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JAPAN CELEBRATES THE TWENTY
SIXTH CENTENNIAL OF THE EMPIRE
FOUNDATION

{g {g(" T is with deep emotion and pride that the Japanese

%! people reviews the Empire’s history of 2,600 vyears.
The whole nation is one in rejoicing over this memor-
able year, deriving a profound inspiration from its un-
interrupted continuity of 26 centuries. ‘

LA O
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However this felicitation is more than a tribute to the past glory,
but a tribute to the future of the Japanese Empire.

This coming November will witness a long series of felicitat®n
events. Their Imperial Majesties the Emperor and the Empress will
graciously preside over the ceremony to be held on-the plaza before
the Imperial Palace on November 10th and 11th. One may well
recall that 'on this same day, November 10th fifteen years ago, Our
Reigning Sovereign, His Imperial Majesty the Emperor ascended the
throne.

Musical dedications composed by world’s leading musicians have
been sent to this country from the following nationals. (mentioned in
the order of their arrival) :

From Hungary, by Sandor Veress
,» France, by Jacques Ibert
,» Germany, by Richard Strauss
,» Italy, by Illdebrando Pizzetti

These compositions will be introduced coming November by the
Japan Broadcasting Symphony Orchestra perfumed by the sweet
fragrance of chrysanthemums.
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Sandor Veress

Notes on Dedication Music Sent from
Foreign Nations

EDICATED to the 26th cen-
tennial of the Japanese Em-
pire, a number of nations
have sent musical composi-
tions. Heartily accepting
these friendly gifts, the

whole Japanese nation plans to hear them
in the form of a grand concert this
coming November, the month when the
historic 26th centennial is to be celebrated
officially in Tokyo.

This grand concert is to be relayed
overseas for the benefit of our radio
audience. Assuredly it is one of the most
momentous musical events which nobody

could afford to miss.

Notes on each composition and its
composer follow : (mention is made in
the order of arrival in Japan)

1) from Hungary, a composition by
Sandor Veress. The composer was born
in Transylvania Kolozsvir, in 1907. His
work includes the “Magic Flute”, a
ballet, a number of string quartettes, piano
and mixed chorus compositions. The
composer’s gift to Japan is his first sym-
phony, written between January and
February, 194o0.

2) from France, a composition by
Jacques Ibert.



From Germany

From Italy

W
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Born in Paris in 18go, the composer
resides at present in Rome heading the
Villa Medici.

3) from Germany, a composition by
Richard Strauss.

The composer was born in the city of
Miinchen in 1864. Became conductor of
the Court Orchestra of Berlin in 1898.
Received the title of General Music
Director. 1919-1924 was conductor of
the -State- Opera House at Vienna.

His work includes: * Sinfornia Do-
mestice”: “Don Juan”; “Don Qui-
chote” “Salome?”; * Arabella” and
“ Biirgerals Edelemann ”.

The particular composition sent to
Japan expresses the author’s adoration of
the Japanese people as revealed in Bu-
shido, the traditional codes of honor for
the Japanese.

4) From Italy, a composition by
Tidebrando Pizzetts.

Born in the city of Parma in 1880, the
composer is at present President of the
Music Academy of Milano.

His other work includes “ Fedsa”, an
opera, and a number of Chamber music.

Tldebrando Pizzetti

THE TWENTY SIXTH CENTENNIAL RITES

é«(ﬁ,{‘N both days of November
0.0 73‘ 1oth and 11th, formal rites
0

celebrating of the 26th
centenary anniversary of
the Japanese Empire will be
held on the Plaza of the
Imperial Palace, presided over by Their
Imperial Majesties the Emperor and the
Empress. On November 1oth the cere-
mony is under the auspices of the go-
vernment and on 11th, it is sponsored by
the people themselves.

In the Grand Assembly-hall, seating
60,000 military, civil and diplomatic
dignitaries and the representatives of the
Japanese overseas residents will gather
from the 4 corners of the earth to witness
the historic scene.

The

e




- THE Most Distinguishing Feature in
Japanese History
. —History of Japan Series——

Clourtesy KBS (The Society for International Cultural Relations)

marks the

2,600th an-

niversary
: of the en-

throne-
ment of Jimmu Tenno at the Kashiwara
Palace in Yamato and the founding of the
Empire of Japan. It is a most memorable
year in the history of our country—a
matter of profound joy and significance
to the people of Japan. But what, you may
wish to know, is the real significance of
the 26th centennial? In what meaning
have the people of Japan welcomed the
dawn of this auspicious year?

Two thousand six hundred- years, by
the simplest arithmeti:, is one year mul-
tiplied by 2,600. A year is the sum total
of 365 days (except this year). Upon
casual thought, a year does not seem
very long, but considered in terms of
history it is much longer than we would
originarily imagine. Although it may
be a very exceptional year the world over,
let us consider the past year for example.
If we recall the momentous events and
vast changes which have taken place in
the world, in the Orient, or in Japan, it
is not difficult for us to conceive the
length, the importance and the significance
of a single year in the history of men
and nations. If a historian should write
a composite history of Japan, or of the
Orient, or of the world during the past
year in sufficiently documented form, he
would have to write scores, nay several
hundred, copious volumes in crder to
leave a full and honest account of the
year to future generations.

If a single year could be so great from
the standpoint of history, how much
greater, then, would be ten years. Ten
years ago the London Naval Conference
took place. The following year the Man-
churian incident broke out. The events
whiche have taken place since, both locally
and internationally, are still fresh in our
memory to make us realize how moment-
ous in history the last decade has been.

About twenty years ago, the Great
War was brought to a close with the
peace of Versailles, the rise of the Fascists
was witnessed in Ttaly and the Washing-
ton Conference took place. Imagine the
history of the world, the Orient, and
Japan since.

Forty years ago, the Boxer Uprising
occurred in China, the illustrious reign of

Queen Victoria came to a close, the
Russo-Japanese War brought Japan into
the forefront of international affairs.
Imagine the developments of history since.

Fifty years ago, the -great Meiji Tenno'’s
gracious gift to the people—the Imperial
Constitution—was promulgated.

A hundred years ago—in the year of
Japan's 2,500th anniversary—Japan was
still isolated from the outside world, the
Opium War was in progress, Napoleon
Bonaparte’s remains were brought back
from St. Helena to Paris, and the Wes-
tern Powers were expanding throughout

the world.
If we turn back the pages of history

a hundred years and nete the vast chang-
es which have been wrought throughout
the world in the intervening century in
all spheres of human, national and inter-
national life, it should not be difficult for
us to realize just what a century is when
put under the purview of history.

While making sufficient allowances for
the increasing tempo of hurhan life with
the advance of civilization, the history of
Japan may be considered as being twenty-
six times a hundred years. If a single
year could He so great in history and a
century proportionately greater, it ,would
be beyond the scope of our mental facut-
ties to imagine the depth and vastness of

the changes that have taken place right

here in these islands during the past
twenty-six centuries.

In rejoicing over the 26th centennial,
the people of Japan do not place the em-
phasis on antiquity or length of Japanese
history so much as on its continuity, on
the fact that throughout this long span
of time this country has been ruled by
an unbroken line of Sovereigns as the
parent of their people and the core of the
State. That the keynote of their sover-
eignty was based on affection is cleary
seen in the rescripts of every Sovereign
since history came to be written and in
the traditions of the Imperial House since
the founding of the Empire.

In this year of national rejoicing, it is
the continuity of this unbroken sover-
eignty, the fixed principle of government
centering in the Sovereign, that strikes
the heart of the Japanese people and
inspires them in their progress. Herein
seems to lie the chief significance of the
26th centennial.

If one should seek the most distinguish-

ing feature of Japanese history, it is the
fact of continuity. And the history of
Japan, when considered from the broad
aspects of national evolutien, is the de-
velopment of the principle and traditions
of sovereignty which, born in the my-
thological age, were laid down by Jimmu
Tenno at the time of his enthronement.
During the course of history there have
been those who have abused the affections
of the Sovereign and obstructed the com-
plete operation of the principle by be-
clouding it with their own ambition for
power such as theé clergy of the late Nara
period. There have been periods of
great stress and strain; of great upheavals.
but the traditions and principle of the
Japanese State have stood firm and un-
broken. To surmount these difficulties
great reforms, though sometimes abortive,
were undertaken. The difficulties and
reforms were all a part of the process of
creative national evolution.

The creative impetus is to be found in
the racial temperament of the Japanese,
but the stimulus for reform and improve-
ment came in nearly every case from the
_outside—from foreign contacts and inter-
course especially with the continent of
Asia. The stimulus for the Taika reform,
midway in the history of Japan, was the
cultural intercourse with China under the
leadership of Shotoku Taishi who dis-
patched the first mission to the Chinese

(Continued on the next page)




Court.

The cultural fertilization of Japan
which followed brought about the bril-
liant cultural epoch centering in the

capital of Nara. With the progress of
national life new problems and issues
arose , new solutions had to be found.
When the Nara clergy rose in power and
influence and began to obstruct the free
operation of the traditional principle of
government, the capital was moved, as
one of the solutions, to Kyoto. There
the court nobility centering. in the Fuji-
wara expanded its power and influence,
created a regency, and produced one of
the most fascinating cultural period in
the history of this country. But drown-
ed in a life of extravagance and profusion
at the Heian capital, the court nobility
gradually lost its political authority and
control and a new class—the bushi—rose
in the provinces to take over the political
administration of the country when Mi-
namoto Yoritomo was appointed Shogun
by the Sovercign and delegated certain
administrative authority. But as the bushi
regime progressed, and under the leader-
ship of the Hojo gradually expanded its
power, it began to invite the strong op-
position of the Kyoto nobles who sought
to restore all administrative authority to
the Throne. The result was a series of
armed clashes. It was at such a time
that the Mongols invaded Japan. The
bushi and the court nobles who hitherto
had been at loggerheads with each otber
were brought together under the Imperial
Throne in a common cause to defend
their country and repulse the enemy.

