPING: The spectacular marine
industry was made possible by. the great
economic development since Meiji Resto-
ration (1859). Today Japan stands as the
3rd greatest marine industrial country in
the world. She has obtained this unofficial
title since the first World War when her
ship building industry was firmly esta-
blished.

"CWil air navigation ent.
erprises of Japan started in 1919 with
the mail transportation flight between
Tokyo and Osaka. Today under the
management of the Japan Air Transpor-
tation Company, 17 air routes extend all
over to constitute a good-sized air net-
work.

AUTOMOBILES : © The topographical
peculiarity of this country together with
the narrowness of roads have considerably
retarded the popularization of motor-cars.
However, the unusual development of

buses and trucks easily play the part of
‘supplementary lines to the railways.
ROADS: are very well regularized in
this country. There are 37 national high-
ways in Japan, the principal ones of them
being just as good as any Occidental
higways.
Automobiles and bycicles are the most

important transportation means to make
W88 of Righways, to which the one time
favorites  like rickshaws, waggons and
carriages are fast losing their ground.

This month’s “Sound of Japan”
microphone feature will introduce all types
of Japan’s traffics by sounds.

Illustrated on this page are types
of vehicles now in use in this country,
ranging from airplanes, engines to tiny
baby carriages and the time-honored
rickshaws which exist here today more
as sentimental reclics of the past rather
than as actually practical objects.

e

e S
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HE earliest records of the Japanese lute, the Biwa, are
shrouded in fanciful myths, which however, are not en-
tirely devoid of historical significance. One of these legends
is concerned with the adventures of Sadatoshi Fujiwara, an
ambassador to the T’ang Court in China sometime about the
middle of the ninth century. It is said that Sadatoshi mast-
ered three styles of playing the Biwa from an old master
during his stay in China. This point is not clear; it may
have been three compositions, or three scales or tunings which
he learned, but the fact remains that he did study the Biwa
while abroad. When he was ready to return he was present-
ed with three famous Biwa, but he found it necessary to throw
one overboard to appease the god of the angry waves during
a severe storm in crossing. This sacrifice must have been ac-
ceptable as we find that Sadatoshi arrived safely in Kyoto
and presented his Emperor with the two remaining instrument.
This ‘Emperor also became versed in the music of the
Biwa, and one day while strumming carelessly on one of these
instruments, an apparition began singing a strange song to
the astonished Emperor’s accompaniment. This, legend ex-
plains, was the departed spirit of Sadatoshi’s Chinese music
master. The spirit could not rest because he had neglected
to teach Sadatoshi a fourth -style of playing the instrument

.

w L Vincerd‘ .Ccmaoneri.

back at about a 40 degree angle from the neck of the instru-
ment, Specimens of old European lutes have a similar con-
struction for tuning the strings.

The Biwa is a fretted instrument, but the principle of
“stopping " the strings is different from that on the mandolin
and guitar. There are four frets on the Biwa which are made
of wood. They stand in graduated heights from about an
inch to an inch and a half. These high frets and the loose
tension on the srings allow the player to raise the pitch of the
strings by pressing down on them. Likewise he is able to
perform ‘acciaccatura’ and other embellishments by varying
the tension on only one of the “stops’.

There are two types of plectrum employed on the Biwa,
They are made of wood and are somewhat triangularly shaped.
One measures 74" in length by about 3” along its striking
edge. The other is more squat, measuring 64" in length and
93" along its striking edge. The latter comes to a finely
tapered edge which is slapped both against the body of the
instrument as well as the strings. This manner of playing is
heard only on the popular types of Biwa which are used
without percussive instruments for vocal accompaniment. o

The long and narrow plectrum is used%ﬁhﬁm
instrument, the (faku Biwa. This Biwa is used in the Ga-
gl wmirsnbastiamihich narforms the authorized  music of the

Japan received her knowledge of the Biwa.

Although it is most likely that the Biwa was known
in Japan before the time of Sadatoshi; it is a historical fact
this member of the then powerful Fujiwara clan was the
greatest exponent of the Biwa in his day. And we also know
of the extensive usage of this instrument at court during the
Heian period. The following passage gives an idea of the
artistic refinements the Biwa had attained by the end of
the roth century. It is taken from the novel, Genji Mono-
gatari by Murasaki Shikibu, translated by Aruthur Waley :

“With the lute [Biwa] a great deal of tone is not
required. What matters is an accurate use of the
frets and a wide range of different strokes with the
quill. These you have and particularily in a woman
that is all one should require ”.

Modern research advances the theory that the Biwa belongs
to the same family tree as the early European lute. Exactly
where the earliest type of these instruments appeared is not
certain, although it might possibly have been in central Asia,
Arabia, or Assyria. In India, one of the earliest traces of it
dates two hundred years before the time of Christ when the
blind son of the king Asoka is said to have first used it in
fostering Buddhism. The Biwa became associated with this
religion and knowledge of it was carried into China and
Japan with the spread of Buddhism.

In Japan the Biwa has manifested itself in several 'sizes
and types. Its shape has remained fixed, somewhat like that
of the mandolin, but it does not have the depth of that Euro-
pean instrument. The Biwa is never more than about three
inches deep. The largest of these types measures 3’3" in length
by 16" across the widest part of the body, which is made of
heavy, red sandalwood about a half inch thick. An extinct
type hand five strings, but the instruments seen today all have
but four strings made of wound silk. These are tuned by
long slender pegs which are housed in a peg-box that folds

Imperial Court, and is the oldest typwcmmwﬁ“rc"r‘h"éﬁung:'h‘_—
Japan. There was another, the Heike Biwa that was used by
Buddhist monks from about the 8th century, but none of
these is extant today and our information concerning it is
mostly conjecture.

The Gaku Biwa plays a subordinate part in the stylized
orchestration of (Gagaku. Its role is only to accentuate the
important beats of the music with rather stilted chordal sweeps
which reinforce the rhythmic patterns played on the So-no-
Koto, the ancient horizontal harp.. Twelve modes are used in
Gagakw and this Biwa has five tunings which permit playing
in all these modes.

There are two types of popular Biwa music heard today.
the Satsuma and the Chikuzen. Both these types of music
come from Kyushu in southern Japan which is famous as the
birthplace of many of Japan’s fighting men. The Satsuma
Biwa is the older. Its music reflects the masculine spirit of
that locality in the long narratives recited to the accompani-
ment of this instrument. These texts are concerned mostly
with stories about the great Heike feud of the 11th century,
the adventures of Yoritomo, and other colorful heros of feudal
days. ‘