The Mongol invasion was fol-
lowed by a succession of social
upheavals and a repetition of
movements to re-establish the
traditional form of government
centering in the Throne. The

the Restoration of Kemmu, a
movement centering in the Im-
perial Court to restore all de-
legated political authority to the
Throne. In opposition to this
current there was another move-
ment centering in the warrior
class which developed into the
establishment of a bushi regime
under the Ashikaga. But both
of these movements failed to
produce sufficiently substantial
results. In consequence of a
successive dispute within' the
Ashikaga family, the War of
Onin broke out and lasted for
ten years and these years of
turmoil led the way to a still
greater and longer period of
strife known in history as Sen-
goku Jidai, the age of the country
at wars which lasted nearly a century.
The solution had to wait until three
great leaders—Oda Nobunaga, Toyotomi
Hideyoshi and Tokugawa Iyeyasu ap-
peared in the forefront of national affairs
and successively brought order out of
chaos and established unity in the land.
Under the Tokugawa, the nation lived
for two and a half centuries in perfect
peace, but peace at the cost of isolation
and rigid regimentation of domestic life.
Then about a hundred years ago, the doors
of Japan began to knock. The Morrison
sailed into Uraga, in 1837, but was driven
away. Finally in 1853, Perry came with

 climax of these movements was

his squadron of the so-called “Black Ships”
and finally forced open the closed door
of Japan, The internal conditions in
Japan were, by that time, ripe for change,
and the coming of foreign ships provid-
ed the stimulus for a movement that
culminated in the overthrow of the feudal
regime and the Meiji Restoration of 1868.
After many centuries, the traditional
principles of the State was brought to
the fore and the centuries-old endeavor
to restore all authority to the Imperial
Throne was at last fulfilled. Old Japan
was recreated into a new Japan. Far
from weakening under the stress of strain
of historical change, the principle of Im-
perial Rule ‘emerged as a far more for-
midable tradition of the people, crystalliz-
ed and strengthened as a re-vitalized force
in Japanese progress. Fifty years ago,
the Sovereign granted a Constitution
to the people and gave them the
privilege of participating in the affairs
of government, It was one of the con-
crete manifestations of the Sovereign’s
affections for his people, a means of
giving them new inspiration, new life and
new hope. And today when the process
of national growth has advanced so fast
and the principle of Imperial Rule has
become so clear and vital, the rejoicing
of the people cannot but be profound.
It is in this thought that we may find
the real meaning of the 2.600th anniver-
sary.

This rather lengthy account of the
backbone feature of Japanese history is
meant to throw light upon our discussion
of individual periods, particularly upon
the period we discussed last time and
shall continue to discuss in the next
history series on this page—The Yedo
Period of Tokugawa Feudalism.

THE JAPANESE SWORD

* Sound of Japan” feature

5 SHRINE o and “JAPANESE

SWORD " are the themes of this
month’s “Sound of Japan” features.
“SHRINE” will transmit overseas the
atmosphere of the Japanese shrine, in-

cluding the clapping of hands as homage -

is being done by devotees before the alter.
JAPANESE SWORD” will give a
“sound ” description of the processes by
which it is made.

The material on which to make the
Japanese sword is a type of steel made
from the solution of sand iron. To make
a sword of about 23 inches long, approx-
imately 4 kilograms of this steel is used.

First it is tempered a score of times

and its ‘weight is reduced to about one
fifth of the original weight. The steel
thus tempered is hard and is to be used
for outer coating.

“ Shingane ” (Core-steel) which is to be
coated by the above hard steel is much
softer.

The combination of hard and soft steel
makes the Japanese sword what it is,
sharp and unbreakable. The hard steel
is to cut well, and the soft ofe, to make
it flexible.

When the final process of combining
the two types of steel into the whole is
over that brilliant, beautiful blade, the
flower of the Japanese soul, comes out.
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Address on Meiji Commemoration Day

—- November 3rd —

ODAY is the birthday of Em-
peror Meiji. Born in 1852,
he ascended the Throne in
1867 at the age of 15 and
reigned until his death in
1912. Looking back at the
marvelous material and social transfor-
mations that took place during his reign
his people gegard him as one of the long
Imperial Line, the immortal Hero of the
greatest of the nation’s sagas. The cele-
bration of his birthday each year is there-
fore in the nature of an annual libation
of gratitude, and the day itself may
fittingly be taken as the third of a triad
of Thanksgiving Days observed each
autumn by the people of this country.
The first of these days is called Kanname-
sai, meaning, literally, “ The Festival of
the God's Tasting”. The second is
_known as Nii-name-sai, meaning literally,
“The. Festival of New Tasting”. And
the third, T venture to suggest, may be
regarded as a festival in commemoration
of the people’s first taste of freedom,
that is, from feudalism and the thousand
and one restraints it had imposed on the
people for so long.

It must be remembered in this connec-
tion that the abolition of Japanese feu-
dalism does not mean the emancipation
of a minority, serf class, but, rather, the
emancipation of virtually the entire nation,
Out of a population of 31 millions at
that time some 29 millions found them-
selves elevated from a position of ab-
solute feudal subservience to that of
free subjects of the Emperor. Henceforth
the word country was to mean for these
millions not the narrow fief in which
they happen to have been born, but Japan
in all its length and breadth, and they

> I
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might move freely from end to end of -

it as they chose, offering their labour
where they would and exercising their
talents as opportunity offered. Hence-
forth men might rise from one rank to
another, just as Ito, the greatest of Meiji
statesmen rose from the rank of common
samurai to that of Prince. Henceforth
a commoner, given the wit and courage
of Fukuzawa, the founder of the great

liberal University of Keio, might, like

By C. K. Parker

H.G. Wells, become the outstanding
oracl®é and prophet of his generation.
Henceforth there would be no 200 odd
feudal armies idling away their time on
feudal domains, but armies of thinkers
and writers, armies of scientists, business-
men and free labour to work and fight
for a richer and mightier New Japan.

Today there are in Japan Proper 75
millions still working and still fighting
for a still richer and still mightier Japan.
The great impulse felt by the grand-
fathers of these millions has by no means
spent itself, moves and thrills the country
as one man, There is a sense of unity,
a sense of irresistibility in these people.
With all their successes behind them they
feel there is nothing they cannot do.
Their leaders have never failed them and
they feel they never will. Until we
appreciate this feeling of boundless con-
fidence in the Japanese people, this feel-
ing that they are now free to win all
that was denied to them by their own
feudal rulers and by circumstance so long,
I do not think we can rightly understand
their present temper. On this particular
Meiji Commemoration Day, therefore,
they feel that, in struggling to build what
they call a New Order in East Asia, they
are enacted on the stage of their own
country during the Meiji Period. I do
not think our most excellent Ambassador
or anyone else will succeed in persuading
the Japanese people to define their ob-
jectives in any way that will make clear
how far they intend to go. There may be
pronouncements by this individual and
that individual from time to time on
precisely what is intended at a particular
moment, but throughout the coming
months and years of negotiations between
our country and Japan we must keep in
mind the fact that we are not dealing
with a man or a commiyission, but with a
nation, a nation which knew for hund-
reds of years the stifling restraints of
feudalism and which is in no mood to
have a damper put upon its energies and
ambitions now.

It must not be thought, of course, that
the people of Japan are thinking only or
even mostly of commercial and martial

exploits. today. - ; L

Emperor Meiji’s birthday is traditionally
the calmest, clearest and most perfect day
of autumn. It is a little too early for
the maples but the ideal day on which
to visit one of the countless chrysan-
themum shows that are being held in the
parks and homes of the country. It is
a day for poetry parties, and T have no
doubt that thousands of people will re-
call, if they do not read, some of the
poems of their great Emperor-Poet, Meiji.
I should like to quote some of them for
you, but perhaps, you will appreciate
them better if you read them in some
anthology such as Professor Miyamori’s
Master Pieces of Japanese Poetry Ancient
and Modern, You will not necessarily
appreciate the poetic merit of these poems
but you will appreciate the themes and
understand better, perhaps, why. the syl-
lable Mei in Meiji means enlightenment,
The Meiji- Period was a great literary
period and one may say that the successful
transformation of the country was due as
much to the powerful literary and news-
paper forces of the time as to the as-
tuteness of the Elder Statesmen or the
enterprise of business leaders.

It is not inappropriate to recall on this
day, because the Japanese are wont to do:
so themselves, the contribution of Ame-
ricans and Europeans to the building of
the New Japan. One Japaneése writer
has said that there were as many as 1,800
foreigners who rendered distinguished
service to the country during the Meiji
Period. This isa flattering estimate, I feel;
nevertheless it is worth recalling that in
1871 a million yen of the total national
budget of 19 millions was for the salaries
of foreign advisers and employees in the
service of the Japanese Government,

Nor were these men exclusively Ame-
rican, English, German, Dutch, French,
or Italian, as you might gather from
speeches at - international love-feasts. In
every case the government chose men who,
it was thought could serve the country
most effectively. There was, thus, no
entangling emotional alliance with any
one country, but the broadest possible
contacts with all. One of the five points
of Emperor Meiji’s charter oath was that
knowledge should be sought for all over
the‘world in order that the foundations
of the country might be strengthened.
The consequence was not merely that the
foundations of the country -were made
secure, but that she became one of the
most cosmopolitan nations in the” world
and had friends everywhere. ‘

I should like to close by reminding you
that Japan is not America’s protégé and
never has been. She is nobody’s protégé,
nobody’s charming young cousin or bro-
ther or anything else. ~ She is grateful for
every last service rendered and looks up in
Oriental fashion those who have taught her
as teachers to be respected but she is pre-
pared to play not only an independent role,
but a decisive role in international affairs,



Richard Strauss’s Recent Composition
- Dedicated to the Twenty Sixth Centennial
of the Japanese Empire

— Personal Recollections of the Composer —

¥ &l N the afternoon of June 11,
i) 1940, a group of prominent
@ Japanese and German re-

presentatives in Berlin got
- : together in the Japanese
Embassy on the Tiergarten
Streets to witness a solemn
ceremony presenting the latest composition of
Richard Strauss as dedicated to the 26th centen-
nial of the Japanese Empire.

On that very day, the world famous com-
poser became 76 years 6ld. But he looked
far healchier than when I saw him in Berlin
7 years ago or even at Vienna in summer last
year during the “ Music Week ” of the city.

During his birthday week, the National
Opera House of Berlin were performing 7 of
his representative compositions.

Two days before that Embassy-function,
the composer had come down to Berlin from
his mountain villa at Garmisch.

The Opera, *Arabella” conducted by
himself appeared to me entirely different from
any of Krauss or Furtwingler. The rendition
of the particular music by him seemed so dif-
ferent from what anybody would imagine of
his work, marked by, as it was, the clear-cut
quick tempo and the extremely leisury Italian
melody. The passionate prelude to the 3rd
act was even comparable to “ Rosen Cavalier ”
and the final interlude to “ Parsifal” without
exaggeration,

After the performance, a privileged group
of people paid a visit to him in his room in
the opera house. He received us with a serene
calm face afier that long labor on the stage
and casually remarked that his hearing was
getting bad and that he had a hard time list-
ening for the singers and the woodwind.

Very few people I have ever met in my
life had his self-composure—nothing seemed
to excite him, at least his face did not show
it even if anything did move him. Even when
he is in company of people, he wears that
blank expression of listening for some far
away music.

After conversing with me for some time,

by Viscount HIDEMARO KONOYE

he turned to Fiirstner, a publisher, and asked,
“Is the Japanese man who used to conduct
my work still in Berlin?” He meant me; it
was gratifying to know that he remembered
me in that sense, even when he had forgotten
my face.

After that presentation ceremony at the
Embassy, he posed for the News Reel, with
the Japanese Ambassadof, and then we got
together around a luncheon table. Those
present included the German high officials of
the Propaganda Ministry, the Minister of the
Music Department, the Japanese Ambassador,
Army and Navy Attachés, and special news-
paper correspondents. I had the privilege of
sitting next to the composet and our conver-
sation was naturally rich with musical interests.
We ralked mostly of his collaboration work
with the late Hofmanstahl, He said that after
his “Daphne” and “The Day of Peace” had
finished another Greek mythological opera on
the theme of Armida, which he said he would
not publish until the War is over. “ Oriental
Buddhist arts fascinate me,” he also said. He
has a number of Buddhist images decking his
Garmisch residence, even his ink-case being
shaped after a Buddhist image, He also has
a large collection of both Japanese and
Chinese porcelain. As to paintings, he
wouldn’t think of owning anything else but
the old classic ones, he said.

Evidently in good humor, he praised the
power of self-control as a characteristic trait
of the Japanese and gave the following epi-
sode to point out what he meant:

Shortly before last World War. he sold
his car to a Japanese couple in Berlin.
They visited him at his house, and were
having a cup of tea with him and his family.
Unfortunately, he said, the man chose the
oldest, half-broken chair to sit; the moment
he sat down the legs of the chair went down,
and together went the poor Japanese man
with the tea-cup in his hand. But how beauti-
fully he fell, Strauss told me with much gusto,
amidst the awed silence of the Strauss family
he sat up straight and moved on to another

chair as if nothing had happened and continued
to drink his tea laughing. That small inci-
dent, Strauss declared, made it possible for him
to get a glimpse of the ancient cultural tradi-
tion of the Japanese people.

His composition dedicated to the 26th
centennial of the  Japanese Empire is of
appalling scale, requiring a tremendous
musical body to play it. All the governmental
and private musical organizations in Japan are
expected to participate in it, We can truth-
fully assure the world, that Japan’s musical
standard is high, capable of handling this
composition with ease and comfort.

The composition itself, however, is far
from being simple, technically involving as it
does, so many hardships.and complexities. A
mere mention of the types of instruments to
be used for it would be enough to guess the
size of the performance.

The Woodwind includes:

3, each, of flutes and oboes (including
the piccolo and the English horn)
4 clarinets (including one bass-clarinet)
3 Fago[s
1 contra-fagot.
The Brass includes:
8 horns
4 trumpets
4 trombones
1 bas tuba
7 percussion instruments to be played by
7 people

2 harps

1 pipe organ (may be omitted)

12 people for the brass, that is:

4 for the horns

3 for the trumpets

4 for trombones

1 for tuba

Thus requiring about 50 musicians.

The string orchestra corresponding to the
above would consist of :

First Violin...........cc.oens 18
Second Violio i 14
Mola i s 14
Gl . 12
Basy "o B 10

Even on the basis of the standard unit of
60 people as in the classic European orchestra,
the string orchestra for this particular com-
position would require about 112 musicians.

The performance will cover at least two
largest orchestral bodies in Japan together
with the select private musical groups.

I add in conclusion that it is the special
desire of Richard Strauss to have the premiére
of this composition presented in Tokyo by
Japanese musical veterans, and that the music
itself be printed in Japan.

THE JAPAN BROADCASTING SYMPHONY ORCHESTRA

FELICITATION pieces dedicated to the 26th
centennay of the Japanese Empire as sent
from Hungary, France, Germany and Italy, are
to be presented coming November by the
Japan Broadcasting Symphony Orchestra, which
boasts the largest personnel of its kind in
Japan. The following is a brief explanation
on the function of this symphonic orchestra.
The Orchestra is at present composed of 70
musicians, and performs for radio 8 times a
month, and once a month holds an abonnement
concert in the auditorium of the Hibiya Public
Hall, Tokyo.
For radio, it presented the First Symphony
of Beethoven, conducted by Manfred Gurlitt,

and continued on with the sucessive sympho-
nies of Beethoven for four months, and in
April, it presented the 9th symphony assisted
by the Japan Broadcasting Chorus and a num-
ber of leading singers in Japan. This is a
musical feat long to be remembered in the
annals of Japan’s Music World. The perfor-
mance of the 9th symphony indeed presented
a gorgeous sight, fillidg the colorful marble
furnished No. 1 studio of the Tokyo Broad-
casting House, in presence of the notable
filling the balcony.

Another important function of the Japan
Broadcasting Symphony Orchestra is the intro-
duction of Occidental Musical masterpieces in

its “ First-Performance-in-Japan” series. Pro-
kofiev’s Leutenant Kijé, among the rest, received
an enthusiastic reception from its radio audience.

The Orchestra is conducted by leading
musicians in Japan, including Josesh Rosen-
stock and Kosack Yamada. Since most of the
composition§ sent from abroad to honot
Japan’s 26th centennary are vast works, requir-
ing a huge personnel for its performance, the
Japan Broadcasting Symphony is expected to
be expanded and reorganized shortly.

We feel sure that the grand presentation of
those masterpieces of felicitation by this Or-
chestra will not fail to be. one of the most
impressive musical feats in the world.
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OR 1,300 years of the 2,600
g; since the founding of the

Japanese Empire the Im-

interrupted musical heritage.
This today is called Gagaku,
“elegant music ’, which is a term that
aptly describes the elegance and pageant
associated with it, for Gagaku is one of
those musical arts that must be seen as well
asheard. It is an absolute form of orches-
tral music and can be appreciated from
that point of view even by the uninitiated
for it is rich in harmonies now consider-
ed “modernistic 7, but its full significance
is missed unless heard in its proper period
setting which carries one back to the
fastidious life of the court during the roth
century.

During the 8th and gth centuries Japan
was a meltingpot of musics from the
Asiatic continent. First came that of
Korea in 453 A.D. in the form of eighty
musicians and dancers to celebrate a re-
quiem at the funeral of an emperor.
Later Chinese, Indo-Chinese. and Indian
music filtered into the country along with
Buddhism and other cultural movements.
When thoroughly saturated with all this
foreign influence, Japan set about as-
similating this music to Japanese tastes
and turned to her folk-songs for native
inspiration. By the year o1 this musical
fusion was snfficiently formalized to be
organized into a governmental depart-
ment called the Gakuryo.

However, to say that this court music
is Chinese, Korean, or Indian today would
be merely superficial ; nevertheless, certain
musics of the Asiatic continent, especially
that of the T’ang Period in China, are
no longer living arts and survive today
only in Japan’s Gagaku. Japan’s ability
to adapt has been blessed by a tendency
to preserve, largely through the means of
an unbroken Imperial lineage. Com-
positions of unquestionably T’ang origin
have been preserved here, but the funda-
mental character of the tonal structure of
this music points to decided departure
from what we know of T'ang music.
Saibara, Azuma-asobi and other forms of
folk-music as well as Kagura, Shinto ritual
music, at one time came under the in-
fluence of the foreign music imported by
the court, but the compelling attraction of
the native idiom in the end overpowered
the outside influence to the extent of
changing the scales and modes to con-
form with those indigenous to Japan,

Another factor that furthered the pre-
servation of Japanese court music is the
personnel employed in the music bureau,
the Gakuryo. At the close of the 6th
century the Shin family of musicians came

perial Court has had an un-°

by Vincent Canzoneri

from China and took charge of the court
music. Later it broke up into four branch-
es which assumed Japanese names: Ha-
yashi, Togi, Sono, and Oka. At a public
performance of Gagaku in Tokyo in 1937
given for the diplomatic corps and other
notables, the personnel of the orchestra was
given on the program sheet and it was of
particular interest to note that almost half
the musicians bore these names long as-
sociated with Gagaku. Hereditary succes-
sion in Japanese arts has ever been a driv-
ing force of which ' -
Gagaku is one of the
ﬁnest exﬂmplﬁs.