Although the texts employed in Chikuzen music are of
the same character as those used in the Satsuma music, the
treatment is more lyric. The playing of the Chikuzen Biwa
is a feminine accomplishment, fluttery to the touch and full
of trills and other ornamentations in the vocal rendition and
accompaniment. Chikuzen music is the more recent in deve-
lopment and has been influenced by the Samisen, a three
stringed instrument of greater pliability and lighter character
than the Biwa. The Samisen enjoys greater popularity than
the Biwa today, but the efforts of the radio in late years have
saved the Biwa from total neglect and have even brought
about a revival of this music.
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SIHBORI began as an exclusive pro-
perty of the aristocracy. Garments
of Shibori pattern were worn by the court
ladies of old Kyoto and by both men and
women in the Kamakura era. ‘The com-
mon people did not share in its use until
after large elaborate designs were develop-
ed in the Muromachi period. The
merchant class helped shibori reach its
climax in Edo times when shibori garment
were so elaborate that ¥r1,000 to- ¥1,500
was not a fabulous sum to pay for.a
kimono made of material
patterned in this way.
Finally in 1681, the Toku-
gawa government passed
a law banning expensive
articles including-kimono
=Bt tied dyeing which cost
over a certain sum, [t

was then

that imitatint
that imitation

11 came into 1its

own for it allowed the art
to stay within the requir-
cd price limits,
Tied-dyeing works on
the simple principle that
dye will not penetrate an
area which has been tight-
ly tied or pressed to such
an extent that infiltration
of the dye is impossible.
This use of tyeing and
pressing was known in
the Nara era. Treasured
in the Shosoin, and old
Imperial Repository, are
dyed materials of three
classes:  Rokechi-zome,
Kyokechi-zome. Rokechi
is. the regurar batk

Tyed Dyeing

method such as is still common
in Java and involves the employ-
ment of wax to block out portions
of the cloth which are not to be
dyed. Kokechi is a method of
pressing cloth tightly between
planks through which designs

have been cut. ‘The dye is applied through
the cuts so that the pattern is dyed in and
the pressed sections are left without color.
When design on many sections of the
cloth is desired the cloth is first folded and
then pressed between the boards so that all
the designs are dyed at the same time.
The edges of the patterns on such mat-
erials are blurred and uncertain.
Kokechi is an early variety of what was
later called Shibori. Today, as then,
cloth is tightly bound into clumps with
thread and dyed, the tied ‘portions being

AV
NS
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only partially colored when the dyeing is
completed. This method of dyeing was
first applied to silk, but about 300 years
ago, it began being applied to cotton also,
for the reasons méntioned already.

At first, the basic shibori methods are
all used on silk. There is kanoko-shibori
or that process wherein a pinch of cloth
is tied tightly with a string; nui-shibori
or the shirring process which allows only
the top portion of the pleats and wrinkles
which are tightly drawn together to ab-

" sorb the dye and a third method wherein

tools as special holders are used.

The modern string tying of kanoko-
shibori seems to have originated in Kyoto
back in the days when Shibori was used
on the finest of silk robes. The word
means “ deer-child ”, for the pattern made
in this case resembles the uneven square
blotches to be found on deer. This
shape is the basic form of which all
larger designs are but a collection.
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HANK you for the “ Overseas Broadcast ”
leaflets. I have just returned home from
the war. I have had no chance to listen on
your radio programmes for a long time, but
I have much enjoyed to read your program
leaflets.- I mention .“The Warrior’'s Code”,
“Japan’s Symbol of Beauty” and “ Children
and Japanése Soldiers”.
P. K. Arramies
Suomi, Finland

WISH to express my sincere appreciation for
the monthly programs that I am receiving.
They are not only entertaining but very edu-
cational. Your articles about the history of
Japan are tops.
Harry S. Kimura
Huawaii

HE recently inaugurated broadcast for Ha-
waii is very fine. The broadcast can be
heard wvery distinctly without any interference
of any sort and the musical selection. is very
fine.

I happened to hear a member of our
Asahi Baseball Team describing the results of
their game with Manchukou and also their trip
to vour lovely Tsles of Japan. I do hope that

o@ffem /;”0272 'o(l)lsfener

" can assure listen to something different for a
change, and I would like to hear typical Japa-
. nese folk songs and the like....

Murray Buitekant

New York, U.S.A.

services of yous overseas broadcasts. Generally
speaking I personally think that all your pro-
grams are much better, especially your musical
numbers, but I also think (and believe that I
am speaking for thousands abroad) that al-
though we are interested in getting the latest
news, there are too much details of war news
from China etc., and we are alteady more than
cluttered up with all that stuff from all places
of the earth, it is sickening.

A. G. Molborg.

Canada

OUR program for the month of June re-
ceived a few days ago and was very glad
to receive it.

I noticed in the “ Letters from Listeners ™
there was a bunch asking for American pieces
and I sincerely hope you don’t listen to them.
Now your programs are always good and if
I wanted ro hear American pieces I'd tune in
on a local station where I can hear all the
Swing I want. That's one of the reasons for
tuning in distant stations is to get some thing
different....

In regards to the request for a mail bag
station WPIT tried that a few years ago &
gave it up as no one tuned in on it except
a few dummies who wanted to hear their
names read over the air....

Another writer wants to know if you have
any pictures of the performers. I'd enjoy that
myself but that would run into big money
and be an unnecessary expence to you. Enjoy.
the pictures scattered through your program'
only wish they were-ali "

M. C. Fuhrman
California, U.S.A.

his fine broadcast will continue with Hne re:
sults. I would also enjoy more popular songs
on this broadcast for we, second generation of
Japanese Ancestry, seem to be rather fond of
this sort of music.

Kazus Mito

Hawaii

ENJOY reading your program releases and
wish to compliment you on improvements
which you have made. The letters from
readers, news highlights and the interesting
stories. place your releases far above any others
which reach this desk.
T. L. Wirts, Editor,
Short Wave Shorts
Evening Chroniele
Pennsylvania, U.S,A.

Euvening Chronicle, May 22, 1940

“The finest foreign shortwave program
reaching this desk comes from the Broadcast-
ing Corporation of Japan. The program,
printed Monthly, contains 16 pages and in
addition to interesting articles concerning Japan
includes letters from listeners, news highlights,
obituaries of prominent Japanese, lessons in
Japanese, and daily broadcast schedules of
transmissions intended for the Eastern districes
of North America, the Pacific Coast 6f North
America and Hawaii, and China and the South
Seas ",

WOULD also like to state my preferences

to programme material.... I would like
to hear only typical Japanese music radiating
from your station as it tends to make the
station really Japanese instead of American
recordings and the like. I personally am
tited of listening to “canned music” and I

FIND them very worthwhile and interesting

.. especially the historys and stories of Japan:

Momotaro and Hanasakajiji bring back pleasant

thoughts of the time when we were in the

lower grades of Japanese school and studied

them. The English translation of the Japanese
grammar is very helpful.

Lately, I have noticed that there are more
music broadcasted than news, which I think
is much better. Looking over the lewters of
your many friends who write in, I find that
several want swing and jazz music. We can
get those anytime we tune on the radio; con-
sequently, I prefer genuine Japanese music—
mostly marches, school songs, or popular
Japanese music.

Hanami Sasalki
California, U.S.A,

THANK you very much for sending me

your monthly programme booklet.
both interesting and instructive, and has given
me a deeper understanding of the Japanese
people themselves.

I sincerely hope that all peoples of our
two countries may reach and maintain a mu-
tual friendship, such as there is now in the
hobby of radio “ DX ",

# Metvin Fisher
California, U.S.A. %

PLEAS'E do not give us any Western songs
and music. I much prefer your own.
R. Anderton Ross
Canada

SINCE I contacted you the last time, over a
yeat ago, you have inaugurated expanded

Teis*

tion to rhe corporation for its Hindi
broadcast fot India which is heard here with
great attention and interest. How do we all
wish’ you could afford. to make it a daily
prugl‘ammel

It is really to the credit of the good sense
and active imagination of a, Foreign Corpora-
tion like yours to have so wisely chosen a
language for the broadcast which is so simple
and widely understood by the masses in India
for which the Corporation deserves our warm-
est congratulations.