Phote: KBS,

Gagaku is largely

orchestral music ex-
cept for the accom-

paniment to the
above mentioned

folk-songs  which

were adapted to
court usage, There

are records of or-
chestras of from 50

to 100 musicians for

special festival but

is limited to about

P

today the orchestra :/'”}
s
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2 it |
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25 men comprising

i - nim ro-

string, wood-wind
and percussion in-
struments.

The instrument which gives Gagaku
its rather modern harmonic coloring is
the Sho, a small reed organ composed of
a cup shaped wind chamber over which
are arranged seventeen thin reed pipes.
It has a spout-like opening on one side
through which the player inhales and ex-
hales while fingering the desired note by
opening and covering small holes on the
bamboo pipes with the fingers of both
his hands. Traces of the Sho date back
to 1000 B.C. in China and the instrument
is still seen there today carried by mock-
players in funeral processions, but its
function in music is now a thing of the
past. At one time it must have been used
in China as a solo instrument and even
1oth century Japanese literature refers to
it in this capacity, but its role in the
Gagaku orchestra is today harmonic,
being restricted almost continuously to a
chordal “foreground ” as its pitch lies
well above the treble cleff.

The melodic parts are carried by two
wind instruments, the Wateki and the
Hichiriki. The Wateki is a transverse
flute 16 inches long having seven finger
holes. ‘The peculiar method of playing
this instrument calls for blurred tones
and other effects not exactly in harmony
with Western aesthetic creeds, but
“shibui” (refined) to the Japanese ear.

The Hichiriki, built on the principle
of the oboe, is composed of a tube 7.2

S Pl

inches long and a double reed mout
piece 2 inches long fitting into the large
opening of the tube which tapers off at on
end. It has seven finger holes and tw
thumb holes. Its quality of tone is nasa

The string instruments are of two type:
the S&-no-koto, and the Biwa. The S¢
no-koto is a horizontal harp consistin
of an oblong sounding box more tha
six feet in length over which is stretche
thirteen strings made of silk which rw
over small individual bridges. 'The playe
plucks it by means of small picks whic
are bound around the thumb, index, an
middle fingers of his right hand,

The Biwa is a four stringed lute ¢
similar design to the early European one
It is large and cumbersome so that
must be played while resting on the floo
It has five elevated frets which allow
player to raise the pitch each “stop ” k
pressing the strings down.

These stringed instruments do not carz
the melody. The S&-no-koto is limited 1
a number of rhythmic patterns that -ar
characteristic of the music, and the Biwa
relegated to chordal sweeps on the in
portant beats of the measure,

The orchestral fabric woven by these i
struments and the various drums and gon;
can be better understood by a glance at t}
score printed on this page, which is
passage rich in harmony, rhythm ar
contrapuntal devices,



4 rare piece from Yasutsugw's works

THE IMPERIAL HOUSEHOLD MUSEUM

UT in the northeastern section of this
vast 217 square miles of land called
okyo, the third largest metropolis in the
orld in population and sixth in area,
s beautiful and popular Ueno Park,
sted especially for its cherry blossoms
spring and for its art exhibitions in
e Autumn. There in that park are
veral attractive features such as a Zoo-
gical Garden, an Imperial Library, an
nperial Houschold Museum, and a
onument to General Ulysses S. Grant,
e 18th President of the United States
America, commemorating his visit to
pan in the summer of 1887 at which
ne he was 58 and the Emperor Meiji
st 28 years of age.

It was to the Imperial Household
Museum that the writer went one day
in search of treasures which were to
unravel the complete history and cultural
background of an Empire 2,600 years cld.
The particular setting of the Museum
and its surrounding gardens are beautifully
Japanese, and yet, the view as in most
all cases in Japan presents a strong ex-
ample of Occidental influences as well.
This contrast is, perhaps, the main char-
racteristic of the metropolis, but, broadly
speaking, has not as yet brought about
many changes in the life and customs of
the majority of the people of the city,
and what changes there are are much less
noticeable outside the large cities. The
civilization developed
during 2,600 years is
deeply and firmly root-
ed, and in its contrast
to the civilization of
the West lies a feature
of greatinterest to every
visitor in Japan. But
getting back to the
Museum, this blending
of the cultures of the
Old East and New
West is more clearly
noticeable indoors,

The Main Building

There are two very large buildings, the
main edifice and an annex called Hyo-
keikan. The main building was newly
constructed in the five years from 1932~
7 in place of the old, which was severely
damaged by the ecarthquake of 1923
Built in commemoration of His Majesty’s
enthronement in 1926, it was donated to
the Imperial Household in November
1937. The scientific equipments, such as
the fire and earthquake proof devices,
are thoroughly modern and the edifice
also maintains a complete temperature,
humidity, and lighting control system in
order thatthe treasures in it might be shown
and conserved in the best manner possible.

The marble corridors and main stair-
way at the entrance branch out into se-
veral directions leading to the 20 display
rooms and lend a very pleasing aspect
to an already attractive exterior. The
rooms are divided into sections for
archaeological finds, Noh costumes, tex-
tiles, metal' works, swords and daggers,
paintings, etc., all so absorbingly interest-
ing that one can bury himself in the
history and culture of Japan for countless
of hours.

The crude, primitive objects of archae-
ology in rooms 1 and 2 are mostly of
the Chinese Han Colony called “Lo
Lang ” found in Korea from 108 to 313
AD. Some relics are of the Shirag:

Period, 57 B.C. to 664 A.D,, found in
the Fufu-Zuka tomk at Ryozan, Korea.



Perhaps it is best to mention here that
a unique system of alternation is employ-
ed whereby the objects on display, for
example, paintings, are changed every
month, and objects in other sections are

altered from time to time so that one -

may go several times and find a different
set of displays each time.

The various costumes show the differ-
ent stages of its developments, the shapes
and colours changing from time to time.
To reveal the development in wadded
garments and the gorgeous Noh costumes
dating from the 16th and subsequent
centuries, only a few representative articles
are shown because of the perishable
material used and the difficulties involved
in the preservation of the comparatively
rare examples.

Next in line are the relics of metal
work produced as early as the 6th century.
Refined taste is shown in many of the
religious and household utensils, due
partly to the spread of Chanoyu which
had a refining influence on various forms
of art. Be what they may, objects of the
stone age, metal utensils and the Haniwa,
that is clay images, all reveal the cultural
attainment of ancient Nippon and shows
clearly the close resemblance of Japanese
culture with that of Occidental nations.

Now here is something which drew
our special keen attention—swords and
daggers. The particular ones on display
were the works of Bushu Fdo Fchizen
Yasutsugu, a swordsmith of the late 16th
and early 17th centuries. There is pro-
bably no country in which greater im-
portance is and has always been attached
to the sword than Japan, and some re-
alization of this is essential to an under-
standing of the spirit of the people. To
a quote well-known authority: “Life in
Japan from the early centuries has been
influenced by the sword to a degree hard,
perhaps, for Westerners to appreciate.
The distinction and rights conferred upon
the wearers of two swords, the “samu-
rat” over the common people, the heroic
deeds performed with it, the fame gained
by sword masters, the financial value of
masterpieces by famous smiths, upon
whom Imperial honours were conferred,
the traditions arising around certain
famous blades, as also the deep study
required of the expert judge, have com-
bined to give the weapon exceptional
importance throughout its history ”.

The Japanese sword reached its per-
fection in the tenth century and from
that time on it has steadily gained favor
over the bow, the former favorite, as
the most dependable weapon, and gradual-
ly climbed to its position of honour in
the esteem of the “bushi” or warriors
as their most valued possession, sym-
bolizing loyalty, honour, power and
prowess. Since the seventh century, when
the smith’s work developed into a high
art, there have been thousands of master
forgers whose names have been known

for generations. Of them all, 17—includ-
ing at least one priest—are claimed as
the greatest of  all time and of these
Goro Nyudo Masamune was the Grand
Master. In 1186, so great was the credit
attached to this art that the Emperor
Gotoba himself forged blades. It is said
that before him there were 3,000 blades
classed as fine, 30 of which were rated
excellent and four as superb, which gives
some idea of the standard required.

A casual glance at a Japanese sword
may mislead one to believe that all are
quite identical in most respects, but upon
close inspection, you will see that pecu-
liarities of different eras and makers are
artistically revealed .in the shape and

uality of the swords, and especially in
the marks on the blades, and handles
called tangs. The swords and daggers
produced in Japan from the end of the
early Heian down to the Kamakara and
Muromachi periods, that is from about
782 to 1572, are called Koto or old swords,
while those made later are known as
Shinto or new swords.

The influence of the sword on the art
of the nation was second only to that of
Buddhism, for feudal districts competed
keenly as art centers, and the quality of
the swords and their decorations showed
the art standard of the district of their
origin. Unfortunately, sword wearing
was abolished in the ninth year of Meiji.

In Japan, art is inspired by the national
life of the land. It is different from
European art and in order to truly ap-
preciate it one must understand the people
and have some appreciation of their lives
and customs.

The display of paintings from the 8th
down to the 1gth centuries were exceed-
ingly interesting. We found that the
works of eminent masters, such as Josetsu
and Shubun of the Muromachi period
and the later realists like Maruyama
Okyo and Shijo of the Momoyama and
Edo periods had one common national
characteristic, and that is that a Japanese
picture depicts delicate taste and repre-
sents the spirit of the people which is
far more important to them than details
of shape or perspective. The Japanese

Typical Japanese masterpiece from Okya’s
National Treasures

looks for the spirit first, for in his idea,
without that no art can really exist.

The most interesting surprise came
when we looked at the images of Gau-
tama Buddha, the father of Japanese
Buddhism, the teachings of whom were
first introduced into this country in 552
A.D. during the reign of Kimmei Tenno.
The facial features were in no way similar
to the popular conception that Buddha
had oriental features, for the faces were
purely European. The Nippon - Shoki
1s said to bear this fact up by referring
to, Buddha as a * foreign ” Kams or deity.
It is said that when the Japanese first
came into contact with holy Buddhist
images and sacred books they did not
regard them as the concrete expressions
of the Buddhist religion. To them Bud-
dha was a god of a foreign country who
possessed the same character as their
native deity around whom their own
worship had centered from remote anti-
quity. The images of Buddha that one
sees most anywhere in Japan have oriental
features. Here agian no stronger proof
have we today of the fact that European
and Oriental cultures are bound by in-
timate ties. :

The other building on the grounds of
the Museum is the Hyokeikan which was
built and donated to the Imperial House-
hold by the people of Tokyo in com-
memoration of the wedding of Emperor
Taisho when he was Crown Prince. The
objects in this building are of modern
art, consisting of the fine and applied art
objects produced since the Meiji era.

An explanation in detail of all the dis-
plays would be interesting, indeed, but
the writer wishes to leave that to some
future opportunity with the sincere hope
that in the meantime, as many as possible
will go and see the many invaluable
national and private treasures preserved
in the Imperial Household Museum at
Ueno, Tokyo. (Toru Kakimoto)



SOURSE ON PRACTICAL JAPANESE

Under the direction of
Prof. YAHEI MATSUMIYA
Dean, 1he School of Japanese Language and Culture

The radio course is given every Sunday during the
month of Nevember

[o the radio listeners —
In the learning of a language it is ne-
‘essary to memorize words themselves

yefore one can know their meaning and -

ead them. In other words, it is impor-
ant to be able to hear words correctly
ind repeat them well orally.

This course of practical Japanese aims
it stressing this point. Therefore, T avoid
he method of explanation and exposition
sf Japanese words, but instead try to let
he student grasp the essence of Japanese
wy letting him hear the actual pronunci-
wion of Japanese itself. At first the
eacher will introduce words, repeating
hem several times, then the student after
istening quictly will try to say it out
xactly as the teacher has done.

In this course of practical Japanese it
s impossible to carry on lessons as in a
Jassroom where the student can sit face
o face with the teacher, but this way of
earning in which the student listeners to
he pronunciation of the teacher and
-eproduces it himself is somewhat different
‘rom the ordinary method. This method,
aowever, would be more sensible and
nteresting to the listener than merely
setting the understanding of the language
‘rom the explanatory and expository talks.
Moreover, the degree of acquaintance
with the language would also be more
satisfactory in this method than in others.

Now, in Japanese there are about 50
simple and clear sounds, the combination
of which makes up words and sentences
with attached meanings. This course will
start with the practice of words which
are simple combinations of these sounds
with meanings and will gradually go on
to the use of more complex ones. At
first words with two or three sounds, or
four at' the most, will be taught and
practiced, Then they will be repeated so
that the student can say them freely and
smoothly.

I shall now explain this treatment in
detail. The teacher will take up a word
to be taught and repeat its pronunciation
about three times. Then he will pro-
nounce each sound individually, thus
making clear how many sounds constitute
the word and will again say it in its
combined form. Then he will pause a
little while so that the listener will have
time to reproduce what he has heard
aloud. The teacher will say the word

again and pause, the listener will repeat
it for the second time. He will then be
able to make it his own.

When the student has acquired the
pronunciation the teacher will explain the
word. In this case it would have to be
in English. By doing so he has learned
the word itself by listening and pro-
nouncing it and has also understood its
meaning. After the explanations the
teacher will once more pronounce the
word and the listener again will repeat
it. This completes the teaching of that
word and the next one will then be
taken up. This procedure will be used
in the teaching of all the meaningful
words,

It seems that at first there is no other
way than using English explanation, but
as the lessons go on, direct understanding
from explanations in Japanese will become
possible.

It is hoped that the listener will prac-
tice these words thus acquired by himself
and learned them by the next lesson.
The teaching materials for each lesson
are shown in the text, but it will be
more splendid if the listener will jot down
his own sigh or anything he likes to
help his memory. In the learning of
words practice is a very important means
for efficiency and is also an excellent one
for memory. Many teaching materials
given in the future will consist of words
already learned and the listener is urged
not to neglect the practice and learning
by heart of words already learned.

FIRST LESSON

Vocabularies—names of things

(Long sounds are indicated by Pronunciation
Dl over the vowels)

1. Hata Flag 2. Hana Flower

3, Yama Mountain

4. Michi Road or street

5. Isu Chair 6. Tsukue Desk

7. Hon Book 8. Enpitsu Pencil

9. Kasa Umbrella

10. Kaban Bag, brief case or suitcase

11. Béshi Hat or Cap 12. Kutsu Shoes

13. Saji Spoon

14. Chawan Tea-cup or rice bowl

15. Sara Plate 16. Momo Peach

17. Budo Grape 18. Ringo Apple

19. Inu  Dog 20. Neko Cat .

SECOND LESSON

Phrases—Iesson on to

Following phrases are composed of two
nouns connected by a postposition to. When
one observes two or more things at one
glance and enumerates them as one concep-
tion, one uses this to between the words.

1. Hata to hana
2. Isu to tsukue
3. Hon to enpitsu
4. Boshito kutsu
5. Chawan to sara
6. Momo to ringo
7. Inu to neko

A flag and flower

A chair'and a desk

A book and a pencil
A hat and a pair of shoes
A rice bowl and a plate
A peach and an apple
A dog and a cat

Phrases—Lesson on no

The following phrases are composed of
two nouns connected by a postposition no
which indicates ownership or attachment.

1. Dobin no huta Lid of a teapot

2. Yakan no huta Lid of a tea-kettle

3. Hako no huta Lid of a box

4. Tokei no himo  Watch-cord (Cord of a
watch)

Shoe-string (String of a
shoe) :

. Heya no iriguchi Entrance of the room

. Iriguchi no to Door of the room

[51]

. Kutsu no himo

~1

| THIRD LESSON
Phrases—Adjectives

In the following phrases, shirei, kuroi,
Akai, etc. are adjectives which modify the
following words.

. Shiroi inu A white dog
Kuroi neko A black cat
Akai hana A red flower

A high mountain
Semai michi A narrow road
. Nagai kawa A long river
Shiroei inu to neko A white dog and a cat
. Shiroi kami to enpitsu
White paper and a pencil
. Akai hon to chomen =3
A red book and notebook
10, Takai yama to nagai kawa
A high mountain an a long river

FOURTH LESSON

Sentences—Ari-masu and ari-masen

. Takai yama

PND G SN

©

The followings are the simplest forms of
sentences in Japanese. These forms are used
to existence or non-existene of things. Ari-
masu affirms existence and ari-masen is used
negatively. Nos, 11 and 12 are a little more
complexed forms using to and no between
nouns. i
. Hon ga ari-masu There is a book
. Hon ga ari-masen There is no book
. Tsukue ga ari-masu There is a desk
Isu ga ari-masen There is no chair
Chomen ga ari-masu There is a notebook
Enpitsu ga ari-masen There is no pencil
Hako ga ari-masu There is a box
Huta ga ari-masen There is no lid
Chawan ga ari-masu There is a tea cup
Saji ga ari-masen  There is no spoon
Kaki to ringo ga ari-masu

There are a persimmon and an apple
. Tokei no himo ga ari-masen
There is no watch-cord
(Continued on page 13)
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the following frequencies.

are carried out to the following dxrecuons with

SHORT-WAVE TRANSMISSIONS OF THE BROADCASTING
CORPORATION OF JAPAN

For the EASTERN DISTRICTS OF NORTH

‘Call Sign :

Call Sign :
Time :

JZI 9,535 kefs (31.46 m.)
0:00— 1:00 a.m., Tokyo Time
8:30— 9:30 p.m.,
5:00—

Ert UROPE

Call Sign: JVW 7,2575ke/s (41.38m.)
or JLG 7,285 kefs (41.18m,)

JLG2 9505 kefs (31.57 m.)
or JZ1 9535 kefs (31.46m.)
4:00— 6:00a.m., Tokyo Time

AL Y 00—21:00 GMT)

JZJ 11,800 ke/s {25.42 m.)

JZK 15,160 ke/s (19.79 m.)
6:30 — 7:30a.m., Tokyo Time
(21:30—22:30 GMT)

Call Sign:

Time :

For SOUTHWESTERN ASIA

India Standard Time (previous day}
6:00 p.m., Turkey, Syria, Egypt and Arabia

15:60—16:0(‘- p.m., GMT (previous day)

For SOUTH AMERICAN COUNTR[ES

Time :

(previous day) Call Sign:

Time: 9:00—10:30 p.m., Previous day (PST)
2:00—3:30 p.m., Tokyo Time
 (5:00—6:30 GMT)
: For HAWAII

Call Sign:
Time :

Call Sign:

Time :

JZK
8:00—9:00 p.m., Previous day (EST)
10:00—11:90 a.m., Tokyo Time
(1:00— 2:00 GMT)

For the PACIFIC COAST OF NORTH

JZ]

JZK
4:00— 5:00 p.m., Tokyo Time

8:30— 9:30 p.m., Hawaii Time (previous day)
7:00— 8:.00 GMT

For CHINA AND THE SOUTH SEAS
JZJ

WAL
9:00 —11:30 p.m., Tokyo Time

(12:00—14:30 GMT)

AMERICA

15,160 kefs (19.79 m.)