Your Ristra iiét’ of “ Madhya Ratra” is
specially very charming and soul-captivating.

In the end I wish and believe that this
néw activity of the FOREIGN DEPART-
MENT BROADCASTING CORPORATION
OF JAPPN will present opportunities for the
two great nations of the Glorious East to
understand each other more closely.
Sureudra Deo Misra
Benares, India

My, H, Miur

Wisconsion, U S, A,
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a) Large and vivid rust-
colored flowers against
a white backgraound

enhances the beauty of

this simple daytime
dress of  printed
Japanesé crepe

mousseline.

7) The bustle dress

it with a rippling back
T ——

Pt

unbroken simplis

2) The shirred eross-over i , . \ ;-_;‘1 - ’
lraped effect which brings : ) \ : ¢ ; i VY it rasat

! . Y ) L Pk, o e rescin-
i the youthful “ V" neck- § ' g o - bles in tle  ef-

fect  the * heko
obi”, a sash tied
in a bow at the
back of the Japa-
nese diess.

ine 4s very popular among
he younger sels as a re-
winder of the neckline of

he Japanese kimono.

Instead of " entirely copying the
European vogue, the Japanese girl
in Tokyo, when choosing her war-
b) Dried drobe, tends to pick out a style
from the Japanese which reflects a touch of Japanese,
Linden tree make whether that touch is prevalent in
material or in the style she chooses.

berries

o charming necks

lace when strung
on @ thin chain ot § gy

of gold. S 3 SEE  0ARSTS  FSN d SST

fere 4 CronTFOsE 0T
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10:30 a.m.—Orchestra Selections by
The Chuo Symphony Orchestra.

Programmes for October

OCT. 17, THURSDAY

10:05 a.m.—Japanese Music—Gagakut
10:30 a.m.—Popular Songs by Miss
Akemi Yuri ;

For the EASTERN DISTRICTS of NORTH AMERICA

JZK

8:00— 9:00 p.m., Previous day (EST)
10:00—11:00a.m., Tokyo Time
(1:00— 2:00GMT)

Call Sign: 15,160 ke/s (19.79 m.)

OCT. 18, FRIDAY

10:05 a.m.—Light Musict
10;30 a.m.—Music (Recorded presen-
tation of the domestic broadcast)

Time :

10:00 a.m.—Announcement

10:05 a.m.— Music and Entertain-
ment

10:15 a.m.—News in English

10:30 a.m.—Talks, Musical Num-
bers, Entertainments,
ete.

10:40 a.m.—Music and Entertain-
ment

10:55 a.m.—Concluding Announce-
ment—KIMIGAYO

11:00 a.m.—Close Down

OCT. 1, TUESDAY

10:05 a.m.—Light Musict
10:30 a.m.— Music (Recorded presen-
tation of the domestic broadcast)

OCT. 2, WEDNESDAY

10:05 a.m.—Choral Selectionst
10:30 a.m.—Orchestra Selections by the
Tokyo Broadcasting Orchestra

OCT. 3, THURSDAY

10:05 a.th.—Marchest
10:30 a.m.—Music (Recorded presen-
tation of the domestic broadcast)

OCT. 4, FRIDAY

Japan Broadcasting Chorus

OCT. 5, SATURDAY

10:05 a.m.—Jazz Songsf
10:30 a.m.—Music (Recorded presen-
tation of the domestic broadcast)

OCT. 6, SUNDAY

10:05 a.m.—Japanese Music—Kotof
10:30 a.m.—Light Music by Watanabe
and His Band
OCT. 7, MONDAY

10:05 a.m.—Choral Selections?
10:30 a.m.—** Air Travel of Japan”, A
Talk in English

OCT. 8, TUESDAY
10:05 a.m.—Marchest

10:30 a.m.—Piano Solo by Miss Sonoko
Inouye

OCT. 9, WEDNESDAY

10:05 a.m.—Jazz Songsi
10:30 a.m.—New Japanese Music

OCT. 10, THURSDAY

10:05a.m. Orchestra Selections? TTTI0NSEm 0

10:30 a.m.— Choral Selections by The

OCT. 11, FRIDAY

10:05 a.m.—Japanese Music—Kotot
10:30 a.m.—Music (Recorded presen-
tation of the domestic broadcast)

OCT. 12, SATURDAY

10:05 a.m.—Choral Selectionst
10:30 a.m.—Millitary Music by The
Naval Band

OCT. 13, SUNDAY

10:05 a.m.—Mandolin Orchestrat
10:30 a.m.—Music (Recorded presen-
tation of the domestic broadcast)

OCT. 14, MONDAY

10:05 a.m.—Orchestra Selectionst

10:30 a.m,—“‘ The Japanese College
Student: His Personality ”’, A talk
in English by Roland Harker.

10:40 a.m.—Guitar Solot

OCT. 15, TUESDAY
10:05 a.m.—Jazz Song.

10:30 a.m.—Music (Recorded presen-
tation of the domestic broadcast)

OCT. 16, WEDNESDAY

OCT. 19, SATURDAY

16:05 a.m.—Review Theme Songs
10:30 a.m.—A Reading in English

OCT. 20, SUNDAY

10:05 a.m.—Japanese Music—Kotot
10:30 a.m.— Light Music by Sano and
His band.

OCT. 21, MONDAY

10:05 a.m.—Piano Solot

10;30 a.m.—* Explanations of Japanese
Music”, A Talk in English by Vin-
cent Canzoneri

10:40 a.m.—Choral Selectionst

OCT. 22, TUESDAY

10:05 a.m.—Guitar Solot
10:30 a.m.—Violin Solo by Shunya Eto

OCT. 23, WEDNESDAY

10:05 a.m.—Light Musict ¢

10:30 a.m.—A Reading from the *‘ Japa-
nese Lady in America”. written by
Mrs. Haruko Ichikawa

ROCT, 24, 118

10:05 a.m.— Violin Solot
1090 a.m.— Voeal Solo by Miss Miho

10:30 a.m.—Vocal Solo by Taro Shoji

10:05 a.m.— Choral Selections.1

For the PACIFIC COAST of NORTH AMERICA

Call Sign: JZJ

Time :

11,800 ke/fs (25.42 m.)
9:00—10: 30 p.m., Previous day (PST)

2:00— 3:30p.m., Tokyo Time
(5:00— 6:30GMT)

2:00 p.m.—Announcement

2:03 p.m.— News in English

2:20 p.m.—Music and Entertain-
ment

2:40 p.m.—Talks, Musical Num-
bers, Entertainments,
ete,

2:50 p.m,—News in Japanese

3:05 p.m,—Talks, Musical Num-
bers, Entertainment,
ete.