AMERICA

11,800 ke/s (25.42 m.)

15,160 ke/s (19.79 m.)

11,800 kefs (25.42 m.)
9,535 kefs (31.46 m.)

Letters from Listeners

HAVE been getting your advance radio

program for the past three years
without a break and each time it is re-
ceived it is always one better than the
last and the latest for June beats them
all. I have not written to you for a very
long time but all the same I thank you
very much for the continuous interest you
have taken to keep sending me the mon-
thly time tables.

No other radio broadcasting station in
the whole world ever sends out free
monthly radio program to foreign
listeners, and T am sure that this fact alone
is well appreciated by every one on your

list.
T. Nagata,

WANT to write you to thank you for

your very interesting booklet. In it
I find many articles which are a pleasure
to read, especially the section given to
the History of Japan.

As a matter of fact, all the articles are
very interesting. Another one I liked,
was the section on “ Sumo”, a fine des-
cription of Japanese wrestlers.

In the latest issue, I read that Tele-
vision is being started in Japan. T hope
that you have as much success as we have
had with Television here.

Francis Fellers
Massachusetts,

Singapore

US.A.

”

THANK you very much for sending

me copies of the Overseas Broadcast. -

The Fifth Anniversary issue (June) is
most interesting, especially the articles on
the Koto and the history of the Kama-
kura Period.

In the previous issues, the Japanese-
English lessons were of great interest to
me. I should appreciate more of them.
Where may I obtain a book with such
lessons ?

Mrs. Mary. M. Starr.
Conn., US.A.

THIS air mail letter is to thank you

for the booklets you have been
sending me. The last one I received
was June 1940. I was very interested in
the May booklet you sent.

I am a school teacher in the public
schools of Baltimore City. In the readers
I had taught the stories of your beautiful
Islands of Japan. There was also a story
of “ The Boy's Festival” I wondered if
you still had the Girl’s Day and what it
was like. In the May booklet you sent T

‘found out about the Boy’s Festival today.

The story “ The Old Man who Made
Trees to Blossom” which was in your
May booklet, T have also taught from our
3rd grade readers.

Mrs. Wm. H. Vesper
Maryland, U.S.A.

WOULD like to take this means to
thank you for the booklet that you
have been sending me every month. I
find it very interesting and very helpful
in getting your stations. If it isn’t asking
too much, I would like to receive one of
your booklets every month.
Claude Custleberry, Jr
Texas, U.S.A.

THANK you very much for your
Overseas Programmes, which you
have so kindly sent to me regularly. I
feel a little ashamed that I have not
before written to you, but you see we
have had an extraordinary time even here
in Finland with our private little fight
against Russia last winter and so this
greater war, which is now racing in
Europe, touching a lot on our livings.
As T said, I am very thankful to get
always your monthly program. I will
hereby introduce my best compliments to
the new shape it has taken this year. ' 1
read always with pleasure its many int-
eresting descriptions of Japanese culture
and listen with its aids your transmissions
so. often as T can. Sorry to say has the
war caused right so much disturbings to
the shortwaves so that the listening is
sometimes quite impossible.
Vilgo Rame
Finland



14

Programmes for November

For the EASTERN DISTRICTS of NORTH AMERICA

Call Sign:

JZK 15160 ke/s (19.79 m.)

Time: 8:00— 9:00p.m., Previous day (EST)

10:00 a.m.— Announcement

10:05 a.m.—Music and Entertain-
ment

10:15a.m.—News in English

10:30 a.m.—Talks, Musical Num-
bers, Entertainments,
ete.

10:40 a.m.—Music and Entertain-
ment

10:55 a.m.—Concluding Announce-
ment—KIMIGAYO

11:00 a,m.—Close Down

NOV. 1, FRIDAY
10:05 a.m.—Marchest

10:30 a.m.—Music (Recorded presen-
tation of the domestic broadcast)

NOV. 2, SATURDAY
10:05 a.m.—Choral Selectionst

10:30 a.m.—Music (Recorded presen-
tation of the domestic broadcast)

NOV. 3, SUNDAY
(Meijisetsu)
10:05 a.m.—Japanese Music—Gagakut

10:30 a.m.—*‘ Gracious Memories of
The Great Emperor Meiji”’, A Talk
in English by F.W. Hecklman

10:40 a.m.—Light Music
NOV. 4, MONDAY
10:05 a.m.—Marchest
10:30 a.m.—A Talk in English by Ryuki
Komatsu
10:40 a.m.—Japanese Music—Gagaku

NOV. 5, TUESDAY
10:05 a.m.—Vocal Solot
10:30 a.m.—Piano Solo by -Nobu Ari-
moto
NOV. 6, WEDNESDAY
10:05 a.m.—Orchestra Selectionst

10:00—11:00 a.m., Tokyo Time
(1:00— 2:00GMT)

o ]
10:30 a.m.—A Documental Film

NOV. 7, THURSDAY

10:05 a.m.—Light Musict
10:30 a.m.—Japanese History Series
10:40 a.m.—Vocal Solo by Takeo Ito

NOV, 8, FRIDAY

10:05 a.m.—Japanese Music—Kotot

10:30 a.m.—Music (Recorded presen-
tation of the domestic broadcast)

NOV. 9, SATURDAY

10:05 a.m.—Choral Selectionst
10:30 a.m.,—Military- Music by The
Toyama Military Band

NOV. 10, SUNDAY

10:05 a.m.—Light Musict
10:30 a.m.—Music (Recorded presen-
tation of the domestic broadcast)

NOV. 11, MONDAY

10:05 a.m.—Instrumental Musict

10:30 a.m.—*“ Japanese National Life
and Students?’, A Talk in English
by Laurand Symons

10:40 a.m.—Orchestra Selections by
The Japan Broadcasting Symphony
Orchestra

NOV. 12, TUESDAY

10:05 a.m.—Marchest

10:30 a.m.—Special Radio Features of
The 26th ‘Centennial Celebration
under the auspices of The Overseas
Japanese Residents

NOV. 13, WEDNESDAY

10:05 a.m.—Japanese Music—Kotot
10:30 a.m.—Orchestra Selections by
The Tokyo Broadcasting Orchestra

NOV. 14, THURSDAY

10:05 a.m.—Vocal Solot

10:30 a.m.--Special Radio Features of
The 26th Centenary Celebration
under the auspices of The Overseas
Japanese Residents

NOV. 15, FRIDAY

10:05 a.m,—Guitar Solot ,

10:30 a.m.—“‘ The Latest Topics’, A
Talk in English by F.W. Hulett, of
The Japan Times <

10:40 a.m.—Choral Selections by The
Japan Broadcasting Chorus

NOV. 16, SATURDAY

10:05 a.m.—Marchest

10:30 a.m.—Music (Recorded presen-
tation of the domestic broadcast)

NOV. 17, SUNDAY

10:05 a.m,—Popular Songsf

10:30 a.m.—Light Music by Nakano and
His Hand

NOV. 18, MONDAY

10:05 a.m.—Orchestra Selectionst

10:30 a.m.—** Studying Japanese Porce-
lain Craft”, A Talk in English by
Warren Gilbertson

10:40 a.m.—Suite ;: “The 26th Centenary
Anniversary of The Japanese Em-
pire”

NOV. 19, TUESDAY

10:05 a.m.—Choral Selectionst
10:30 a.m.—Cello Solo by Akira Suzuki

NOV. 20, WEDNESDAY

10:05 a.m.—Light Musict
10:30 a.m.—A Recitation from “ Muteki
(The Fog-flute)”, a popular novel

NOV. 21, THURSDAY

10:05 a.m.—Mandolin Orchestrat
10:30 a.m,—Japanese History Series

10:40 a.m.- Vocal Solo by Mrs. Taneko
Seki

NOV. 22, FRIDAY

10:05 a.m.—Jazz Songs?
10:30-a.m.—Japanese Music—Nagauta

NOV. 23, SATURDAY

10:05 a.m.—Japanese Music—Gagakut
10:30 a.m.—Chamber Music

NOV. 24, SUNDAY

10:05 a.m.—Revue Theme Songst

10:30 a.m.—Music (Recorded presen-
tation of the domestic broadcast)

NOV. 25, MONDAY

10:05 a.m.—Marchest

10:30 a.m.—** Explanations of Japanese
Music”, A Talk in English by Vin-
cent Canzoneri

10:40 a.m.—Music (Recorded presen-
tation of the domestic broadcast)

NOV. 26, TUESDAY

10:05 a.m.— Japanese Music—Kotof
10:30 a.m.—“'War of Monkey and
Crab ”, a fairy story operetta

NOV. 27, WEDNESDAY

10:05 a.m.—Mandolin Orchestrat
10:30 a.m,—Orchestra Selections by

The Chuo Symphony Orchestra
NOV. 28, THURSDAY

10:05 a.m;—Light Musict
10:30 a.m.—Music (Recorded presen-
tation of the domestic broadcast)

NOV. 29, FRIDAY

10:05 a.m.—New Japanese Musict
10:30 a.m.—Choral Selections by The
Japan Broadcasting Chorus

NOV. 30, SATURDAY

10:05 a.m.—Popular Songst
10:30 a.m.—A Recitation in English

For the PACIFIC COAST of NORTH AMERICA

Call Sign: JZJ
Time :

11,800 kefs (25.42 m.)
9:00—10: 30 p.m., Previous day (PST)

2:00— 3:30p.m., Tokyo Time
(5:00— 6:30GMT)

2:00 p.m.—Announcement
2:03 p.m.—News in English
2:20 p.m.—Music and Entertain-

ment

2:40 p.m.—Talks, Musical Num-
bers, Entertainments,
ete. ;

2:50 p.m.—News in Japanese

3:05 p.m.—Talks, Musical Num-
bers, Entertainment,
ete.

(On Sundays, the enter-

tainment will begin at
3:00 instead of 3:05)

8:15 p.m.— Letters from Home or
Musical Selections

3:25 p.m.—Concluding Announce-
ment—KIMIGAYO

3:30 p.m.—Close Down

NOV. 1, FRIDAY
2:20 p.m.—Music (Recorded presen-
tation of the domestic broadcast)
2:40 p.m.—"* My Life in The Education-
al Work in Japan’—A Talk in Eng-
lish by C.J.L. Bates.

NOV. 2, SATURDAY

2:20 p.m.—Light Music
2:40 p.m.—Newspaper for Children

NOV. 3, SUNDAY
(Meijisetsu)

2:20 p.m.—Lessons on Practical Japa-
nese by Yahei Matsumiya
2:40 p.m.— Children’s Hour

NOV. 4, MONDAY
2:20 p.m.—Piano Solo by Nobu  Ari-
moto.
2:40 p.m.—Military Musict

NOV. 5, TUESDAY

2:20 p.m.—A Documental Film

2:40 p.m.—*‘ Personal Traits of The
Japanese People”—A Talk in Eng-
lish by Tamotsu Iwado, Managing
Editor of the Japan.Times

NOV. 6, WEDNESDAY

2:20 p.m.—Vocal Solo by Takeo Ito

2:40 p.m.—"* Impressions of Hokkaido,
the northern districts of Japan™—
A Talk in English by Yojiro Some-
kawa

NOV. 7, THURSDAY

2:20 p.m.—** Life on the Mike.”
2:40 p.m.—Japanese History Series

NOV. 8, FRIDAY

2:20 p.m.—Military Music by The

Toyama Military Band

NOV. 9, SATURDAY

2:20 p.m,—"* Nippon ** (Explanations in
English, Recitation and Chorus)
2:40 p.m.—Newspaper for Children

NOV. 10, SUNDAY

2:20 p.m.—Lessons on Practical Japa-
nese by Yahei Matsumiya
2:40 p.m.—Children’s Hour

NOV. 11, MONDAY

2:20 p.m.—Special Radio Features of
The 26th Centennial of The Japa-
nese Empire

2:40 p.m.—“The Charm of Japan’—
A Talk in English by Omori Harris
NOV. 12, TUESDAY

2:20 p.m.—Orchestra Selections—by
The Tokyo Broadcasting Orchestra

(Continued on the next page)

Meijisetsu, national holiday
commemorating the birth of
the late Emperor Meiji



For CHINA and the SOUTH SEAS

Call Sign: JZJ 11,800ke/s (2542 m.)

JZ1I 9535ke/s (31.46 m.)

9:00—11 :30 p.m., Tokyo Time
(12:00—14:30GMT)

Time :

5

I}TTENTION PLEASE, SOUTH SEAS LISTENERS :

Beginning with our regular November short wave program-
mes, features coming between 9:30 p.m.—11:15 p.m. Japan
Time, will be generally changed. Notice particularly please
that News Bulletins in English will come at 10:25 p.m.

Voor Nederlandsch-
Indische Luisteraars

9:00 p.m.—Announcement (Japanese and Eng-
lish)

9:05 p.m.—News in Japanese

9:20 p.m.—Points from the Current Situation
(Sun’s, Wed's, Fri's.), Letters from
Home (Mon’s) Entertainments, Talks
(Tue’s, Thu's, Sat’s)

9:30 p.m.—Music and Entertainment

9:40 p.m.—News in Dutch

9:50 p.m.—Chinese Music

10:05 p.m,—A Report in Chinese

10:15 p.m.—Chinese Music

10-25 p.m.—News in English

10:35 p.m.—Chinese Music, News in Standard
Chinese

10:53 p.m.—Canton Music

11.00 p.m.—News in Canton Dialect

11:15 p.m.— News in French (daily) on JZI

11:15p.m.—News in Thai Language (Mon’s.,
Wed’s., Fri’s.) on JZJ

11:25 p.m.—Concluding Announcement (French)
—KIMIGAYO.

11:30 p.m.— Close Down

Special Transmission

10:24 p.m.—Opening Announcement in Chinese

10:25 p.m.—News in English

10:35 p.m.— Chinese Music, News in Stapdard
Chinese

10:53 p.m.—Canton Music

11:00 p.m.—News in Canton Dialect

11:15 p.m.—Close Down

De Radio-zenders JZJ en JZI te Tokio,
Japan, zenden elken avond wvanaf. 9.50
Japansche tijd, of 8.20 Java-tijd, voor den
duur van tien minuten de laatste. nieuws-
berichten omtrent het Verre Oosten in het
Nederlandsch.* Behalve dit wordt nog gegeven
amusementsmuziek, enz., voor Java, Sumatra,
Celebes, Borneo, en verdere streken in de
zuidelijke zee&n.

9 uur nm, Openings-aankondiging in Japansch
en Engelsch, (Tokio-tijd)
9.05 Nieuws in Japansch,

950 Chineesche muziek.

10.15 Chineesche muziek.
1025 Nieuws in Engelsch.

darijnsch.
10.53 Cantoneesche muziek.
11.00 Nieuws in Cantoneesch.
11.15 Fransch (JZl-daglijksche)

11:25 Sluitings-aankondiging
(Fransch), KIMIGAYO
(Japansch Volkslied.)

2
9.20 Amusements-programma,
toespraken, enz, 3
9.30 nm. Amusements-programma, muzik,
enz. i 4
940 Nieuws in Nederlandsch.
10.05 Toespraken in Chineesch. »
6
10.35 Chineesche muziek. Nieuws in Man-
%
8
Nieuws in Thaiaansch (JZJ-Maandag, 9
Woensdag, en Vrijdag).
10,

(Continued from page 10)

FIFTH LESSON

Sentences—Ari-masu and ari-masen

(cont’d)

In this lesson the combination of an ad-
jective and a noun with ari-masu are shown.

In

the last two sentences postpositions to

and no are combined making more complex
sentences. -

. Akai hana ga ari-masu

There is a red flower

. Akai hata ga arimasu

There is a red flag

. Shiroi ito ga ari-masu

There is a white thread

. Shiroi ito ga ari-masen

There is no white thread

. Kuroi béshi ga ari-masu

There is a black hat

. Shiroi kutsu ga ari-masu

There is a pair of black shoes

. Hiroi kawa ga ari-masu

There is a wide river

. Nagai hashi ga ari-masu

There is a long bridge

. Takai yama ga ari-masu

There is a high mountain
Kuroi kaban to kasa ga ari-masu
There are a black bag and an umbrella

11.30  Stuiting

11. Akai kisha no kippu ga ari-masu
There is a red train ticket

For the Pacific Coast
of North America

(Continued)
NOV. 13, WEDNESDAY

2:20 p.m.—Special Radio Features of
The 26th Centennary of The Japa-
nese Empire

2:40p.m.—A Talk in English (“Let's
Tune in** Hour)

NOV. 14, THURSDAY

2:20 p.m.—Choral Selections by The
Japan Broadcasting Chorus

2:40p.m.—‘The Latest Topics” A
Talk in English by F.W. Hulett, of
the Japan Times

NOV. 15, FRIDAY

2:20 p.m.—Sound Picture of Japan:
e Sh‘l‘iﬂe »” N

2:40 p.m.—‘Home Life of The Japa-
nese Women”—A Talk in English
by Hariento Hayld, a faculty mem-
. ber of the Wilmina Girls’s School
(From Osaka Studio)

NOV. 16, SATURDAY

2:20 p.m.—Light Music by Nakano and
' His Band
2:40 p.m.—Newspaper for Children

NOV. 17, SUNDAY

2:20 p.m.—Lessons on Practical Japa-
nese by Yahei Matsumiya
2:40 p.m.—Children’s Hour

NOV. 18, MONDAY

2:20 p.m.—Cello Solo by Akira Suzuki

2:40 p.m.—"The Cultural Accomlish-
ments of The Japanese Women »’—
A Talk in English by Dr. Yoshiko
Kasuya, a faculty member of the
Tsuda English College

NOV. 19, TUESDAY

2:20 p.m.—A Recitation from “ Muteki
(The Fog-Flute)”’, a popular novel

2:40 p.m.—“ The Pacific Ocean and
Japan”—A Talk in English by
Masayoshi Morino

NOV. 20, WEDNESDAY
2:20 p.m.—Vocal Solo by Mrs. Taneko
Seki

2:40 p.m.—* My Experiments on Busi-
ness Life in Japan”—A Talk in

English by Miss Hisaye Kosaki

NOV. 21, THURSDAY

2:20 p.m.—Japanese Music—Nagauta
2:40 p.m.—Japanese History Series

NOV. 22, FRIDAY

2:20 p.m,—Chamber Music

2:40p.m.—“26th Centenary Social
Enterprises in The Kwansai Dist-
ricts’—A Talk in English by Ta-
tsuo Shibata (From Osaka Studio)

NOV. 23, SATURDAY

2:20 p.m.— " Life on The Mike”
2:40 p.m.—Newspapers for Children

NOV. 24, SUNDAY

2:20 p.m.—Lessons on Practical Japa-
nese by Yahei Matsumiya
2:40 p.m.—Children’s Hour

NOV. 25, MONDAY

2:20p.m.—"“ War of Monkey and
Crab " —a fairy story operetta

2:40p.m.—A Talk in English by Mr.
Koichi Saionji

NOV. 26, TUESDAY

2:20 p.m,—Orchestra Selections by
The Chuo Symphony Orchestra

NOV. 27, WEDNESDAY

2:20 p.m,—Sound picture of Japan—
*“Japanese Swords”

2:40p.m.—A Talk in English (“Let’s
Tune in “ Hour)

NOV. 28, THURSDAY

2:20 p.m.—Choral Selections—by The
Japan Broadecasting Chorus

2:40 p.m.—"*The Marine Industry of
Japan " by Yasukichi Sugiura, Chief
of the Marine Industry Research
Institute

NOV. 29, FRIDAY

2:20 p.m.—Recitation in English

2:40 p.m,—Orchestra Selectionst
NOV. 30, SATURDAY

2:20 p.m.—Light Music by Miss Nori-
ko Awaya and others
2:40 p.m.—Newspapers for Children
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For SOUTHWESTERN ASIA

Call Sign: JZI 9535 ko/s (31.46 m.)