(On Sundays, the enter-

tainment will begin at
3:00 instead of 3:05)

3:15 p.m.—Letters from Home or
Musical Selections

3:25 p.m.— Concluding Announce-
ment—KIMIGAYO

3:30 p.m.—Close Down

OCT. 1, TUESDAY
2:20 p.m.—Orchestra Selections by The
Tokyo Broadcasting Orchestra
OCT. 2, WEDNESDAY

2:20 p.m.—Music  (Recorded presen-
*ation of the domestic broadcast)

2:40 p.m.—"*Travel Notes "on For-
mosa,”” A Talk in English by Tomo-
yuki Omori (*“Let’s Tune in’’ Hour)

OCT. 3, THURSDAY

2:20 p.m.—Choral Selections by The
Japan Broadcasting Chorus
2:40 p.m,—New Japanese Musict

OCT. 4, FRIDAY

2:20 p.m.—Music (Recorded presen-
tation of the domestic broadcast)
2:40 p.m.—Light Musict

OCT. 5, SATURDAY
2:20 p.m.—Light Music by Watanabe
and His Band
2:40 p.m.—Orchestra Selectionst
OCT. 6, SUNDAY

2:20 p.m.—Lessons in Pratical Japa-
nese by Yahei Matsumiya.

OCT. 7, MONDAY

2:20 p.m.—Piano Solo by Miss Sono-
ko Inouye.
2:40 p.m.—Marchest

OCT. 8, TUESDAY

2:20 p.m.—New Japanese Music by
Michio Miyagi and others
2:40 p.m,—Light Musict

OCT. 9, WEDNESDAY

2:20 p.m.—Vocal Solo by Taro Shoji
2:40 p.m.—A Talk in English (' Let’s
Tune in’" Hour)

.OCT. 10, THURSDAY

2:20 p.m.—Music (Recorded presen-
tation of the domestic broadcast)
2:40 p.m,—* Japan as She Appears at
Latest”, A Talk in English by Mr.
Takashi Komatsu, Japan-America

Society

OCT. 11, FRIDAY
2:20 p.m.—Military Music by The Naval
Band.
OCT. 12, SATURDAY
2:20 a.m.—Life on the Mike
2:40 p.m.—Orchestra Selections
OCT. 13, SUNDAY

2:20 p.m.—Lessons in Practical Japa-
nese by Yahei Matsumiya

OCT. 14, MONDAY

2:20 p.m,—Music (Recorded presen-
tation of the domestic broadcast)
2:40 p.m.—Light Musict

agato.

OCT. 25, FRIDAY

10:05 a.m,—Japanese Music— Koto.
10:30 a.m.—Music (Recorded presen-
tation of the domestic broadcast)

OCT. 26, SATURDAY
10:054.m.— Choral Selectionst
10:30 a.m.— Chamber Music
OCT. 27, SUNDAY
10:05 a.m.—Jazz Songst
10:30 a.m.—Japanese Music -Nagauta
OCT. 28, MONDAY

10:05 a.m.—Light Musict

10:30 a.m.—*‘ Japanese Garden”, A
Talk in English by Miss Sumiye
Mishima

OCT. 29, TUESDAY

10:05 a.m.—Piano Solot
10:30 a.m.—Music (Recorded presen-
tation of the domestic broadcast)

OCT. 30, WEDNESDAY

10:05 a.m.—Choral Selectionst
10:30 a.m.—Orchestra Selections by
The Tokyo Broadcasting Orchestra

OCT. 31, THURSDAY

10:05 a.m.—Mandolin Orchestrat
10:30 a.m.—Operetta

OCT. 15, TUESDAY

2:20 p.m.—Orchestra Selections by the
Chuo Symphony Orchestra

(Continued on the next page)
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For CHINA and the SOUTH SEAS

Call Sign: JZJ

JZ1

Time :

11,800 ke/s (25.42 m.)
9,535 kefs (31.46m.)

9:00—11:30 p.m., Tokyo Time

(12:00—14%30 GMT)

9:00 p.m.—Announcement (Japa-
nese and English)

9:05 p.m.—News in Japanese

9:20 p.m.—Points from the Cur-
rent Situation (Sun's,
Wed’s, Fri.s,), Letters
from Home (Mon’s)
Entertainments, Talks
(Tue’s, Thu’s, Sat’s)

9:30 p.m,—News in English

9:40 p.m.—Music and Entertain-
ment

9:50 p.m.—News in Dutch

10:00 p.m.—Announcement

(Chinese)
10:05 p.m.—Talks (Chinese)
10:15 p.m.—Music and Entertain-

ment

10:25 p.m.—News in Standard
Chinese

10:40 p.m.—Talks (Chinese), Musie
Numbers

10:50 p.m.— News in Canton Dialect

11:05 p.m,—Music and Entertain-
ment

11:15 p.m,—News in French (daily)
on JZJ

11:15p.m.—News in Thai Lan-
guage (Mon’s., Wed’s.,
Fri's.) on JZK

11:25 p.m.—Concluding Announce-
ment (French)—-KIMI-
GAYO

11:30 p.m.—Close Down

i
= ¥'8pecial transmission

10:24 p.m.—Opening  Announce-
ment (Chinese)

s £ ¥y ael-
cal Number, Enter-
i\ tainments, etc.

10:35 p.m.—Entertainments
| 10:45 p.m.— News in Chinese

11:00 p.m.—Music and Entertain-

ment
11:15 p.m.—Close Down

OEE T TLHESIAY,

9:40 p.m,—Jazz Songst
11:05 p.m.—Orchestra Selections

OCT. 2, WEDNESDAY

9:40 p.m,—Popular Songst
11:05 p.m.—Music (Recorded presen-
tation of the domestic broadcast)

OCT. 3, THURSDAY

9:40 p.m,—Light Musict
11:05 p.m.—Choral Selections by The
Japan Broadcasting Chorus

OCT. 4, FRIDAY

9:40 p.m.—Instumental Musict
11:05 p.m.—Music (Recorded presen-
tation of the domestic broadcast)

OCT. 5, SATURDAY
9:40 p.m,—Choral Selectionst
11:05 p.m.—Light Music

OCT. 6, SUNDAY

9:40 p.m.—Light musict
11:05 p.m.—Music (Recorded presen-
tation of the domestic broadcast)

OCT. 7, MONDAY

9:40 p.m.—Jazz Songst
WEH.m.
Inouye

¥ Miss Sonoke

OCT. 8, TUESDAY

9:40 p.m.—*‘ To My Friends of Philip-
pin ”, A Talk in Fnglish by Shingoro
Takaishi

11:05 p.m.—New Japanese Music

OCT. 9, WEDNESDAY -

9:40 p.m.—Vocal Solot
11:05 p.m.— Vocal Salo by Shoji Taro

OCT. 10, THURSDAY

9:40 p.m.—Orchestra Selectionst
11:05 p.m.,—Music (Recorded presen-
tation of the domestic broadcast}

OCT. 11, FRIDAY

9:40 p.m.—Choral Selectionst
11:05 p.m.—Military Music

OCT. 12, SATURDAY

9:40 p.m.— Guitar Solot
11:05 p.m.— Music (Recorded presen-
tation of the domestic broadcast)

OCT. 13, SUNDAY

9:40 p.m.—Jazz Songst
11:05 p.m.—Papular Songs

OCT. 14, MONDAY

9:40 p.m.— Japnese Music—Shaku-
hachit
11:05 p.m.—Music (Recorded presen-

tation of the domestic broadcast)