Time: 0:00— 1:00am. Tokyo Time
8:30— 9:30 p.m. India Standard Time (previous day)
5.00— 6:00 p.m. Turkey, Syria, Egypt and Arabia (previous day)
15 :00—16: 00 p.m. GMT (previous day)

<

0:00 a.m.—Announcement (Eng-
lish)

0:03a.m,—News in Japanese

0:18 a.m.—Talks (English or Japa-
nese), Musical Numbers, Enter-
tainment

0:25 a.m.—News in English

0:40 a.m,—Music and Entertain-
ment

0:45 a.m.—News in Burmese (Mon.,
Wed., Fri.)in Hindustani (Tues.,
Thurs., Sat.)

0:55 a.m.—Concluding Announce-
ment (Burmese, Hindustani or
English)- KIMIGAYO

1:00 a.m.—Close Down

NOV. 1, FRIDAY

0:40 a,m.— Orchestra Selectionst

NOV. 2, SATURDAY

0:40 a.m,—** Impression  of
Series (in Hindustani)

Japan "

NOV. 3, SUNDAY
(Meijisetsu)

0:40 a.m,—Light Musict

NOV. 4, MONDAY
0:40 a.m.—A Talk in Afghan

NOV. 5, TUESDAY
0:40 a.m.— Report in Hindustani

NOV. 6, WEDNESDAY
0:40 a,m.—Marchest

NOV. 7, THURSDAY -
0:40 a.m.~A Talk in Hindustani

NOV. 8, FRIDAY
0:40 a.m.—Japanese Music--Kotot

NOV. 9, SATURDAY

0:40 a.m.— " Impression
Series (in Hindustani)

of dJapan”

NOV. 10, SUNDAY

0:40 a.m.—Japanese Music—Koto and
Shakuhachit

NOV. 11, MONDAY

0:40 a.m.—Orchestra Selectionst

NOV. 12, TUESDAY

0:40 a.m.— A Report in Hindustani

NOV. 13, WEDNESDAY
0:40 a.m.—Light Musict

Noy. 14, THURSDAY
0:40 a.m.,—A Talk in Hindustani

NOV. 15, FRIDAY

0:40 a.m.— Japanese Music—Kotot

NOV. 16, SATURDAY

0:40 a.m.—*‘ Impression  of
Series (in Hindustani)

Japan”

NOV. 17, SUNDAY

0:40 a.m.—Japanese Music—Gagakut

NOV. 18, MONDAY
0:40 a.m.—Choral Selectionst

NOV. 19, TUESDAY

0:40 a.m.— A Report in Hindustani

NOV. 20, WEDNESDAY

0:40 a.m.- Japanese Music—Kotot

NOV. 21, THURSDAY
0:40 a.m,—A Talk in Hindustani

NOV. 22, FRIDAY
0:40 a.m.—Marchest

NOV. 23, SATURDAY

0:40 a.m.—* Impression of Japan”

Series (in Hindustani)

NOV. 24, SUNDAY

0:40 a.m.—Music (Recorded presen-
tation of the domestic broadcast)

NOV. 25, MONDAY
0:40 a.m.—Mandolin Orchestrat

NOV. 26, TUESDAY
0:40 a.m.—A Report in Hindustani

NOV. 27, WEDNESDAY
0:40 a.m.—Choral Selectionst

NOV. 28, THURSDAY
0:40 a.m.—A Talk in Urudu

NOV. 29, FRIDAY

0:40 a.m.—Orchestra Selectionst

NOV. 30, SATURDAY

0:40 a.m.—** Impressions of Japan”™

Series (in Hindustani)

For

Call Sign: JZK

HAWAII

15,160 kefs (19.79 m.)

Time: 4:00—5:00p.m. Tokyo Time
8:30—9:30 p.m. Hawaii Time (previous day)
7:00—8:00 p.m. GMT

4:00 p.m.—Announcement (Japa-
nese)

4:03 p.m.— News in Japanese

4:18 p.m.—Talks (English or Japa-
nese), Musical Numbers, Enter-
tainment

4:28 p.m.—Newspaper for Child-
ren (Wed., Sat.), Musical
Numbers

4:35 p.m.—News in English

4:45p.m.—Music and Entertain-
ment

4:57 p.m.—Concluding Announce-
ment (English)—~KIMIGAYO

5:00 p.m.—Close Down

NOV. 1, FRIDAY

4:45 p.m.—Japanese Folk Songst

NOV. 2, SATURDAY

4:45 p.m.—" Greetings to Friends in
Hawaii on This Historic Day”—
Round table talks by resident alumni
of the University of Hawaii

NOV. 3, SUNDAY

(Meijisetsu)
4:45 p.m.—New Japagese Musict

NOV. 4, MONDAY
4:45 p.m.,—Children’s songst

NOV. 5, TUESDAY
4:45 p.m.—Popular Songst

NOV. 6, WEDNESDAY
4:45 p.m.—Japanese Songs—Koutat

NOV. 7, THURSDAY

4:45 p.m.—Japanese Music—Kotot

NOV. 8, FRIDAY
4:45 p.m.—Japanese Folk Songst

NOV. 9, SATURDAY
4:45 p.m.—Children’s Songsf

NOV. 10, SUNDAY
4:45 p.m,—Popular Songst

NOV. 11, MONDAY

4:45 p.m.—Special Radio Features of

The 26th Centennial of The Japanese
Empire

NOV. 12, TUESDAY

4:45 p.m.—* Eye-Witness Account of
The Empire Celebration of The 26th
Centennial

NOV. 13, WEDNESDAY

4:45 p.m.—Eye-witness Account of The
Empire Celebration of The 26th
Centennial

NOV. 14, THURSDAY

4:45 p.m.—Eye-witness Account of The
Empire Celebration of The 26th
Centennial

NOV. 15, FRIDAY
4:45 p.m.—Japanese Songs—Hautaf

NOV. 16, SATURDAY

4:45 p.m.—Japanese Music—Samisent

NOV. 17, SUNDAY
4:45 p.m.—Japanese Folk Songst

NOV. 18, MONDAY
4:45 p.m,—Mandolin “Orchestrat

NOV. 19, TUESDAY
4:45 p.m.—Popular Songst

NOV. 20, WEDNESDAY

4:45 p.m.—Japanese Songs—Koutaf

NOV. 21, THURSDAY
4:15 p.m,—Military songst

NOV. 22, FRIDAY
4:45 p.m.—Seite. Popular Songst

NOV. 23, SATURDAY

4:45 p.m.—Japanese Folk Songsf

NOV. 24, SUNDAY
4:45 p.m.—Japanese Songs—Hautat

NOV. 25, MONDAY

4:45 p.m.—Japanese Songs—Koutat

NOV. 26, TUESDAY

4:45 p.m.—Japanese Music—Shaku-

hachit

NOV. 27, WEDNESDAY
4:45 p.m.—Light Musict

NOV. 28, THURSDAY
4:45 p.m.—Children’s Songst

NOV. 29, FRIDAY
4:45 p.m.—Military Musict

NOV. 30, SATURDAY

4:45 p.m.—Japanese Music—Samisent

T mark indicates phonograph record




Nouvelles Emissions pour le
Proche-Orient
A partir du ler Juin, la Direction de la Radio-
Tokio fear des émissions en anglais, en birman, en
hindou, et en japonais & destination des pays du
Proche-Orient. Son poste d’émission est J.Z.l.
qui est & la fréquence de 9,535kc. sur la lon-
gueur d’ondeé de 31 m. 46. Les heures de trans-
mission seront les suivantes :
Heure des [ndes: de 20 h.30 & 21 h.40,
Heure de Plran: de 18 h.30 '5 19 h.30,
Heure de I'lrak: de 18 h.00 & 19 h.00,
Heure de la Turquie, de la Syrie et de ’Egypte :
de 17 h.00 & 18 h.00, ou
Heure de Greenswich: de 15 h.00 a 16 h.00.
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Les Emissions pour les Mers

du Sud

Les informations en langue francaise se feront
entendre, tous les jours, pendant 10 minutes, a
partir de 14 heures 15 T.M.G. ou de 23 heures
15 & P’heure de Tokio.

Poste d’émisson Fréquence Longueur d’onde

JdZ1 9,535 ke/s (31.46 m.)
JZJ 11,800 kkfs (2542 m.)
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