OCT. 15, TUESDAY

9:40 p.m.—Light Musict
11:05 p.m.—Orchestra Selections by
The Chuo Symphony Orchestra

OCT. 16, WEDNESDAY

9:40 p.m.—Vocal Solot :
11:05 p.m.—Popular Songs by Miss
Akemi Yuri

17

OCT. 19, SATURDAY

9:40 p.m.—* A Page from the School
Life in Tokyo”, A Talk in English
by Helen Haris, a Graduate of the
Dabao Girls” School

11:05 p.m.—Light Music

OCT. 20, SUNDAY

9:40 p.m.— Guitar Solof

11:05 p.m.—Orchestra Selections by
The - Japan Broacasting Symphony
Orchestra

OCT. 21, MONDAY

9:40 p.m.—Piano Solot
11:05 p.m.—Violin Solo by Shunya Yeto

OCT. 22, TUESDAY

9:40 p.m.— Light Musict
11:05 p,m.— Music (Recorded ' presen-
tation of the domestic broadcast)

OCT. 23, WEDNESDAY

9:40 p.m.—Popular Songst
11:05 p.m.—Vocal Solo by Miss Miho
Nagato

OCT. 24, THURSDAY

9:40 p.m.—Orchestra Selectionst
11:05_p.m.——Music (Recorded presen-
tation of the domestic broadcast)

OCT. 25, . FRIDAY
9:40 p.m.—Violin Solot
11:05 p.m.—Chamber Music
OCT. 26, SAFURDAY

9:40 p.m,— Light Musict
11:05 p.m.—Orchestra Selections

OCT 17 THIIRSDAY
9:40 p.m.—Piano Solof
11:05 p.m.—Music (Recorded presen-
tation of the domestic broadcast)
OCT. 18, FRIDAY

9:40 p.m.—Jazz Songst
11:05 p.m.— Orchestra Selections

OCT. 16, WEDNESDAY

2:20 p.m.—Popular Song by Miss Ake-

mi Yuri
2:40 p.m.—A Talk in English (“Let’s
Tune in’’ Hour)

OCT. 17, THURSDAY

2:20 p.m.—Music (Recorded presen-
tation of the domestic broadcast)
2:40 p.m.—Japanese History Series

OCT. 18, FRIDAY

2:20 p.m.—A Talk in English.
2:40 p.m.—Japanese Music—Koto

OCT. 19, SATURDAY

2:20 p.m.—Light Music by Sano and
His Band.
2:40 p.m.—Popular Songst

OCT. 20, SUNDAY

2:20 p.m.—Lessons in Practical Japa-
nese by Yahei Matsumiya

3:00 p.m.— Orchestra Selections by The
Japan Broadcasting Sympheny Or-
chestra

. OCT. 21, MONDAY

2:20 p.m.—Violin Solo
Eguchi
2:40 p.m.—Jazz Songst

by Shunya

OCT. 22, TUESDAY

2:20 p.m.—A Reading from the “Japa-
nese Lady in America’™written by
Mrs. Haruko Ichikawa

2:40 p.m.—Japanese Music—Kotot

OCT. 23, WEDNESDAY

2:20 p.m.—Vocal Solo by Miss Miho
Nagato

2:40 p.m.—A Talk in English (* Let’s
Tune in’’ Hour)

OCT. 24, THURSDAY

2:20 p.m.—Music (Recorded presen-
tation of the domestic broadcast)
2:40a.m.—* A Radio Message to The
Halloween Night in America” by
Students of The American School

in Japan

OCT. 25, FRIDAY

2:20 p.m,—Chamber Music.
2:40 p.m.-—A Talk in English by Miss
Mary Denton (from Osaka)

OCT. 26, SATURDAY

2:20 p.m.—Japanese Music—Nagauta
2:40 p.m.—Choral Selectionst

OCT. 27, SUNDAY

2:20 p.m.—Lessons in Practical Japan-
ese by Yahei Matsumiya
3:00 p.m.—Radio Drama

OCT. 28, MONDAY

2:20 p.m.— Sound of Japan—‘‘ Japan's
Traffies ™
2:40 p.m.—Light Musict

OCT. 29, TUESDAY

2:20 p.m.—Orchestra Selections by The
Tokyo Broadcasting Orchestra
2:40 p.m.—Military Music

OCT. 30, WEDNESDAY

2:20 p.m.—Operetta
2:40p.m.—A Talk in English (“Lot’t
Tune in”’ Hour)

OCT. 31, THURSDAY

2:20 p.m.—Choral Selections by The
Japan Broadcasting Chorus
2:40 p.m.—Japanese History Series

OCT. 27, SUNDAY

9:40 p.m.—Jazz Songst
11:05 p.m.—Music (Recorded presen-
tation of the domestic broadcast)

OCT. 28, MONDAY
9:40 p.m.— Violin Solof
11:05 p.m.—Military Music
OCT. 29, TUESDAY

9:40 p.m.— Violin Solot
11:05 p.m,—Orchestra Selections by
The Tokyo Broadcasting Orchestra

OCT. 30, WEDNESDAY

9:40 a.m.—Choral Selectionst
11:05 p.m.—Music Recorded presen-
tation of the domestic broadcast)

OCT. 31, THURSDAY

9:40 p.m,—Guitar Solot
11:05 p.m,—Choral Selections by The
Japan Broadcasting Corus

t mark indicates phonograph record.

South Americas and Hawaii,

~—On Radio Investigation Tour—

Mr. Taichiro Satow, the First Section-Chief of the Foreign
Department of the Broadcasting Corporation of Japan is on an
investigation tour devoted to find out the exact condition of radio
reception of our overseas broadcasts.
July and is to make an extensive tour in the cities of North and

He left towards the end of
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Call Sign: JZK

SOUTHWESTERN ASIA

15,160 ke/s (19.79 m.)

Time: 0:00— 1:00a.m. Tokyo Time
8:30— 9:30 p.m. India Standard Time (previous day)
5:00— 6:00 p.m. Turkey, Syria, Egypt and Arabia (previous day)
15:00—16: 00 p.m. GMT (previous day)

0:00 a.m.—Announcement (Eng-
lish)

0:03a.m.— News in Japanese

0:18 a.m.—Talks (English or Japa-
nese), Musical Numbers, Enter-
tainment

0:25 a.m.—~News in English

0:40 a.m.—Music and Entertain-
ment

0:45 a,m.—News in Burmese (Mon.,
Wed., Fri.)in Hindustani (Tues.,
Thurs., Sat.) { y

0:55 a.m.—Concluding Announce-
ment (Burmese, Hindustani or
English)}- KIMIGAYO

1:00 a.m.— Close Down

OCT. 1, TUESDAY

0:40 a.m.— A Report in Hindustani

OCT. 2, WEDNESDAY
0:40 a.m.—Marchest

OCT. 3, THURSDAY
0:40 a.m.—Light Musict

OCT. 4, FRIDAY
0:40 a.m. Marchest

and His Band

OCT. 7, MONDAY

0:40 a.m.—Music (Recorded presen-
tation of the domestic broadcast)

OCT. 8, TUESDAY
0:40a.m.—A Report in Hindustani

OCT. 9, WEDNESDAY

0:40 a.m.Orchestra selectionst

OCT. 10, THURSDAY

0:40 a.m.—Japanese Music—Shaku-

hachif

OCT. 11, FRIDAY

0:40 a.m.— A Report in Burmese

OCT. 12, SATURDAY
0:40 a,m.— Marchest

OCT. 13, SUNDAY

0:40 a.m.— Music (Recorded presen-
tation of the domestic Broadcast)

OCT. 14, MONDAY
0:40 a.m.—Marchest

0:40 a.m.— Orchestra Selectionst

OCT. 17, THURSDAY

0:40 a.m.—Japanese
Kotof

OCT. 18, FRIDAY
0:40 a.m,—Marchest

Music-

OCT. 19, SATURDAY

0:40a.m. -Orchestra Selectionst

OCT. 20, SUNDAY

0:40 a.m.- Light Music by Sano
and His Band

OCT. 21, MONDAY

0:40 a.m, Japanese Music

Shakuhachit

OCT. 22, TUESDAY

0:40a.m.—A Report in Hindu-
stani

OCT. 23, WEDNESDAY

0:40 a.m.—Japaness Mus

OCT. 24, THURSDAY

0:40 a.m.—Violin Solot

OCT. 25, FRIDAY
0:40a:m.— A Report in Hindustani

OCT. 26, SATURDAY
0:40 a:m:—Orchestra Selectionst

OCT. 27, SUNDAY

(Miss Sonoko Inouye)

OCT. 29, TUESDAY
0:40 a.m.— A Report in Hindustani

OCT. 30, WEDNESDAY

0:40 a.m.—Japanese Music- Kotot

OCT. 31, THURSDAY

0:40 a,m,—Orchestra W

-5-01

0 :40 a.m.—Japanese Music—Kotot

OCT. 6, SUNDAY
0:40 a.m.—Light Music by Watanabe

OCT. 15, TUESDAY
0:40 a.m.—A Report in Hindustani

OCT. 16, WEDNESDAY

0:40 a.m.—New Japanese MGUscT

OCT. 28, MONDAY
0:40 a.m. —Piano Solof

T '
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For

HAWAII

Call Sign: JZK 15,160 ke/s (19.79 m.)

Time :

4:00—5:00 p.m. Tokyo Time

8:30—9:30 p.m. Hawaii Time (previous day)

7:00—8:00 p.m.

4:00 p.m.—Announcement (Japa-
nese)

4:03 p.m,—News in Japanese

4:18 p.m.—Talks (English or Japa-
nese), Musical Numbers, Enter-

tainment
4:28 p.m.—Newspaper for Child-
ren (Wed., Sat.), Musical
Numbers

4:35 p.m.—News in English

4:45 p.m.—Music and Entertain-
ment

4:57 p.m.—Concluding Announce-
ment (English)-KIMIGAYO

5:00 p.m.—Close Down

©OCT. 1, TUESDAY
4:45 p.m.—Japanese Folk Songs

OCT. 2, WEDNESDAY

4:45 p.m.—Japanese Music—Samisent

OCT. 3, THURSDAY
4:45 p.m,—Marchest

GMT

OCT. 4, FRIDAY
4:45 p.m.—Jazz Songst

OCT. 5, SATURDAY
4:45 p.m.—Military Musict

OCT. 6, SUNDAY
4:45 p.m,—Popular Songst

OCT. 7, MONDAY

4:45 p.m.—Japanese Songs—Hautat

OCT. 8, TUESDAY
4:45 p.m.—Mandolin Orchestraf

OCT. 9, WEDNESDAY
4:45 p.m.—Japanese Songs—Koutat

OCT. 10, THURSDAY
4:45 p.m,—Popular Songst

OCT. 11, FRIDAY

4:45 p.m.—Marchest

OCT. 12, SATURDAY

4:45 p.m.—Japanese Music

OCT. 13, SUNDAY
4:45 p.m.—Popular Songs.

OCT, 14, MONDAY
4:45 p.m.—Orchestra Selectionst

OCT. 15, TUESDAY
4:45 p.m.—Japanese Songs—Koutat

OCT. 16, WEDNESDAY
4:45 p.m.—Marchest

OCT. 17, THURSDAY

4:45 p.m.—Japanese Music—Gagakut
OCT. 18, FRIDAY
4:45 p.m.—Japanese Songs—Kouta.
OCT. 19, SATURDAY
4:45 p.m.—Orchestra ‘_Selections?
OCT. 20, SUNDAY

4:45 p.m.—Japanese Folk Songst

OCT. 21, MONDAY

4:45 p.m.—Japanese Music—Samisent

OCT. 22, TUESDAY

4:45 p.m.—Japanese Music—Shaku-

hachit

OCT. 23, WEDNESDAY
4:45 p.m.,—Orchestra Selectionst

OCT. 24, THURSDAY
4:45 p.m.—Japanese Songs—Koutat
OCT. 25, FRIDAY
4:45 p.m.—Choral Selectionst
OCT. 26, SATURDAY

4:45 p.m.—Popular Songsf

OCT. 27, SUNDAY

4:45 p.m.—“ Our Lives in Tokyo” by
Nisei Girls, Studying in the Tsuru-
mi Girls’ School

OCT. 28, MONDAY
4:45 p.m.—Military Musict
OCT. 29, TUESDAY

4:45 p.m.—Marchest

OCT. 30, WEDNESDAY

4:45 p.m.—Orchestra Selectionst

OCT. 31, THURSDAY
4:45 p.m.— Children’s Songst
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Nouvelles Emissions pour le

Proche-Orient
j ‘&; A - D ""-.." a' al
A partir du ler Juin, la Direction de la Radio- tdy 1rarnua ey Nr1ud? EEV T L By s
; T z = G . 5
Tokio fera des émissions en anglais, en birman, en " 31\11“1 (119: 1 ﬂ ave8y mu Hl 41‘0 A ﬁ‘lQUT‘Il
: hindou, et en japonais a destination des pays du ;
Proche-Orient. Son poste d’émission est J.Z.K. 3: m N"fl N oy S“ U \‘\1’! Q’! (eu: L?] IA(‘HJQ qumiai:-
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qui est i la fréquence de 15, 160ke. sur la fon- =
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gueur d’onde de 19m. 79. Les heures de trans-

mission seront les suivantes: Eﬂﬁa';u‘;‘l “~g & ";‘! nu1Y U ﬁjafl U’IJU h"\?\'!'illht “;:\‘ﬂ“q
Heure des .Indes: de 20h.30 & 21h.40, e :
Heure de Ilran:  de 18h30 & 19530, Widaaasdu  Foreran DETARTAENT,
Heure de I'lrak: de 18h.00 a 15h.00, : THE (BRoadeasiing COorRToRATION OF Jaran. TokYe
Heure de la Turquie, de la Syrie et de I'Egypte : :
de 17h.00 & 18h.00, ou M1a1:NY fa’gam;\ﬂﬂﬂ é’mm a’m‘ﬁfmg dIK

Heure de Greenswich: dé 15h,00 a 16h,00.

>

-l q ar 2 2 - Sy
aslacaus Suqududund ws LR a3
P A —
- N = =¥ “
A0UNIIMIUT o T,0Y 0 qlAlTiaad wie

4 T
AIYYUINAAU g . D E 1NAT

» o
0%'“8,@. b s\q@%mu @11101181 Va. 0T u 81 wa.vT u. (alaig)

(T @Broodewnting Covporaltion & $apand
%Dg&waagQJZ!’ q%?a@a'aooo@ Qs

c‘rt_cq @9 1 Gy, o] »ASS, PP @Y

il «.g%ﬂmsmqp g‘c\mnb 3 'nql.o%xqp c%
@E @?m@.aé%aeq)qaaq ooqnqa NS P

2 (=)
31U I8Y e 9% y. a3 Me.vT U. ((HAVATIMN)

?{3‘35\1:\ x5 rarw :5.-.“%\‘:&? SNEHTIE

e‘c\qnuammci@@&@sag.. Vvankoaw o AW k1
@nmanm > ngAcyey Sley. 3Gt ANGTNR AT ST Y
G?.*QP-@Q& S“ ‘gﬁ‘l‘m 2 §n m,‘m cy, A OsATET atriiaw K awmy JIN Ba

Q30N GQ.g?cmcS@ncq..ﬂﬁ;@g&m§u wgdw o e ey yued S
JZK g 15100 J-ultou.dd_m.g_.' -acrt.g wWane - g oty TR vk ¥e aww) fen
» Longt 19 "q"“da‘“ RN %(t\f\ium 8 »Hs arn WA 2% 2 sy Y it dF, A
Q' G o mc%c%@@ rfbﬁ»co'Sc%g?ant Yo om Coa0 TR fiw| JZK V<o T -
. coR 5§99 Sv?%%o%w%‘@%&qp Lo G Brade w see Sy S dwdor
? %Q_P rrL‘}O'nq‘" Deparlment, Q'O“dcast'“c‘ UT @ \35 \
Larporasion of o pam, Tokyo &, corco 8) ST S e XK MG
2P Yooy & V-3 Am ‘-:"Thsw-% S AR KU 920

X nond Sl e B W SR W
th\‘{' sy ':y\\-\ Y @ﬁ\ A OATIRT a0 %{‘Q\

Les Emissions pour les Mers AR Wy Q}m c\\ﬁ%--sm z‘z\h‘ mm y2- q% "n-tu\
du Sud m o oy s P I
(\
b Les mnformations en langue francaise se feront q\\‘g\t\"\tz %N.'% ig o 3:{? g ‘-’E-T"-!'X :‘\"Sq Esz
entendre, tous les jours, pendant 10 minutes, i q‘\ﬁn}%e\ ﬂ)\mmm‘ o R e : . \T” L C\%U‘,‘{
partic de 14 heures 15 T.M.G. ou de 23 heures M%& A % )

15 & I’heure de Tokio. 3{\!:@;; @T ‘HN’-‘%}T ?}N’Qﬂm’ ﬂT‘E\\’(‘st\

Poste d’émisson Fréquence  Longueur d’onde
J.ZK. 15,160 ke/s 19 m79

ST T.»---..._..



i S

20

Voor Nederlandsch-Indische Luisteraars

De Radio-zenders JZJ en JZK te Tokio,
Japan, zenden elken avond vanaf 9.50
Japansche tiid, of 8.20 Java-tiid, voor den
duur van tien minuten de laatste nieuws-
berichten omtrent het Verre Qosten in het
Nederlandsch. Behalve dit wordt nog gegeven
amusementsmuziek, enz., voor Java, Sumatra,
Celebes, Borneo, en verdere streken in de
zuidelijke zeeén.

9 uur nm, Openings-aankondiging in Japansch
en Engelsch. (Tokio-tijd)
9.05 Nieuws in Japansch,
9.20 Amusements-programma,
toespraken, enz,
930 Nieuws in Engelsch.
9.40 Muziek, enz.
9.50 Nieuws in Nederlandsch.

10.00 Aankondigingen in Chineesch.

10.05 Toespraak in Chineesch.

10.15 Muziek, enz.

10.25 Toespraken in Chineesch,
Muzieknummers, enz.

1035 Amusements-programma.,

10,45 Nieuws in Chineesch.

11.00 Muziek, enz.

11.15 Fransch (JZI-daglijksche)

Nieuws in Thaiaansch (JZJ-Maandag,
Woensdag, en Vrijdag).
Sluitings-aankondiging
(Fransch), KIMIGAYO
(Japansch Volkslied,)
Stuiting

11.25

aangeboren. In het bijZzonder maken zij zich
geen zorg over hunne zaken. Van dezen
geest bezield trekken zij, indien noodig, naar
het slagveld, en strijden niet alleen moedig,
doch sterven ook moedig.

De oude Japansche litteratuur stelt deze
opgewektheid, dit altijd willen zien van de
lichtzijden, duidelijk in het licht. Ook bezit
de Japanner zckere ridderlijkheid. Hij is
inderdaad eenigszins verwaand, doch tevens
vast van karakter, en een waaghals, wat in het
bijzonder gezegd wordt eene eigenschap van
den Eddé-ko, de Tokio’sche jongen, te zijn.
Doch niet alleen van hem, maar ook van het
geheele Japansche volk in het algemeen.

De Japanners hebben een hekel aan
zwartgalligheid, op dezelfde wijze als aan een
meisje, dat altijd maar over hetzelfde praar.
In liefdesaangelegenheden toonen zij zich zeer
nuchter. Het wordt hier “ mannelijk ” gevon-
den, niet van ganscher harte toegenegenheid
te schenken, en indien de vrouw iets doet, wat
niet geheel in den haak zou zijn, worde zij
zonder meer terzijde geschoven. Luchthartig
en driftig beide.

Zich te blijven hechten aan eene vrouw
die niet van hem houdt, of door eene onge-
lukkige liefde een afkeer van andere vrouwen
krijgen en daardoor zijn heele verdere leven
ongehuwd blijven, is niets voor een Japanner.
Maar hij loopt ook gemakkelijk in de wval,
terwijl hij tevens direct klaar staat zich te
wreken op degenen die hem beleedigd hebben.
Illustraties hiervan vindt men niet alleen in
klassicke Japansche tooneelstukken en boeken,
doch ook in de dagbladen van dezen tijd.
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terwijl elke fout zijn deugden heeft.

‘Wanneer men in Shanghai of Hongkong
aan wal stapt, wordt men van alle zijden lastig
gevallen door rickshaw-koelies, die U met alle
geweld willen laten instappen. De Europeaan,
die hiervan niet gediend-I-is, jaagt hen weg of
slaat er op met zijn wandelstok, aangezien deze
koelies met u blijven medeloopen, totdat zij
inderdaad “ weggeranseld ” zijn. Het is hun
doel geld te verdienen, en daarvoor hebben
zij wel een beetje pijn over.  De Japansche
rickshaw-koelie is van een ander slag. Wan-
neer hij het wvehikel treke, oefent hij zijn
betoep wuit. Europeanen zullen misschien
denken dat hij het werk van een paard of van
een sapi doet, doch voor hem is het voort-
trekken van een karretje hetzelfde als het
dragen van een zak of van een mand. Sjou-
wetlieden, grondarbeiders, steensjouwers en
rickshaw-koelies oefenen denzelfden arbeid
uit, Hij laat zich niet minderwaardig be-

‘handelen alleen om wat geld te verdienen.

Indien een Europeaan, die weinig begrip van
Oostersche toestanden en denkwijzen heeft,
hem onhebbelijk behandelt, is hij geneigd
dezen “op zijn voorman te richten”, en be-
hoorlijk de waarheid, hetzij met zijn mond of
met zijn handen, aan het verstand te brengen.
Waar onder rickshaw-koelies deze opinie
heerscht, kan men goede soldaten uit hen =
vormen. Hij kan het werk van een karbouw =
of van een paard doen, doch hij gaat zich niet
als zoodanig voelen. Het leger kan niet uit
koeien en paarden bestaan; eene dergelijke
organisatie zou geen milicaire beteekenis
kunnen hebben. e
Het Japansche. volk kau.groote waardce-
ring voor het leven en-T-voor de -
odanig hebben, doch kan het niet apprea— b
coren als iemand alles nrmﬂfert ‘voor Zijn ge--1TT
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EN oud Japanesch gedicht, dat den wijn
bezingt, zegt:
heeft de kersenbloesem voor ons geene betee-
kenis”. Wat de mensch wenscht, is zijn
leven vroolijk en opgewekt doot te brengen,
~in eene mooie omgeving. Het ligt dan ook
niet in het Japansche karakter, zelfmoord te
plegen uit pessimisme.

Het is waarschijnlijk dat het grondwoord
voor “sake”, wijn, hetzelfde is als wvoor
“ gakura ¥, kersenbloesem, zooals ook “sakura”,
“saki’ (geluk, heil), *saka-etu” (bloei,
voorspoed), en ‘' sakari” (de beste tijd), van
hetzelfde grondwoord stammen. De schoon-
heid van den plotselingen weelderigen bloei
van de sakura doet ons denken aan welvaart
en voorspoed, terwijl ook de vroolijke op-
winding, veroorzaakt door het drinken wvan
wijn, ons dezelfde gedachten geeft, wat ver-
klaren moge hoe deze beide namen aan hetzelf-
de grondwoord ontleend zijn.

De sakura is de nationale bloesem bij
nitnemendheid in Japan, er is een spreek-
woord, dat zegt: “De (ware) bloem is de
sakura, de (ware) mensch is de ridder (bushi) .
Eensklaps in vollen bloei te staan (sakura),
zich aan allen edel te toonen, en nobel te
gronde te gaan, zooals de kersenbloesem, is
het ideaal van den Japanschen ridder (bushi),
die zich ten volle aan "het gevecht wijdt, en
den dood niet vreest.

Het Japansche karakter is optimistisch.
Optimisme beteekent hier blijdschap, zonder
zorg, als een onbezorgd kind. De Japanner
leeft in het heden, laat zich niet ternederdruk-
ken door vrees voor den dood, en tobt niet
gaarne over allerlei onbenullige aangelegen-
heden. Zich altijd opgewekt gedragen is hen

“Indien er geen wijn is,

deren aanleg voor anecdotes en wourdspu
lingen, die in de Japansche taal zoo talrijk
zijn, tengevolge van de wijze waarop de
schrijftaal is samengesteld. ' Van treuzelen
houdt hij niet, maar wat hij doet, doet hij
goed. Deze karaktertrekken had hij reeds
vanouds, zooals uit gedichten en boeken uit
het verleden blijkt.

Als iemand gemakkelijk afstand van zijn
geld doet, noemt men hem een goede vrijge-
vige kerel, terwijl hij, die aan zijn geld hecht,
een nuttelooze en overbodige vent geheeten
wordt. Het woord “nutteloos” staat in het
Japansch ook voor “ gierig ™ en ““ beleedigend ™.
Een Tokio-man is roekeloos met wat hij
heeft, en ziet er niets in zijne bezittingen te
verpanden. Erg spaarzaam is de Japanner nu
juist niet.

Het “alles sal reg kom ” is juist iets voor
hem. Hij piekert niet lang over de tockomst,
en besteedt niet lang aandacht aan een en
dezelfde zaak. Op dic gebied verschillen de

Japanners veel van Joden en Chineezen, die

tamelijk scherp in zpken zijn.

Niet lang van beraad, en geen of weinig
zin voor spaarzaamheid ; het zijn deze twee
factoren die maken dat de Japanners in
handelsaangelegenheden het afleggen tegen de
Chineezen. De Japanners hebben een spreek-
woord dat eenigszins gelijkt op het Holland-
sche gezegde “ Haastige spoed is zelden goed ”;
zij zeggen namelijk “ Overijling is nadeelig ”,
maar zij houden zich er zeer weinig aan.

Waar zij niet gaarne lang over hetzelfde
ding nadenken, wisselt hunne gemoedsstem-
ming vlug en herhaaldelijk. Dit echter heeft
het voordeel dat de noodzakelijkheid van het
aanbrengen van wijzigingen snel wordt inge-
zien, en dat de verbeteringen inderdaad uitge-
voerd worden. Elke deugd heeft zijn nadeel,

noegen. Het wenscht v LSnCIA VAN Yerrnkter T —

aan te kweeken, en niet gehechtheld aan alles

en nog wat. Ook wenscht ? - lever
overeenstemming met 36 feputatie

heeft. Aan hunne beginselen en teadities zullen
de Japanners trouw blijven, ook al verkeeren
zij in nog zulke groote moeilijkheden. 7

Een der karaktertrekken van den Japan-
schen ridder (bushi) was zijne onverschilligheid.
Zijne kinderen waten instaat niet te eten, voor
geruimen tijd, zonder te willen toegeven dat
zij honger radden. Armoede beschouwde hij
niet als eene schande, ook al zoude hij in
lompen gekleed moeten gaan. Het is eene
schande om, als men geen eten heeft, aan eten
te denken. Echter die ridders, die zich niet
geoefend hadden in het gebruik van wapenen
en wapenrusting, waren zeef zOfgzame mannen.

De dolende rideers uit de Japansche ge-
schiedenis leden meestal armoede. Desniet-
tegenstaande voelden zij zich niet als waarde-
loos. Wanneer hunne eer niet in het geding
raakte, duldden zij tot het uiterste, doch zij
accepteerden geen enkele beleediging. Een
diep religicus gevoel hadden zij niet. Al
aanvaardden zij uiterlijk ook het Boeddhisme,
het zat niet erg diep. Het Boeddhisme werd
ten -bate van de nationale zaak aangewend.
Het oefende geen pessimistischen invloed uit
in den machtigsten Boeddhistischen staat in
Azie. Eerlijk gezegd, men geeft er heel erg
weinig om, en maakt de verschillende uiter-
lijkhecen, die het Boeddhisme in Japan zich
heeft aangewend, gaarne belachelijk, wat men
niet ziet met betrekking tot de vetreering der
voorvaderlijke goden. Over het algemeen
heeft datgene wat men in Japan als Boed-
dhisme heeft geimporteerd, weinig invloed
gehad op den optimistischen Japanschen geest.
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